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CUCTEMI «JTI0JIMHA — MAIIHAY.
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AKTYAJIBHI ITPOBJEMMU IIEPEKJIALY TA TEPMIHO3HABCTBA
AK IPUKJTAJHUX JITHI'BICTUYHUX JUCIUAIIJITH

Bopooéeun 1. 1.
Hayionanvnuu aepoxocmiunuu ynisepcumem imeni M. €. JKykosecvkozo
«Xapkiscokuu asgiayiunuu iHCMumym»
Hayroeuii kepienux — Kpasuyk B. B., cmapwuii euxiaoay
Kagheopu npuriaoHoi 1iHe8iCMuKu

KAHPOBO-CTUWJIICTUYHI ITPOBJIEMUA
HAYKOBO-TEXHIYHOI'O ITIEPEKJIALY

HaykoBo-TexHiuHA rayy3b — BaXJiiBa cdepa JIFOACHKOT AISUTBHOCTI. Y 3B 3Ky
3 IHTCHCUBHHUM PO3BUTKOM HAayKH W TEXHIKM Ta IOIIMPESHHSIM HAyKOBO-TEXHIUYHOI
iHpopMaIlii 3pocTae poiab TpaHCHAlI Hayku. Taki mepekjaaau 3aiiMaroTh MoYecHe
MICIIe cepejl IHIIMX BUJIB MepeKiaay W HajexkaTh J10 MEPeKiIadiB Creliali30BaHuX
JIOKYMEHTIB.

Ilepekan € oHUM 13 HAWJIABHIIIIUX BHUJI1B KOMYHIKAIIii, 110 MOYKHA TIOSICHUTH
3arajlbHOI0 HEOOXITHICTIO 3a0e3MeuynTd MDKMOBHE CIUIKYBaHHSA. Bimomo, 110
MOBHOTA M KOPEKTHICTh MEPEKIIIB 3aJIeKUTh Bl TOTO, HACKUIBKH YITKO CIIEI[iaiCT
BOJIOZIE TpaMaTUYHUMU (HOpPMaMH, CHHTAKCUYHUMHU KOHCTPYKIISIMHU 1 CTPYKTYpamu
pEUECHb.

Croroani BioMi 3arajibHi, 4acCTKOBIi, CHeEIliaJibHI Teopii mepekiany, icTopii
Teopii 1 MPaKTUKH, TEOPis MAIIUHHOTO TEpeKaay, IO JOCHTIKYIOTh 1 BUBYAIOTH
yHIBEpCaJIbH1 3aKOHOMIPHOCTI MPOIIECY Ta OXOIUTIOIOTH KOHIIEHIIT # MOJI0KEHHS, 110
CTOCYIOTBCS MEePEKIaaaIbKO1 MPAKTUKH, CITIOCOOIB 1 yMOB ii ICHYBaHHS.

HaykoBo-TeXHIUHI TEKCTH 3apaxOBYIOTH JO HAYKOBOI'0 CTHJIIO, cheporo
BUKOPHUCTAHHS SIKOTO € HAYKOBA MisNIbHICTh. OCHOBHUMHU (PYHKIIISIMH I[HOTO CTHIIIO €
KaTeropu3arlisi 3HaHb, JOBEACHHS TEOPidd, CTBEP/KEHHS TillOTEe3, MPEICTaBICHHS
CUCTEMATHYHHMX JaHUX TOMO. Y HOro Mekax BHHHUKIM TaKi >KaHpH. MyOJTiKaIii,
CTaTTi, JOKYMEHTAIIl1, aHOTaIlii, TOCIOHUKH, JOBLTHUKH, pedepaTh, iIHCTPYKITIi.

HaiixapakTepHilow JIeKCUYHOK O3HAKOI0 HAYyKOBO-TEXHIYHOI JIITEpaTypu €
HACHYCHICTh TEKCTy TBEPDKCHHIMU, TOHSTTSAMH, TEPMIHOJOTIYHHUMH 3BOPOTAMH,
CKOPOYCHHSIMU Ta JICKCHIHUMHU KOHCTPYKITISIMHU.

Huni icHye 0e31miu TEeKCTiB, 3 SKMX MOKHA BUJIUTUTH OCHOBHI, YIIOPSAKYBaBIIN
iX 3a JOMIHYBaHHSM y HHX OJHOTO 3 OCHOBHHX NpPH3HAYeHb MOBH: HAayKOBHIA
(mi3naBambHa (YHKIIIST), MyONINUCTUYHUN (aKTUBHHWMA BIUTMB Ha YWTada), JUTOBUH
(komyHikaliiHa QyHKIISN), XyHA0XKHIM (ecTeTnyHa), nmoOytoBuil. Lli Buaum TekcTy B



CTWJIICTULIl NPUUHATO Ha3UMBaTH (YHKUIOHAIBHUMHU. Y I[bOMY BHUMAJKy TEXHIYHA
MOBa NpEJACTaBlieHAa JBOMa CTWISAMH: Npo(deciiHO-MPaKTUYHUM Ta HayKOBO-
TeopeTnuHuM [1].

[lin yac mnepeknaay MOXKYTh BHUHHUKATH CKJIAJHOILI, OCKUIBKA TEepMIHAM
XapakTepHEe MOBHE siBHIE Oararo3HadyHocTi. Ll AisibHICTE TOB’si3aHa 3
MOIIUPEHHSM CEMAHTHUYHOTO CJIOBOTBOPEHHsS, KOJM HasBHIA (opmi cioBa
NPUNKUCYIOTh T€ YW T€ 3HaueHHd. YacTo oaMH 1 TOH camMuil TEpMIH MOXE MaTu
BI/IMIHHI 3HaUY€HHSA B MeXaXxX CHelialbHUX rainy3eil. KoHTeKkcT € BHUpilIanbHUM MpU
nepeksiaii 6araTo3HauHUX TEPMiHIB [2].

Jlekcuka ¥ TrpaMaThKa B3a€MOIOB’s3aHI 3  JKaHPOBO-CTUJIIICTHYHUMHU
npobiieMaMu, OCKUIBKM JO0 CTHJIICTHYHHX BJIACTUBOCTEH TEKCTIB 3apaxOBYIOTh:
NEPIONYHICTh YXKUTKY TEBHHMX CIIIB, IO € XapaKTePHUMH JUIsl PI3HOMAHITHUX
rajry3eid, BAKOPUCTaHHS IPaMaTHYHUX POPM, 3aCTOCYBaHHS TPAMAaTUYHUX CTPYKTYD.

Oco06nuBICTIO, 10 00’€AHY€E YKpaiHChKI W aHIJIIMCBKI TEKCTH, € HasBHICTb
¢dpaszeosorii, AKy HaWlyacTille MOXHA 3YCTPITH B XYyIOXKHIX, MyONIIHUCTUYHUX,
PO3MOBHUX Ta piAllleé B HAyKOBO-TEXHIYHWUX TEKCTaX. He3Bakarounm Ha Te IO
¢dpazeosioriudi OAMHMII PIAKO 3YCTPIUAIOThCS B HAYKOBUX W TEXHIUHHUX TEKCTax,
BOHH CTaHOBIISATH JCSIKI TPYAHOIIII, TOMY BapTO 3BEpHYTH yBary Ha Iie.

AHTJIOMOBHI HAyKOBI, TEXHIYHI MaTepiaii MOXYTb MICTUTH PO3MOBHI
€JIEeMEHTH, TaKi SIK: JIEKCUKY, (pazeosiorizMu, MeTaopuyHi TEPMiHHU, JEKCHUKO-
CEMaHTHYHI1 CTPYKTYpH [2, c. 455].

Amriiiicbka MOBa Ma€ CBOIO OaraTy ()pa3eoJioriio, ska COpPUUMHAE TPYIHOIII
miJ 4Jac Tepekyially TEKCTIB aBialliiHOTO, aepoHaBiraliiHoro, HadTOra3oBOro Ta
iHmux npodurie. Came yepe3 11IOMAaTHYHICTh 3arajbHa poib (pa3eosioTi3MiB He
JIOPIBHIOE CYMapHOMY 3HA4Y€HHIO HOT0 KOMIIOHEHTIB, TOOTO HE Ma€ HIYOTO CHIILHOTO
31 3HaYEHHSM CJIIB, SIKI BXOJSATH JIO MOT0 CKJIaay. Pe3yiabTaTé MpoBeeHOr0 aHaTi3y
cBimuaTh, 1O a1 ¢$axoBoi MOBH XapakTepHi (pa3eosioridHi  3pOIICHHS,
dpazeosnoriuni €1HOCTI, (ppa3eosioriyHi crioayueHHs [2].

Takum umHOM, Hamu OyJO y3arajabHEHO 3HAHHS y chepl HAyKOBOTO CTHIIIO,
JOCTIHPKEHO JKaHPOBO-CTHJIICTUYHI OCOOJIMBOCTI TMEpPEeKyIafly HayKOBO-TEXHIYHOI
JTEpaTypHu, 3’ACOBAaHO aKTyaldbHI MpoOJEeMU TMepeKIafanbkoi MisNIBHOCTI Ta
BCTAHOBJICHO, M0 SKICHUH TIepeKsiajl 3aJeKUTh BiJ 3HAHHSA Tiel Tramysi, IO
MEPEeKIATAETECA, a TaKOXK BiJ PO3YMIHHS 3MICTy aHTUIMCHKOIO MOBOKO Ta Il
TEPMIHOCHCTEMH.

Jliteparypa:

1. Kmtounuk O., I'punuk I'. TpynHoill HayKOBO-TEXHIYHOTO MEpeKIagy
cTaTTs 3 HaykoBoi KoH(pepeniii. Kuis, 2013. 4 c.

2. Kapaban B. 1. Ilepexnaa anrmilicbkoi HayKOBOi 1 TEXHIYHOI JiTepaTypH.
Binnung : HoBa xkaura, 2002. 564 c.



TI'opoans P. 1.
Hayionanonuu aepoxocmiunuu ynisepcumem im. M. €. JKyxoecvkoeo
«Xapkiscokuu agiayiunuLl IHCIMUmymy
Hayrosuii kepienux — I'enemxa M. JI., kano. ¢ghinon. nayx,
ooyenm Kagheopu nPuUKIAoOHoi 1iHe8iCmMuKy

CKOPOYEHHA TA ABPEBIALISA B IT-COEPI

XX T1a XXI cromitTrs MOXXHA ONUCAaTH HEHUMOBIPHO CTPIMKHUM PO3BUTKOM
iHpopmariiaux texaonorii (IT), mosBoro BeaMKOi KUTBKOCTI HOBMX BHHAXO[IiB Ta
npucTpoiB (Mepexka [HTEpHET, MepcoHANbHI KOMIT IOTEpH, TEIEBi30pH, CMapTHOHHU
TOIIO), IO CTaJM HE3aMIHHOI0 YAaCTHHOI MOBCSKICHHOTO JKUTTS JIIOJCH.
PesynpTaToM mpOro SBUINA CTaB MPOIEC IMOCTIHHOTO TOIMOBHEHHS MOBH HOBHMH
nekcuuHuMu oauHuisiMu. Cepenr HMX € Oe3niy aOpeBiaTyp Ta CKOpPOUYEHb, IO
IIMPOKO  Y)KHUBAIOTHCSA  KOPUCTyBadyaMu  Mepexi  [HTepHeT, TepCOHaIbHUX
KOMIT'IOTEpiB Ta cMapT(OHIB y BChOMY CBITI. TakMM YMHOM, BHUHHKJIA MOTpeda y
TIIYMa4yeHHI Ta TePeKIai UX JICKCUIHUX OTUHHIIb.

AKTYaJIbHICTh MPOTIOHOBAHOI POOOTH TOJIATA€ B HEBIUHHOMY pO3BUTKY IT-
rajiy3i Ta TOCTIMHIM TOsBI HOBHX aOpeBiaTyp Ta CKOPOYEHb, LI0 MNOTPEOYIOTh
PETENBHOTO PO3TIIAY 3 JIIHTBICTUYHOI TOUKH 30Dy .

O0’€KTOM [JOCIIJKEHHSI € aHTJIOMOBHA JIEKCHKA, 10 BUKOPUCTOBYETHCA Y
ctepi IT.

IIpeameToMm OCTIKEHHS € aHTITIMCHKI aOpeBiaTypu Ta ckopoueHHs cepu [T
Ta 0COOJIMBOCTI X MepeKIany yKpaiHChKOI MOBOIO.

MeTo10 JOCTIDKEHHS € PO3TJs] OCOOJHMBOCTEH YTBOPEHHsSI Ta TMEpeKIamay
YKpaiHChKOI MOBOIO aHTUIIHCHKUX abpeBiaTyp Ta ckopodeHb chepu IT.

VY Mexax 11iei podotu 0yio po3rsiHyTo moHaa 500 JIEKCUYHUX OJMHHIL, CePeT
akux Onmu3pko 250 abpemiatyp Ta Onm3bko 250 ckopoueHb, 1m0 Oynu BimiOpani 3
TIYMa4YHUX CJIOBHUKIB 3 1H(OOPMATHKH, CJIIOBHHKIB KOMII' IOTEPHUX TEPMIHIB Ta
OHJIAaH-CJIOBHHKIB.

[Tlin wac mochimkeHHs OYJI0 PO3IISIHYTO TEOPETUYHE MiAIPYHTS TOHATH
«abpeBiaTypa» Ta «CKOPOUYEHHS» K 00’€KTa JIHTBICTUYHOTO IOCHIKeHHS. Tak,
OyJ10 BUSIBJICHO, III0 CKOPOUCHHS € Ha0araTo MIUPIINUM MOHATTSIM, aHIXK abpeBiaTypa.

byno omucano aexinpka kKiacugikaiii CKOpOYEHb, 30KpeMa: 3a YaCTHHOIO
CIOBa, IIO CKOPOYYETHCSA, BUIUISIOTH IMOYATKOBE, CEPEIWHHE Ta KIHIICBE
CKOpOYEHHS; 3a c]eporo Ta YacTOTOK YKMBAHHS BUAUISIOTH 3adikcoBaHi Yy
CIIOBHMKAaX Ta OKa3lOHAIbHI CKOPOYCHHS, 3a KUIBKICTIO JITEP Yy CKOPOYEHHI
PO3PI3HSAIOTH IBO-, TPH- T4 YOTUPWIITEPHI CKOPOUCHHS. Bynu po3TisHyTI Taki MUISIXH
YTBOPEHHS CKOPOYCHB, IK CKOPOUYCHHS MEPIIOTO CJI0OBA, CKOPOUCHHS MUISIXOM 3aMiHU
CIIB HAa CHMBOJIM, MOJBOEHHS TNEpIIMX JiTep. bynaum mnpencraBieHi OCHOBHI



kiacugikamii adbpeBiaTyp, 30Kpema: 3a BUMOBOIO — 3BYKOBepOasbHI i aKpOHIMH, 32
BI3yaJIbHUM MOAAaHHSAM — aOpeBiaTypH, 10 MICTATbh Y CBOEMY CKIIaJll JIHILIE JITEPH U
abpeBiaTypu 3 nudpamu.

VY mporeci mepekiany abpeBiaTyp 1 CKOpPOYEHb YacTO BHUHMKAIOTH Pi3HI
CKJIAQJHOIII, 30KpeMa: OaraTO3HauHICTh CJiB, BUOIp aJ€KBATHOTO CIIOBHUKOBOIO
BI/IMOBIIHUKA, BUKOPUCTAHHS TMPABUIBLHOIO CMOCOO0Y Mepekiaay ¥ KOpEKTHE
nepelaHHs IHIIIOMOBHUX peallii.

['oBopsuu mpo mepexnaa abpeBiaTyp Ta CKOPOUEHb, BAXKJIMBO PO3YMITH TaKUU
JHTBICTUYHUI NPUKOM, SIK «IeMUPpYBaHH», aJ[)Ke BOHO BIJIIPa€ BUPIIAIbHY POJIb
npu nepeknani. Cepen OCHOBHUX METOIB JAemIM(PpyBaHHS BUAUISIOTH aHali3
KOHTEKCTY, BHUKOPHCTAHHS CHEIiaJbHOI JOMOMIDKHOI JIITepaTypu, CTPYKTYpHUI
aHaJi3 CKOPOYEHb 1 BXKUBAHHS aHAJIOT1i.

[Ipu nepeknani Oynb-skuMX aOpeBiaTyp Ta CKOPOYEHb NEPEKIazady MOXKe
3BEpHYTHUCSl JI0 HACTYMHHUX CIOCOOIB: MepeKyaj BIIMNOBIIHOI MOBHOIO (popmoro,
nepeKiag  yKpaiHChKUM  BIATOBIIHMKOM, TPAaHCKOJYBaHHSA, METOJA  MPSMOTO
3aIl03UYEeHHS Ta ONUCOBUNA METO a00 €KCIUTIKALIIS.

Isep B. C.
Hayionanvnuti aepoxocmiunuu ynisepcumem imeni M. €. JKykoecvkozo
«XapkiscoKkuu agiayiuHuLl IHCIMUmymy»
Hayxosuii kepienux — I'enemxa M. JI., kano. ¢ghinon. Hayx,
ooyenm Kagheopu npuKiaoHoi rinesicmuxu

OCOBJINBOCTI NIEPEKJIAZLY IHTEPHALIIOHAJII3MIB
I ICEBJOIHTEPHAIIIOHAJII3MIB 3 AHTJIIMCHbKOI MOBH
YKPAITHCBKOIO HA MATEPIAJII TEKCTIB
NYBJMIUACTUYHOI'O CTHJIIO

BuBueHHS CTHIIICTHMKHM MOKE JIOIOMOITH IepeKiIajadaM BHOpATH HAWOUIBII
BJIaJli MOBHI 3acO0M Il JIOCATHEHHsI MOTpiOHOro edekTy. AJKe CTHIIICTHKA SK
HayKa JOCIIHKYye MOBHI 3aCO0M BUPAXEHHS 3MICTY 3 TOUYKH 30pYy iIXHBOTO BHUPA3HO-
EKCIIPECUBHOTO TMOTEHIIaly Ta JONOMarae po3yMiTH, SK BiIOYBa€ThCS MOBHA
KOMYHIKaIlis, sKa BIIMOBIMHICTH M) MOBHHM BHPa3oM 1 HWOro CMHUCIOM. Y
CTHITICTUIII Ba)KJIMBO BPAaXOBYBATH KYJIbTYPHUU KOHTEKCT MOBH, IO MOKE BIUIMHYTH
Ha BUKOPUCTAHHS CTHTICTUYHHX 3aCO01B.

IyOainucTHYHNA CTWJIB € CKIAJHUM 1 OaraTOrpaHHUM SIBUIIEM, y SIKOMY
CTIIIICTUKA Bimirpa€ BaXiWBY poidb y (opmyBaHHI epEKTHBHOCTI Ta
1HQOPMATUBHOCTI TEKCTy. JlOCHIMKEHHS CTWIICTUKH MYOJIIUCTAUYHOTO CTHIIIO



JTI03BOJISIE PO3KPUTH B3a€EMO3B’SI30K MIK MOBHUMHU 3aco0aMHM Ta iX BIUIMBOM Ha
ayauTopito. PeTenibHe BUBYEHHS MOBJIEHHEBUX MPUHOMIB 1 TEXHIK MyOIILIMCTHYHOTO
CTHJIIO JJOTIOMAarae JOCSITH METH TEKCTY Ta MIABUILUTH HOTr0 €(PEeKTUBHICTh, a TAKOXK
3a0e3nedye OUTbII TOYHE ¥ BUpa3He NepeaaHHs iHpopMarlii.

[TyOniuucTUYHUN CTUIB € HAHOUIBII JHOCTYIHUM 1 3pO3YMUIUM JUISl IIUPOKOI
ayIUTOpii, OCKUIBKY BiH CIPOIIYE CKJIAIHI MOHITTS Ta MOJ1l Ta JOomoMarae 3po3yMiTu
iX CYTHICTb uepe3 >KMB1 i eMOIIiiH1 onucu. BogHodyac BUKOPUCTaHHS PI3HOMAHITHUX
CTHJIICTUYHUX TPUHOMIB y MyOIIIUCTHUIl JO3BOJISIE CTBOPIOBATH TEKCT, 110 HE TUIbKU
1HpOpPMYE, ane i eMOLINHO 3aTy4yae ynTaya Ta MOTUBYE A0 Jii.

InTepHanmionasi3Mu B MOBJICHHI € TIPOSBOM KYJBTYPHOI B3aeMoOJii Ta
riiodaiizariii, a X NMpaBUJIbHE BXKWBAaHHS U TEPEKIIAJl € BAXUIMBUM 3aBJIaHHIM JJIs
MDKHApOJAHUX KOMYHiKalii. JIo Takux ClIiB 3apaxOBYIOTh: BiJl aHTJ. SPOrt — ykp.
cnopm, culture — kyzemypa, Internet — Inmepnem 1 nog.

[HTepHaIliOHANTI3MH B MOBJICHHI CTalOTh BCE OUIbII MOIMIMPEHUMHU, aje IXHE
BXKUBaHHS MOXE TPU3BECTH J0 HEMPaBUILHOTO PO3YMIHHS Ta MEpeKiamy. BaxiuBo
BpPaxOBYBaTH KYJIbTYpPHI U JIIHTBICTUYHI OCOOJIUBOCTI, 1100 3a0€3MeUNTH TOYHICTh Ta
e(eKTUBHICTh KOMYHIKaIlil MK PI3HUMH HAI[IOHAIBHOCTSIMHU.

IlceBaoinTepHamioHa i3MH — II€ JICKCUYHI OJIMHMII, 110 MAarOTh 30BHIITHIO
NoAIOHICTh 10 1HO3EMHHUX CJIIB, ajle BIAPI3HSIIOTHCS BiJ HUX 3HAYEHHSAM, BXXHMBaHHIM
Ta BUMOBOM. [IpHKiiagamMu Takux CJIiB € BiX aHTJ. accurate — ykp. mounui, data —
oani, order — nopsook, scholar — euenun Ta immi.  Ilepexian
IICEB/IOIHTEPHAIIIOHAII3MIB YKPAiHCHKOIO MOBOIO MOTpPeOye OCOONHMBOI yBaru 10 iX
3HAUEHHS, KOHTEKCTY B)XMBAaHHS W BUMOBH, a TaKOX BUBYEHHS Ta BpaxyBaHHS
KyJIbTYPOJOTIUHUX OCOOJMBOCTEH KpaiH, 3BIIKH MOXOAATH Il JEKCHUYHI OJHUHMII, 1
TUX, JIe¢ BOHU OyAyTh BUKOPUCTOBYBATHUCH.

Ilepeknman — 1€ CKIQgHUANW TIpollec, SKUH HEOOXITHO BHUKOHYBaTH 3
ypaxyBaHHSIM Pi3HHX (DAKTOPiB, TAKUX SK MOBHI OCOOJIMBOCTI JpKEepesia ¥ IUIbOBOT
MOBH, KOHTEKCT YXXHMBaHHS, TeéMa Ta CTWIb TeKCTy. CbOrojHi N0 MepekIagaHHs
BHUCYBA€ThCS BHCOKHI pIBEHb BUMOT — TIEPEKIaa TOBUHEH OYyTH HE TUIBKH
MpaBWIBHUM, ajie W EKBIBaJEHTHUM OpUTIHATY, a TaKOX BIIMOBIaTH BHUMOTaM
[IJTLOBOT ayUTOPII.

JIyist ycminrHOro mepexiaay iHTepHAI[IOHAII3MIB HEOOX1THO BUKOPHCTOBYBATH
PI3HOMaHITHI CrOocoOU TepeKyamy, SKi BiAMOBiNamu 6 KOHTEKCTY W METiI TEKCTY, a
Tako)K 3abe3reuyBaqii O TOYHICTP Ta €KBIBAJICHTHICTP MDK BHUXITHUM 1
MEepPeKIaJIeHNM TeKCTaMu. Ha Hamry mymKy, akTyaJlbHUMH CIOCOO0aMHU TepeKiIany
IHTEpHAITIOHATII3MIB € TpaHcJiTepamia, TPAaHCKPUOYBAHHA Ta MNpPaKTH4YHE
TPAHCKPUOYBAHHAI, KaJbKYBAaHHSl, 3aMiHa CHHOHiMaMH a00 ONHUCOBHH
nepekJiaji, KOHTEKCTyaJlbHa 3amiHa Ta iH. [1, c. 107].



OnHiero 3 HaWOLIBII MOIIMPEHUX cTpaTerii nepeKIany
MICEBIOIHTEPHAIIIOHANI3MIB € IX 3aMiHa Ha BIINOBIOHI YKpaiHChK1 clioBa. [HIIOIO
CTpaTeri€lo € 30epe:KeHHs MCeBJIOiHTePHALIOHAII3MY B OPUTIHAJILHOMY BHUIJISI,
ajie 3 MOsICHEHHSAM MOro 3Ha4YCHHH.

OkpiM TOro, y mpoulecl Tepeknany HeoOXiIHO BHUKOHYBAaTH pi3HI
nepekiananbki TpaHcopmarlii, Taki Sk 3amiHa ciiB abo ¢opm cioBa, 3MiHa
CTpyKTypu pedeHHs Ta iH. Lli Tpancdopmarlii 103BOJISIIOTH 3pOOUTH TEKCT OLIbII
3pO3yMUINM, JOTTYHUM Ta €(EKTUBHUM JJIsl LIUIbOBOI ayJUTOpIi, a 111e 30epertTu came
3HAYEeHHS TEKCTY IiJ1 yac nepekiany [2, c. 536].

Hanpukinii BapTo 3a3HauuTH, 1[0 JOTPUMAHHA TMpaBUI 1 MPUHIUIIB
nepeksiaay ICeBJAOIHTEPHAI[IOHANI3MIB Ma€ BaXKJIMBE 3HAUCHHS JIs 30epeKeHHs
TOYHOCTI, CTHJIBHOCTI Ta €(DEKTUBHOCTI MOBJICHHS, 110, CBOEIO YEpProro, BIUIMBAE HA
CHOPUMHSTTS i pO3yMIHHS TEKCTY YKPAiHCHKOIO ayIUTOPIEIO.

Jlitepartypa:
1. Maitnenko JI. A., Tapanxyna JI. A. OcnoBu nepexnany. Kuis : Enpra-Hika-
ueHtp, 2002. 203 c.
2. CemianoBa O. O. Jlinreictuuna eniukiaonesais. IlonraBa : JloBkumig-K,
2011. 844 c.

Kipmapos B. C.
Hayionanvnuti aepoxocmiunuil ynisepcumem im. M. €. JKykoscvrozo
«Xapxiecokuul a8iayiuHul IHCIMUmMymy»
Hayrosuii kepienux — Pusickosa B. B., kano. ginon. nayk, ooyenm,
npogecop kagedpu nPUKIAOHOT NiHe8ICMUKU

BIIJIUB BUITHI'BI3MY HA INEPEKJIA/l MIZKMOBHHUX OMOHIMIB

HuHi GUI11HTBI3M € TOCHTH PO3MOBCIOKCHUM SBUILEM y CYCHIJIBCTBI Ta CBITI B
miomy. [lpakTrika BUKOpUCTaHHS JABOX ab0 HaBiTh OUIbIIE MOB SIK PIAHUX HE €
HOBOIO Ta ICHY€ B)Ke€ NEBHHH yac. 3ragaiiMo, HamNpHKIaa, PO TaKy KpaiHy, 5K
IBeiimapisa. Tam odiiiHUIMU MOBaMH CIUIKYBaHHS MPUWHATO BBAXKATU aX ITUTHX
JoTHpH: (PaHIly3bKy, ITATMCHKY, HIMEIbKY Ta POMAHIICHKY. be3yMoBHO, Koau
JIIOJTMHA HAPOJIKYETHCS B OTOYCHHI Biipa3y KUIBKOX MOB, y HEl € TICBHA IepeBara Hajl
JIOJIBMH, SKI € MOHOJIIHTBaMH, TOOTO THMH, XTO HAPOJHMBCS B MICIIEBOCTI, ¢
PO3MOBIIIIOTH YChOTO OJHIEI0 MOBOFO. Ta 9M 3aBXK/IH II€ € MePeBaro?

dinosoris po3risaaae OUTIHTBI3M SK BOJIOJIHHS JBOMa MOBAaMH Ha PiBHI HOCIS
MOBH. TepMiH Oininesizm TOXOIUTH BiX JaTMHChKOTO bi — «moaBiitamii» 1 lingua —



«MoBay. [loHATTS OiniHe6i3M 4YACTO 3aMIHIOIOTH CJIOBOM «IBOMOBHICTH», TOMY B
Cy4acHI JliTepaTypl i JABa TEPMiHH, K MPABUIIO, €KBIBAJIEHTHI Y CBOEMY B)KMBAaHHI.
[Ipy npomy BapiaHTIB TIyMmMauy€Hb HABEJECHOIO TEPMIHA, AK 1 BU3HAYEHb CaMOIO
ABMILA, Yy JIITepaTypl AocuTh Oarato [1, c. 122]. dakTuyHO OUTIHIBI3M € BOJIOAIHHAM
JIBOMa MOBaMHU 3 MOCTIMHUM MIEPEX0JIOM 3 OJIHI€T HA 1HIITY B CHUJIKYBaHHI 32 OTPEOH.

BimiHrBM KapAuHANBHO BIAPI3HAIOTHCA BiJl MOHOJIHIBIB THM, IO BOHHU
CHOPUIMAIOTh TOBKOJUIIIHI pedl yepe3 Npu3My JABOX MOB, Y TOH Yac SIK MOHOJIHIBU —
yCchoro uepe3 oaHy. Ak ctBepmkye M. M. Manakod, BUKOPHUCTOBYIOThCS I1i MOBH
LUISIXOM 4YepryBaHHs [2, c. 517].

OCHOBHOIO TIPOOJIEMOIO € TE, 1110 HEMOKJIMBO PIBHOLIIHHO BUKOPHUCTOBYBATH
oOMJIB1 MOBH, ajie¢ TUM HE MEHII Oy/ab-sKa JIIOJIMHA, SIKa BBaXKA€ JIBl JOBLIbHI MOBU
CBOIMU P1ITHUMH, MOXKE BBAXKATUCS OLTIHIBOM.

J1o HeJTaBHBOT'O Yacy TaKOXK BBaXKAJIOCH, 110 MOXKIIMBICTh BUKOPUCTOBYBATH JIBi
MOBH Ha Pi3HOMY PiBHI MOKE€ MaTH HETaTMBHUI BIUTMB HA TICUXOJIOTIYHUN PO3BHTOK
JIOJIUHM, a TaKOX Ha ii MOBHI 3110HOCTI. [licis HU3KU AOCTIKEHb OYJI0 JI0BENICHO,
0 OUTIHTBI3M, HaBMAKH, MO3UTHUBHO BIUIMBAE€ HA (YHKIIOHYBAaHHS MO3KY, a TaKOX
PO3BHUBAE JIHTBICTUYHI 310HOCTI JIFOJIUHHU.

Tum He MeHI, pi3HUISI MK MOHOJIIHTBaMU Ta OUTIHTBaMU TOJISITA€ HE TLIBKU
y TICHUXOJIOTIi Ta JIHTBICTHUII. [IeThCSA TaKOXK MPO CHOPHUHHATTA CBITY B ILIOMY, abo
PO TakK 3BaHy MOBHY KapTHUHY CBITY.

IcHye rimore3a, 1m0 3aJeXHO Bil MOBU CIUIKYBaHHS MOXE KapIUHAIBHO
3MIHIOBaTHCS TOTJISA] Ha TIEBHI pedl Ta iX TpaKkTyBaHHS a00 HaBITh CBITOIVISIA Y
miomy. Ll Teopis Ha3MBaeTbCs TEOPIEd MOBHOI KapTHHHU CBITY, a00 Teopi€ro
Cemnipa —Yopda, 1 BOHa CTBEPKYE, 10 iICHYe Oe3714 pi3HUX MOTJISAIB HA OJHI ¥ Ti
caMi pedi, ajie IX COPUHHATTS BIIPI3HAETHCS BiJl MOBIIS JI0 MOBIIS. [HITUMH cliOBamH,
rinoTe3a MPUITYCKae, IO JIOJIU, SKI PO3MOBISIOTH PI3HUMH MOBaMH, IO-PI3HOMY
CIIPUHMAIOTh CBIT 1 MO-PI3HOMY MUCHATH. PaHimie 110 Teopito po3BuBaB Bimbreiasm
¢don I'ymGomsaT [3].

Sxuro po3rnsmatd OUTIHTBI3M Ta MOHOJIHTBI3M y KOHTEKCTI Teopii Cemipa —
Yopda, To MOKHA 3pOOUTH BUCHOBOK, IO JIFOJIM, K1 BUBYAIOTH 1B MOBH, MAaIOTh JBa
PI3HHUX CBITOTJISIIM, @ TOMY, BIATIOBIIHO, 1 JBI Pi3HI KapTUHU CBITY, Y TOW Yac sIK
MOHOJIIHT'BY MaIOTh JIUIIE OJTHY.

BiniHrBu, SIK CTBEPIKYIOTH JOCTIAHUKH, Kpalle aJanToBaHl 0 MOJAJIbIIOTO
BUBUYCHHS MOB, aJ[)K€, 3ICTaBJSIOYN CBOIO MOBHY KapTHHY CBITY 3 KapTHHOIO CBITY
MOBH, 1[0 BUBYA€THCS, 0€3yMOBHO MOKHA 3HAWTH TEBHI KyJIbTYpHI Ta JIIHTBICTHYHI
30iry, a Iie 3HAYHO TMOJIETIIyE MPOIeC HaBYAHHsI. BiAmoBigHO, 4yuM OUIbIIE MOB
JTIOMHA 3HA€, TUM JIETIIC B TMOMAJBIIIOMY BHUBYATH IiHINI. MOHOIIHTBH, CBOEIO
4eproro, 0OMEXeH1 y 1bOMY, aJKe 31 3HAHHSM YCHOTO JIMIIE OAHIET MOBU CKJIQJTHO
BUMTH 1HII, OCOOJMBO KOJIM BOHH HE € CIIOPITHCHUMH.
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Hanpuknan, marouu rapHi 3HaHHS 3 JIEKCUKA ¥ TpaMaTUKU aHTIIIACHKOI i
TOJUTAHJCHKOI MOB, JIFOJJMHA 3MOXKE JIOBOJII JICTKO OBOJIOMITH HIMEIIBKOIO MOBOIO. |
HABITaKH, SKIIO JIOJUHA € MOHOJIIHTBOM, iif Oy/e CKJIaJHO OIIaHyBaTH HOBY IS ce0e
MOBY.

[Ile onniero mepeBarow OUTIHTBI3MY € T€, IO 3HAHHS KUIBKOX MOB 3HAYHO
TMOJICTIITY€E TPOIIeC TepeKiIaay. buTiHrBaM Jieriie opieHTYBaTHCS B MEPEKIadi, ayke B
IIbOMY BHUIIAJIKy B TEKCT1 MOXXHA 3HAUTH JIOT14H1 3B’ A3KHU U 30iraHHs 0e3 0OMEeKEHHS
JIMIIE OJIHIEI0 KapTHUHOIO CBITY. BaxMBy poib TYT Takox Biairpae inryiuid. Komu
JIOWHA CHpUMMAE CXO0XE 3BYYaHHS YW HaNUCaHHS clioBa abo TepMiHa, Ha
IHTYITUBHOMY PiBHI CTa€ 3p03yMUIMM 1 came 3Ha4eHHs cioBa. s IbOro HaBiTh HE
3aBXKIU HEOOXITHUI KOHTEKCT.

Hanpuknaza, Bojoairoun 3HaHHSMU aHIIIMCHKOT MOBH, Ha THTYITUBHOMY piBHI1
(Ta 3a JONOMOIOI KOHTEKCTY) CTa€ 3po3yMilo, Mo Himelbke «trinken» Ta
anrmiriceke «drink» — o3Havae «muTH»; HiMelbke «beginneny ta anriiiiceke «beginy
— «oynHath»; HiMerbke «findeny» ta anrniiiceke «find» — «3HaxX0AUTH» TOLLIO.

3 napyroro OOKy, OJHI€I0 3 OCHOBHUX IMpoOJieM OUIIHTBI3MYy B KOHTEKCTI
nepeKiagy € TOMHUJIKOBE TpPaKTyBaHHS Ti€i YW 1HIIOI MOBHOi OJMHUIN dYepe3 ii
CXOXICTb 3 IHIIIOMOBHHM CJIOBOM. Taki BUITQJIKU € YNCICHHUMU W TPATUISIOTHCS TyKE
4acTo.

Sk BiIOMO, HAMOUIBIIOK CKIAJHICTIO TIepekiajziaya € podora 3 TepMiHAMHU.
3anexHo BiJl KOHTEKCTY OJHE i Te came CIIOBO MOXKE IMEepEeKIaJaTUCs MO-PI3HOMY,
iHOAI — 3 MpOTUJIeKHUM 3HadeHHsM. Ille OuTbIION MpoOIeMOIO TepekIazada €
MDKMOBHI OMOHIMU. MDKMOBHA OMOHIMISI 3/1aTHa CTBOPUTH HEAOMWSKI TPYIHOIII,
a/Pke BOHA BHUKJIMKAE CIUTYTYBaHHS OJHAKOBHMX 3a 3BYYAaHHSIM CIIB, SIKi MO3HAYaIOTh
pi3Hi peul. Came 3aBASIKM LIbOMY SIBUIIY 3 SIBUBCA TaKUW MOBHUN (PEHOMEH, SK
«xuOH1 JIpy3i nepexnamaday [4, c. 227].

BaxxnuBy ponb Takoxk Bimirpae cropigHEHICT, MOB. Hampukmanm, aHTIHAISIM
OyJe Jiermie 3HaxXOJUTH CXOX1 CJI0Ba B HIMEIBKIA MOBI, ITATIHIIM — B ICITAHCBKIMH,
YKPAiHIM — y OLI0PYCHKii TOIIIO.

PosrnstHemo aHTmiChbKi MDKMOBHI OMOHIMH Ta iX TMepeKsal YKpaiHChKOIO
MOBOIO JIFOJMHOIO 13 3HAHHSIM JIBOX CIIOPITHEHUX MOB.

Skuro mroauMHA BOJIOAIE TUIBKHA YKPAiHCHKOIO MOBOIO, TO 3BYYaHHS CJIOBa
«ditch» y Hei He BUKIMKae HISKMX acollialii, a 0OTKe — MDKMOBHOI OMOHIMIi He
BUHUKHE. Y BHUIAJIKy, KOJIA JIOJMHA, OKPIM YKpPAaiHCHKOI MOBH, TaKOX BOJOZIE 1
POCIHCBKOIO, CJIOBO MOXE CIpuiMartucs mo-iHmomy. CioBo «ditchy crni3Byune 3
POCICHKUM «JIMYbY, aJI€ MA€ MEePEKIIa]] «KaHABaY.

Te x came crocyerhcs W anriidcbkoro «luck», sike ykpaiHCHKOIO MOBOXO
MEePEKIAMAECTECA K «BIaday. Y IMepeKiagada-MOHOIIHTBA, PIAHOK MOBOIO SKOTO €
pociiicbka MOBa, IIPY COPUNHATTI 11€1 JEKCUYHOI OJUHMIII MOKE BUHUKATH acoIliallis
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3 PpOCIICBKHM <«JIyK», IO MOXXE Ha IHTYITUBHOMY pIBHI NIAMITOBXHYTH 0
HENPaBUIBHOTO MEPEKIATy IOTO CIOBA.

AHTIChKE CIIOBO «MOStY, siIKe NEPEKIANAETHCA K «OUIBIIICTBY, TAKOXK MOXKE
BUKJIMKATH JIedKl TpyaHoull. [lepiie, mo MoXke crnacTu Ha AyMKY HOCIIM POCIMCBHKOT
MOBH, 11€ «MOCT» (YKp. Micm), ajie HaCIpaB/li 3HAYCHHS € 1HIIIHUM.

JIroau, iK1 TUIBKY MOYMHAIOTh BUYUTH 1HO3EMHY MOBY 1 BIIUYBalOTh IPU IILOMY
BIJTUB MOBHUX acOIliallid, MOKYTh HETIPABUJIHBHO TPAKTYBaTH 3HAYCHHS IHIIIOMOBHOT
JIEKCUYHOI OJIMHMIII, SIKa 32 3BYYaHHSIM CXO’Ka Ha cJOBO iX pigHoi moBu. llle oaun
MPUKIAa — CIOBO «Net», sKe MepeKIaaeThCs SK «Mepeka» abo «IMaByTUHHSY.
3By4aHHs I[bOTO IHIIIOMOBHOTO CJIOBa OyJe CIOHYKAaTH MOBII acCOIIaTHBHO
CHpHUMaTH HOTOo SIK 3allepeUHe CJIOBO «HI».

Jlis mpuKiIagy HaBeIeMO Ie OJHE aHTJIMChKE CIIoBa «VEer». Y IIOJAWHU-
MOHOJIIHTBA, SIKa BOJIOJIE Ta BUKOPUCTOBYE TIILKH YKPAiHCbKY MOBY Yy CHUIKYBaHHI,
miJ yac TMepeKianay I JISKCUYHA OJMHMIIS He Oy/ie MaTh HISKOi CIIB3BYYHOCTI 3
OyIb-SKMM YKPalHCBKUM CJIOBOM. AJie Yy BHUNAJAKy BOJIOJIHHS Ie W POCIHCHKOIO
MOBOIO Yepe3 CIIB3BYYHICTh BHHHKA€ OakKaHHS IEPEKIACTH I CIIOBO 5K «BEEp»
(YKp. 6is710), XO4ya HaCIpaBll MPAaBWIbHUM BapiaHTOM TEpeKIaay € «3MiHa
HAIPSIMY».

OcraHHIM NPUKIAZIOM po30epeMo aHTIChKe cIoBO «scholary. Skmio noauHa
€ MOHOJIIHTBOM Ta BOJIOJI€ TUIBKM YKPaiHCBKOIO MOBOKO Ha pIiBHI HOCIA, TO
acoIllaTUBHO BOHA MOXE MEPEKIACTH II€ CIIOBO SIK IIIKOJISP» uepe3 30iru y BUMOBI Ta
MIEBHOIO MIPOIO0 B HamMCaHHI. SIKII0 Xk BOHA € OUTIHTBOM Ta il OCHOBHOI MOBOIO HE €
yKpaiHChbKa, TO TaKWX acoliamiii Mo)Ke 1 He BHHHUKHYTH, a HENpPaBUILHOTO
COPUMHSTTS Ta HENPaBUJIBHOTO TMEpEeKIany Il€l JEKCUYHOI OJMHHUII BIACTHCS
YHUKHYTH.

Taxkum 9uHOM, CITiJ 3a3HAYUTH, IO MEBHI (POHETHYHI 30irM B PI3HUX MOBaX
(MIKMOBH1 OMOHIMH) MOXXYTh CTBOPIOBATH €Kl CKJIQJIHONII JUIS TUX, XTO BHBYA€E /
MIOYMHAE BHUBYATH 1HO3EMHY MOBY, OCOOJIMBO IIiJi Yac TEpeKIaJaHHs CIIB3BYYHHX
nexcuyHuX onuHuilb. 1106 yHukaTn nmomiOHUX mpobieM mix yac poObOTH 3 TEKCTaMH,
HE CIIiJT 3aBIM MMOKJIAIaTHCS Ha acoIliaTUBHE a00 IHTYITMBHE MHUCJICHHS, SKE caMe B
IIbOMY BHMAAKy MOXE HaJIaTH XWOHWM BapiaHT. CAWMHUN TNPaBWIBHUN NUIAX —
3aBXXJIU KOPUCTYBATHUCS CIIOBHUKAMHU.

Jlitepartypa:
1. bpuriun B. M. JIBomoOBHICTB. Vkpaincexa mosa: enwyuxn. KuiB: Bum-Bo
M. M. baxana, 2001. 122 c.
2. Malakoff M. M. Translation ability: a natural bilingual and metalinguistic
skill. In R. Jackson Harris (Ed.). Cognitive processing in bilinguals. Amsterdam:
North Holland, 1992. Pp. 515-529.
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3. Henexka 0. C. MixMOBHa OMOHIMIS B YKpPaiHChKIN Ta aHIJIIHACHKIM MOBax :
30ipuuxk me3 oonosgidetl IN Mixcnapoonoi naykogoi koughepenyii Kypcanmis i
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ocmucnenns)y. Mo 70-pivua Jlesigcvkoco Oepoicaénoco yHieepcumemy 0Oe3nexu
acummeoianvrocmi, 16-17 nucmonaoa 2017 poky. JIsBiB: JIAY BX]I, 2017. C. 227—
229.
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Kipmapos B. C.
Hayionanvnuu aepoxocmiunuu ynisepcumem im. M. €. JKykoscvrozo
«XapkiscoKkuul agiayiuHuLl IHCMumymy»
Hayxkosuii kepienux — Pusickosa B. B., kano. ¢inon. nayx, ooyenm,
npoghecop kageopu npuxkiaoHoi 1iHe8icmuKu

JIIHI'BICTHUYHI OCOBJUBOCTI HEPEKJIAAY MIZKMOBHUX
OMOHIMIB YKPATHCBKOIO MOBOIO

OMOHIMH — 1€ CJIOBA, SIKI OJTHAKOBO 3BYYaTh Ta IMHUINYTHCA, aje MAIOTh Pi3HI
3Ha4YeHHS. SIBUIE OMOHIMII — II€ BUITAJKOBUN 30ir rpaMatuyHoi Ta (POHETHUHOI
dbopM MOBHOT OJMHMITI, X04Ya 32 3HAYEHHSM TaKi CJIOBa HE MAlOTh HIYOTO CITUIBHOTO
[1, c. 227].

Taxkuii ¢eHOMEH sSK JIeKCHYHAa OMOHIMISA € HaJA3BHYaMHO IIKIJIMBUM IS
BUCOKOSIKICHOTO TIEPEKJIaly B OCHOBHOMY depe3 Te, IO Mepekiagad He 3aBXKIu
3/1aT€H 3pO3yMITH KOHKPETHE 3HaYEHHS OMOHIMY, a TaKOX KOHTEKCT, y SIKOMY HOTO
BkHUTO. HallkpamuMm apyrom mepekiiazadya B LHbOMY BHUIIAJIKY € CIOBHUK. Y HbOMY
MO>KHA TEPEeBIpUTH HE3HAMOME CJIOBO 1 Oro 3Ha4YeHHs [2, c. 16].

MixMOBHA OMOHIMISl 3/aTHa CTBOPUTH HEaOUSAKI TPYAHOI, aJKe BOHA
BUKJIUKA€E CIUTYTYBaHHS OJHAKOBHX 3a 3BYUYaHHSM CJiB, SIKi MO3HAYAIOTh a0COJIOTHO
pi3Hi peui. Came 3aBISKU IbOMY MOBHOMY SIBUIIY 3’ SIBUBCSI TAKHI MOBHHI (heHOMEH,
K «XUOHI1 Ipy3i mepeknamgaday [1, c. 227].

Crnig 3a3HayWTH, WO I TEpPMIH JOpEYHille BUKOPHUCTOBYBAaTH B
MEePEeKIIa03HABCTBI, a B MEPEKIaHOMY TEPMIHO3HABCTBI Ta TepMiHorpadii kparie
3aCTOCOBYBATH TEPMiH «MIKMOBHI OMOHIMI.

MiXMOBHI OMOHIMU — II€ TOCUTH PO3MOBCIO/IKEHE SBUIIEC, 1 BOHM BUKJIMKAIOThH
TPYAHOIII B TUX, XTO HAMAara€TbCsi BUUTH 1HO3EMHY MOBY. ICHye NeBHa KUIbKICTb
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CNiB, fIKI Jy’K€ CXO0XI1 3a 3By4YaHHSM a00 HamMCaHHSAM, ajeé MaloThb MOBHICTIO
MPOTUJIEKHI 3HAYEHHs. 3a3BUYail 1€ BiIOyBa€ThCA 31 CIIOPIIHEHUMH MOBAMH, TOOTO
MOBaMH, SIK1 HAJIEKATh 10 OAHIET TpyU (HAMPUKIIA, YKpaiHChKa Ta MOJbCHKA).

HenpaBuiapHuil nepekiag MKMOBHUX OMOHIMIB MPU3BOAMTH 0 MOPYLIEHHS
HOPM JIGKCHYHOI CITOJIy9yBaHOCTI, € OJHIEI0 3 TPUYMH CEMaHTUYHOTO KaJbKyBaHHS,
CIPHYWHSE BUKOPHCTAHHS HEBIYYHOI Ta HEKOPEKTHOI JUIsl IBOTO BHUMAAKY (opMHU
CJIOBA, @ TAKOX BHUKJIMKAE MOPYIICHHS CTUIICTUYHMX 1 TpaMaTUYHUX OCOOJMBOCTEN
TEKCTY 1] Yac Mepexiany.

Otxe, BUMAAKU, KOJU yepe3 30ir HamucaHHs a00 CXOXKICTh 3BYYaHHS MOBEIlh
HEIPaBUWJIBHO PO3YMi€ CEMAHTUKY CJIOBa a00 TEPMiHA, € OJIHIEIO 13 TPOOJIeM y poOoTi
3 TEKCTaMH, Y SIKMX 3yCTPI4atOThCs MKMOBHI OMOHIMU.

MiDKMOBHI OMOHIMH HE MO’KHA TEpEeKJIaJlaTh, MOKJIAJal0unuCh JIUIIE Ha CBOIO
iHTYiito. Tpeba 3aBxau HamaraTucs BIAIIYKATH JIGKCUYHI BIIMOBITHUKHN Y BUIAJIKY
OyIb-SKMX CYMHIBIB. Y IIbOMY MOXYTb JOIOMOI'TH CJIOBHHMKHU a0O0 1HIII €JIEKTPOHHI
pecypecu. 106 3po3ymiru, sikuii came BapiaHT NepeKIaay € HAUBIYUYHIIIAM Yy TOMY
9 TOMY BHIIAJIKY, CIIi/I TIOAMBUTHCS KOHTEKCT, Y SKOMY II€ CJIOBO Y>KHBA€ThCS. SIKIIO
JEKCUYHUHN BIJMOBITHUK IHOTO CJOBAa BIACYTHIH Yy MOBI Mepekiaay, TOAl CIiJ
CKOPHCTATHUCSI METOJIJaMH TPAHCKOAYyBaHHsI a00 TpaHciitepaitii [3, ¢. 107].

BaxnuBy ponbp y mepeknaal  MDKMOBHHUX OMOHIMIB TaKOX BiJirpae
JIBOMOBHICTh BJIaCHE IepeKiIajada. 3ajie)XHO BiJl MOB, SIKMMH BOJOJi€ (haxiBellb-
MOYaTKiBeIlb, MOXXYTh BHUHMKATH PI3H1 acoIliaiii i dYac TepeKJaJaHHsS TaKuX
JIEKCUYHUX OJUHUIIb, III0 MOKE 3HAYHO BIUIMHYTH Ha MEPEKIal y IIIOMY, a TAKOXK Ha
HOTr0 SIKICTb.

PosrnsitHemo  fekinbka MPUKIANIB  TOTO, SK HEBIyYHE BUKOPUCTAHHS
MDKMOBHOT OMOHIMii MOK€ BIUTMHYTH Ha PO3YMIHHS TEKCTY.

Amnrmiiiceke cioBo «aborigine» B yKpaiHOMOBHOTO HOCIs, SIKHH HE 3Ha€ HOro
3Ha4YCHHS a00 HE CKOPHUCTABCS CIOBHUKOM, Ha 1HTYITUBHOMY PiBHI aCOIIOETHCH 3
abopureHamu (KOpIHHMMH TUIEMEHAMH, 1[0 MEIIKAIOTh Ha TMEBHIA TEpHTOpii), Xoua
MePEeKyIaa IbOTO CI0BA — «KOPIHHUM KUTENb ABCTpaii».

Te x came cTocyeTbes aHMITICHKOTO ciioBa «absenty. Hociit ykpaiHnchkoi MOBH
MOJKE acoIlfoBaTH «absenty 3 MIIHUM aJKOrOoJBLHUM HamoeM («abceHT»). Takum
YUHOM, 3aCTOCYBaBIIM METOJl TpaHCIITeparlii, MOBEIb CBIAOMO HEMPABHIBHO
TPAKTYE 10 JIEKCUYHY OJIMHUIIIO, aJ[KE TIEPEKIIal IbOTO CI0BA — «BIACYTHII.

Ileti BUIAIOK TOKAa30BUU THM, IO MOBEIb Ha IHTYITHBHOMY piBHI XHOHO
3aCTOCYBaB HEKOPEKTHUH JIHTBICTUYHUHN 3acid mepekiamy, 00 Oyna migiOpaHa He
BIJITOBIHA YaCTHMHA MOBH, aj/pKe B aHIJIIMChKOMY BapiaHTi clioBo “‘absent” — e
MPUKMETHUK 3 TEPEKIaTOM «BIACYTHII», a 3a YMOBH XHUOHOTO BUKOPHUCTAHHS
TpaHCIiTepalii — e IMCHHUK «abCeHT».
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PosrnstHemo 1m1e  OOWH  BHWMANOK HA TPHKIAAI  aHTIIACBKOTO  CJIOBA
«abbreviation». 1Ilefi TepMiH TakoX MOXHa MEPEKIACTH 32  JOMOMOTOO
TpaHCHiTepallii Ik «adpeBiallis», U0 ACII0 CIIOTBOPIOE HOTO 3HAUCHHS.

3a3Buyail mixg aOpesialielo abo aOpeBiaTypord MailTh Ha yBa3l YMOBHE
CKOPOYCHHS CIIiB, YTBOPEHE 3 MEPIIUX JITep. AJe B MbOMY BHUIAIAKY I IUM
TEPMIHOM PO3YMIIOTh YMOBHE CKOPOYEHHsI BIIJIOMY, & HE caMe Te, sIKe YTBOPEHE 3
MEepIINX JITEep CHIB.

OnHi€0 3 HAWYACTINIMX TIOMWIOK € TEPeKIaJ aHTIIHCHKOro cioBa «artisty.
Yepe3 HasgBHICTH CXOKOTO 3a HAMKMCAHHSAM Ta 3BYYaHHSM CJIOBA «apTUCT» JYXKe
9JacTO BHHHMKAIOTh MOMUJIKH y Tiepeknani. HacrpaBni sk nmpaBuiIbHE 3HAYEHHS IHOTO
CJIOBA — «XYJIOKHUKY.

Tex came crocyeThes aHTicbKkoro cioBa «behemothy. 3 mepmroro mormsiay
MOJKE€ 3JIaTHCS, IO MPABUILHO II€ CJIOBO Oysio O MEpeKIacTH sK «OereMor» depes
3HOBY  TaKH CXOXICTh y BHUMOBI Ta HalHWCaHHI, ajic MpaBUJIbHE 3HAYCHHS —
«4yJIOBUCHKO, BEJIMKA TBAPUHAY.

Anrmiiiceke cioBo “biscuit” myke yacto HempaBMIBLHO TEPEKIAar0Th Yepes3
HOTO CXOXICTh 3 YKpaiHChKUM «OickBiT». Hacmpassi x 111 cj1oBa MarOTh aOCOJIIOTHE
pi3HiI 3HaueHHsA. AHTIIHCbKEe «DISCUIty TmepekIagaeTbCss SK «rajeTHe IEeYHUBOY
(manpukian, nednBo «Mapis»), a CIOBO «OICKBIT» aHIIIMCBKOI0 MOBOIO OyIie
“sponge cake (Bix aHMIIHCHKOTO «SPONQE» — «ryOKay).

Och 11ie KiTbKa MPUKIQIIB HEMPABUIBHOTO MEPEKIaay MIXMOBHHX OMOHIMIB
yKpalHCbKOIO MOBOMO: aHrimiiicbke «brillianty — He «miamanT», a «ICKpaBHiA,
BUJIATHHII»; aHIITIChKe «cabinety — e He «kabiHeT», a «MaJieHbKa I1ada, KoMoy;
aHriiiceke «capitaly — e He «kamitang» (Cyma Ipolleii), a «CTONMIS; aHTTIHChKE
«cartoon” — me He «KapTOH», a «MYJIBTHILUTIKAIIHHUN (PLTBEM» TOIIO.

TakuM YnMHOM, MOXHA 3a3HAYUTH, IO €JUHUM TPABUIBHUM BapiaHTOM
nepeKiaay MyXKe CXOKHMX 3a 3BYYaHHSM 1 HAMCAaHHSAM CIIB y PI3HUX MoOBax (MmpH
IIbOMY MH HE TOPKAEMOCS MHUTAHHS IHTEPHAIIOHANI3MIB) € METOJl 3HaXOJKCHHS
JIEKCUYHOTO BIAMOBIMIHUKA. HalkpalmuM MOMIYHHKOM TYT € CJIOBHHUK MIXMOBHHX
OMOHIMIB, a TakOX iHTepHET-pecypcu (Reverse Context, Multitran).

3acTtocyBaHHS TpaHCIHiTEpallli K METOAy MepeKaay JaBHO W MIMPOKO BioMeE
(mampukian, Oe3eKBiBaJCHTHA JIEKCHKA), ajieé B TIEBHUX BHUIAJIKaX JOJATKOBO
noTpedye 3aCTOCYBAHHS OMUCOBOTO MIEPEKIATY.

MiKMOBHa OMOHIMIS — II¢ JICKCHYHE SBHINE, JIO SKOTrO Tpeba AyKe MHIBHO
CTaBUTHUCS TIiJ] Yac Mepekaaay. 3ayBa)kMMO, IO OCHOBHY NpOOJIEeMYy CTaHOBHUTH HE
caMa MOBHA OJIMHHIIA, a HEKOPEKTHI acolliallii, sKi Take CJIOBO MOXXE BHUKIHUKATH
gyepe3 CXOXKICTh Y BUMOBI Ta HAIMCAHHI.
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BUKOPUCTAHHA JIHI'BICTUYHHUX
TA EKCTPAJIIHI'BICTUYHUX YNHHUKIB
I YAC HEPEKJIAY MIZKMOBHUX OMOHIMIB

ITim gac pobGoTM 3 TeKcTaMu TEepeKiajzad 3a3BHYaili Ma€ COpaBy 3 JIBOMa
OCHOBHUMH BHJaMU 3HaHb: JTIHIBICTHYHUMHU Ta €KCTPATIHTBICTUYHUMH.

JIIHTBICTUHYHMMU 3HAHHAMU € Ti, IO OMOCEPEAKOBAHO a00 HAMPSIMY IOB’sA3aH1
3 MOBOIO. 3a3BU4Yail 116 MOBHI 3BOPOTH, T'paMaTUYHI YacHu, TpaMaTU4YH1 KOHCTPYKIIi,
3HAKHU MyHKTYaIlil TOIIO.

3po3ymino, 10, KOJM TOpyIIeHa IpaMmaThyHa Oy/loBa TEKCTY YU PEUYCHHS,
3arajibHe CIPUUHSATTS Ta PO3YMIHHS TEKCTY TAKOX CTAa€ yCKIATHEHHM, a B JEIKUX
BHUITQ/IKaX HaBITh HEMOXJIMBHM. T€X caMe CTOCYEThCS MW 3HAKIB MYHKTYaIlii.
HemnpapmibHO po3cTaBieHi KOMU 3/1aTHI 3HAYHO CIOTBOPUTH ab0 HaBITh IOBHICTIO
MOPYIINTH IIEPBUHHE 3HAYCHHS, SIKE TIepEKIIaay y IIe peUCHHS BKJIAJIaB.

Jlns 3a0e3nedeHHsT aJIcKBaTHOCTI M €KBIBAJIGHTHOCTI NEPEKIIAay HEIOCTATHHO
iHpopMalii, sKa TMepesacThbcs MOBHHMHM 3HaKaMH. Y TaKUX BHITQJIKaX HEOOXiTHI
3HaHHS KOHTEKCTY, a TaKOK 3HAHHS CHUTYallii Ta acIeKTiB, sSKi HE CTOCYIOTHCS MOBH.
Taki 1mo3aMOBHI YHHHHKHA MarOTh Ha3By ekcrpaiiHrBictuudi [1]. Jlo HUX 3a3BHUaid
BITHOCSATh TaKl YMHHUKH, SK: 1HTOHAIS, TMay3W, MIMiKa, JKECTH, NCHUXOJOTI4HI Ta
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KyJIbTYpHI aclIeKTH, MOBHA KapTHHA CBITy, a TaKOX MPOOJEMHU CIPUUHATTS THX YU
TUX SIBUI PI3HUMHU HapOJaMHu U KyJIbTypaMH CBITY.

3BiCHO, 1110, 3aJIEKHO Bifl TEKCTY, 3 SIKUM IPAIIO€ MepeKiIaiad, MpOoIeHT 3HAHb,
AKUU IOMIHY€E Ta BUKOPUCTOBYETHCS, MOXKE BIIPI3ZHATHCS, ajie MOBHICTIO ITHOPYBATU
BIIUB M03aMOBHMX acCIEKTIB NEpeKiaay Ha HOro SKiCTb 1 3MICTOBHICTh TaKOX HE
MoskHa. Lle Moke mpU3BECTH 10 CIIOTBOPEHHS CaMOTO TEKCTY, a TAaKOXK 3pOOHUTH HOTO
HE3PO3YyMUIUM JJIsl PEIIUITIEHTIB.

PiBenr 3HaHp TMepekiiajada Mae TNPSIMHA BIUIMB Ha 3arajbHy SIKICTh
MEePeKsIaZIecHoro TeKCTy. TWM He MeHII, K Bke OyJo 3a3HaueHO paHilie, 1e He
3HAYUTh, III0 KOXKEH acIeKT MepeKiIaay Mae OJHAKOBUH PiBEHb BINTMBY Ha TEKCT [2, C.
285].

3Baxkaroud Ha Te, 10 B Cy4YaCHOMY CBIiT1 OUIbllla YaCTHHA MEpeKIIaIaibKoi
TISUTBHOCTI TIOB’s13aHa 3 MEPEKIIaOM CaMe TEXHIYHUX TEKCTIB, Y SIKUX YKUBAETHCS
neBHa (rajgy3eBa) TEPMIHOJIOTISA, MOKHA 3pOOUTH BUCHOBOK, 11O B LIbOMY BHIAJIKY
OUTBINIMI BIUIMB HAa TEKCT MAKOTh CaMe €KCTPAIIHTBICTUYHI, TOOTO 1MO3aMOBH1 3HAHHS
[2, c. 285], a TouHile — nmpeaMeTHa 00JacTh nepekiany. HaromicTe, JIHIBICTUYHI
(T1, IO CTOCYIOTHCS KOHKPETHO MOBH) IOAAIOTh (PaXOBOCT1 Ta SKOCTI MEpPEKIamy.

[lin wyac po3rasay JIHTBICTUYHMX 1 €KCTPAJIHTBICTUYHUX 3HAHb, IO
3aCTOCOBYIOThCSL TE€peKyIajiaueM, OCHOBHUM TUTAHHSAM 3alMIIAEThCS Tpodiiema
piopUTETHOCTI. 3HAHHSA Oe3MmocepeHhO MOBH Ta (DOHOB1 3HAHHS TPOSBIISIOTHCS Y
OyIb-sSIKOMY TepeKIaii, aje HEMOKIMBO BUPAXyBaTH TOYHHUM BIZICOTOK iX 3HAUEHHS B
TekcTi. Lleil mocTynar cTocyeThCcsi He TUTBKM TMEpeKIaay sK pe3ylbTaTy MisIbHOCTI
nepexIiaiaya B3araji, a i OKpEMUX MOBHHX SIBHIIL.

[TeBH1 mpoGaeMu Tpu MepeKyali BUKINKAE MDKMOBHA OMOHIMIs. BoHa 3/aTHa
CTBOPUTH HeEaOHWsAKI TPYIHOII, a/PKe BHKJIMKAE CIUTyTyBaHHS OJHAaKOBUX 3a
3BYYaHHSM CJIiB, SIKI ITO3HAYAIOTh BIIMIHHI MOHATTS B pi3HUX MoBax. Came 3aBASKH
IIbOMY MOBHOMY SIBUIIY 3 SBUBCS TaKWi MOBHHH (EHOMEH, SK «XHOH1 Jpy3i
nepeknagayay [3, c. 227].

PosrnsitHemo mpukiagu  BIUIMBY 1M03aMOBHHX (DakTOpIB Ha TEPEKiIaj
MDKMOBHHX OMOHIMIB, 110, O€3MepedHo, CTBOPIOE IEBHI TPYIHOINI IS THX, XTO
TUTHKY TTOYUHAE BUBYATH MOBY.

3a mpuKIIay Bi3bMEMO aHTIINCHKI CIOBA, SIK1 CIIB3BYYHI 3 YKpaiHCHKUMU, ajie
CEMaHTUYHO He 30irarorhcs. Haltmpocrtimie moOpiBHSHHS, K€ MOXKHA HABECTH, I1€
aHryiiiceke cioBo «b0ook» (kHUTA), 10 B YKpaiHCHKI MOB1 Ma€ CXO0Xe 3a 3BYYaHHIM
cioBO «Oyk» (Ha3Ba nepeBa). HaiBuuii (HeoOi3HAHWM / HEJOCBIAUYCHHA) PEIUITIEHT
MOXe CITpoOyBaTH BCTAHOBUTH HEIPABUJIbHI MIKMOBHI acorliartii.

Ile ™moxe crocyBaTHiCs W JOCBIJYEHHX TMeEpeKIanadiB, sKi 3000B’s3aHi
MEPEBIPSITH CEMAHTHKY CXOKHMX 32 HAITMCAHHSM / 3By4aHHSM JICKCUIHUX OJUHHUIID Y
pPI3HUX HECMOPIAHEHUX MOBax, OCOOJMBO Yy BHUMIAAKaX, SKII0O OCTaHHI HE €
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iHTepHalioHani3MoM. CBOil 1HTYILIl Ta JIHTBICTHYHIA 370Tajul CIiA AOBIpATH, aje
poboTa 31 CIOBHUKOM — Oe3nepedHa npeporaTusa (paxiBis-nepexiaaaya.

[Ile omMH mpuKIag — PO3MVITHEMO 3HAYCHHS AHTIIHCHKOro cioBa «Climaxy.
VYnepuie moOayuBIIK 1€ CIOBO Ta HE 3HAIOYM MPABHJIBHOTO BapiaHTa MEpeKiIamy,
YKpailHOMOBHHI TepeKiazad MOXKe XHOHO MOAyMaTH, IO 3HAYECHHS IOTO CIIOBA —
«KJIIMaKc», ToOTO (i310JIOTTYHMI TEpioJ Yy >KIHOK, W0 Oyae MOMUIKOBUM, OO0
YKpailHOMOBHI CJIOBHHUKH JI0 aHIJIIMCHKOro cioBa «Climax» HaBOIATH BIIMOBITHHK
«HaWBHILA TOYKA, KyJIbMIHALISD.

MDKMOBHI OMOHIMH, Y IKHX 301ra€ThCsl HE TUIBKHU 3BYYaHHS, a IEBHOIO MIPOIO
Il HamMCcaHHs, BUKITMKAIOTh CTilike Oa)kaHHS 3aCTOCYBAaTH TPAHCIITEPAIlil0 SK METOJ
nepekiaay, M0 NPU3BOAUTH [0 HEMPaBMUIBHOTO PO3KPUTTS CEMAHTHKH CJIOBA.
Hanpuknan, aHriificbke clioBo «artisty — 11e He «apTUCT», a «XYI0KHUKY»; aHTIIHChKE
«aCCessory» — 1e He «aKcecyap», a «CIIBYYaCHHUK 3JIOUYMHY»; MIKMOBHUNA OMOHIM
«brat» — e He «OpaT», a «OemIKeTHUK»; aHrmiickke cioBo «buckety — me He
«OyKeT», a «BIZPO»; CIIOBO «CAITIErn) — He «Kap’epy», a «HOCI»; TEPMIH «Case» — I1e
HE «KEHC», a «CrpaBay, a aHTIIHChKe «COlONy e — He «KOJOoHA», a «IBOKPAIKa»
TOILIO.

VYci i MDKMOBHI OMOHIMH 00’€HYye Te, IO IJs iX Nepeknany (SIKud €
XHOHMM) 3 TEepPIIOTO K TOTJSAMY HEIOCBIIUYEHUM PEIUIIEHTOM IiJCBIIOMO
BUKOPHUCTOBYETHCS METOJ TpaHCJITepallii, TOOTO MepelaHHs MOBHUX 3HAKIB OIHIET
MOBH 3HaKaMH 1HIIOI MOBH.
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OCOBJIUBOCTI NIEPEKJIAJLY HA3B ®1JIbMIB
3 AHIJIIMCBKOI YKPATHCHKOIO MOBOIO:
JIIHIBICTUYHI ACIIEKTH

VY cBiTi kKiHemaTorpady mnepekiajg Ha3B (QUIbMIB 3 aHINIIMCHKOT YKPaiHCHKOIO
MOBOIO — II€ CKJIQJHHWH 1 BINMOBIZAJIBHUN TIpoIleC, KWW Tepeadavac BpaxyBaHHS
JIHTBICTUYHUX HIOAHCIB JUIi TOYHOTO W 3pO3yMUIOrO BIATBOPEHHS CEHCY
opuriHanbHOi Ha3BU. L{eit mpouec MICTUTD K1IbKa BaXKJIMBUX aCIEKTIB.

OauH 13 KJIIOYOBHUX acmleKkTiB — (oHeTHKA Ta TpaHckpumnuis (poHeTHyHA
TpaHCKpunuisi). BoHn BmiMBaioTh Ha crocid, sSIKAM 3BYYUTh 1 BHUTJISAAE Ha3Ba
¢uIbMy B mepekiaal 3 aHMINChbKOI YKpaiHChbKOIO MOBOIO. TpaHCKpuIIis O3Hayae
NIEPEHECEHHsI 3BYKIB Ui (JOHEM OJ[HIET MOBH B CUMBOJIM YM CUMBOJIbHI IMTOCIITOBHOCTI
HIIIOT MOBH, IO JO3BOJISIE 30eperTi (OHETHYH1 OCOOJIMBOCTI OPUTIHATBHOT Ha3BH.

[Mpuxmagom moxke 6ytu dimeMm «The Shawshank Redemption» (ykp. «YTteua 3
Moymenkay). Y mnepekiaal BaKJIMBO HE JIMIIE TMepeNaTd CeHC, a i 30epertu
3BY4YaHHs, SKe BiATBOpioe arMmocdepy o¢utemy. Y 1poMy Bumanak, «Shawshanky
TpaHckpuOyeThest sk «llloymenk» mnsg 30epekeHHs OPHUTiHAIBHOTO 3BYYaHHS, a
«Redemptiony» mepekaagaeThes AK «yTeday, M0 MepeIac OCHOBHY et QiTbpMy.

Inmuit  npuxmang e o¢imem  «The Matrixy  (ykp.  «Marpursi»). Tyt
TPAHCKPUIIIIiS J03BOJIsi€ 30€perTd OpuriHaJbHE 3BYYaHHS, a IepeKiiaJl Ha3BU
J0TIOMara€ YHUKHYTH MOXKJIMBUX HEITOPO3YMIHb 1 IepelaTi CeHC PLIbMY.

CemaHTHKAa Ta CHHOHIMHM B TIepekianal Ha3B (QUIBMIB BaXJIUB1 IS
30epeKECHHS CEHCY Ta i/Ied OpUTiHAJIBHUX HAa3B, alic 3 BUKOPUCTAHHSIM BIAIOBIIHUX
CIIB YKpaiHChKOIO MOBOI. TyT BaXJIMBO MimiOpaTH Taki BUpa3u, sIKi HE JUIIE
BIJITBOPIOIOTH CYTh (PUIBMY, ajie i 3ally4aroTh yBary ayJauTopii Ta BIATBOPIOIOTH HOTO
HacTpiit a00 0COOIMBOCTI.

CemaHTHYHUHN TEepeKaj 3a JOMOMOTOI0 3MIHU a00 J0/aBaHHS JIEKCUYHUX
€JIEMEHTIB Ta BBEJCHHS KIIFOUOBHX CIIIB (QIIbMY PO3IIUPIOE CEMAaHTHYHE MOJIE HA3BH.
®inem «The Maze Runner» — «Toit, o ODKUTH JIAOIPUHTOMY, TYT JA0JATKOBI CI0Ba
«ODKUTH» 1 «IaOIpUHTOM» PO3MIMPIOIOTH OMUC (GUIBMY, HAJAOYU  OUTBII
JeTani3oBany iH(popMaIliro mpo CroxkeT Ta atMmochepy pinbpmy.
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®ineMm «Eternal Sunshine of the Spotless Mind» (ykp. «BidHe csliBO 4nCTOrO
pO3yMy») IEMOHCTPYE, SK BUKOPUCTAHHS CHHOHIMIB MOXE TNEpeaaTH CYTHICTh
pubMYy.

I'pamaTnuni aganraunii B nepexiiaai Ha3 (UIbMIB BaXKIIMBI JJIsI 30€peKEHHS
CEHCY Ta CTWJIIO0 OPUTIHAJIBHOT HAa3BH, ajJ€ BPAXOBYIOUM I'paMaTU4H1 BIIMIHHOCTI M1X
aHTJIIACHKOIO Ta YKpaiHChbKOIO MoBaMmu. Lle Moke O3HauaTu 3MIHY MOPSAKY CIiB,
BUKOPHUCTAHHS HIIMX YaCTUH MOBHU a00 CTPYKTYp PEUYCHbB I TOYHOTO BiITBOPCHHS
CEHCY.

Hanpuknan, «The Pursuit of Happiness» (ykp. «Y momrykax macrsi») — y
IOMY TIPUKJIAJI, aJanTailisi moJisira€ y BUKOPUCTAHHI POJIOBOTO BiJIMIHKA IMEHHHKA
«IIacTs», M0 BIAMOBITAE TPAMATUYHIM OCOOIUBOCTSAM YKPATHCHKOI IPaMaTHKH.

Po3ymiHHSI KYJbTYPHHMX aCHEKTIiB Yy Mepekiiaji Ha3B (UIbMIB BAXKIUBE JJIs
nepeaavi He JIUIIE CEHCY, a U OCOOJIMBOCTEN Ta €MOIllH, SKi BOHM HecyTh. [leski
OpUTIHAJIbHI HAa3BU MOXYTh MICTUTH BIACWIAHHS 10 KYJIbTYpHHX SBHUIl, ¢pa3,
meTadop UM peanii, o MOXKYTh OYyTH BIIOMUMU JIJIsl aHTJIOMOBHOI ayJUTOpIi, aje He
MaTH IPSIMOTO BIAMOBIIHUKA 200 PO3YMIHHS B YKPATHCHKIN KYJIbTYDI.

Hanpuknan, «Breakfast at Tiffany’s» Biacuimae a0 KyJIbTOBOrO MaraswHy
foBeipHUX BUpOOiB Tiffany, skwuii yBilmoB y mom-kynbrypy. OnHak, yKpaiHChKUN
nepekian «CHiganok y Tiddani» Moxke nepeaaTu auiie o0pa3Hy KapTUHY CHITaHKY,
0e3 TOYHOTO BIATBOPEHHS acoIiallii i3 IIMM Mara3uHoOM 49U HOT0 3HAUYCHHSIM.

VY miacyMKy, JIHTBICTMYHI BIITIHKK B MEpeKiIaAl Ha3B (PUIBMIB 3 aHIIIHCHKOT
Ha YKpaiHChKYy MOBY BIJIIrpalOTh KPUTUYHY POJIb Yy 3a0e3ledeHHI 3p03yMUIOCTI,
aganTailii Ta mpuBabIUBOCTI (QUIBMIB IJI1 YKpaiHCHhKO1 ayauTopii. YpaxoByroud BCi
Il acIeKTH, IMepeKiiajiadyli HaMaraloThCsl 3HAWTH ONTUMAJIbHUH CIIOCIO BiITBOPECHHS
CEHCY 1l IPUBEPHEHHS yBaru JI0 TBOPIB KiHeMaTorpady.

Koesaniscoka A. A.
Hayionanvnuti aepokocmiunuii ynieepcumem im. M. €. JKykosecvkozco
«XapkiscoKkuu agiayiunul IHCMumymy
Hayrosuii kepienux — I'enemxa M. JI., kano. ¢ghinon. nayx,
ooyenm Kagheopu NPuUKIaoHoi TiHe8icmuKu

NEPEKJIAJ IACUBHUX KOHCTPYKIIN
3 AHIJIIMCBKOI MOBHU YKPATHCBKOIO

Tema mepekiagy TacMBHUX KOHCTPYKITIK 3 aHTIIHCHKOI MOBH YKPaiHCHKOIO Ha
Marepiaii TeKCTIB y Tally3i JITaKOOyAyBaHHS € JYyXKE aKTyalbHOI W Mae BEJIHNKe
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3HaUEHHS B Cy4yacHOMY CBITI. Hukye HaBeneHO KUIbKa apryMeHTIB, sKi
MIATBEPKYIOTh AKTYaJIbHICTD I11€1 TEMHU.

JlitakoOyayBaHHS € rJ100aJIbHOIO IHAYCTpIEIO, amKe JITaKu
BUKOPHUCTOBYIOTBCSl ISl TACAKUPCHKUX TIEPEBE3CHb, BAHTAKHUX IIEPEBE3CHb Ta
BilickkoBUX onepaiii. Lle chepa, g€ TOUHICTH 1 TpaBUIIbHE PO3yMiHHS 1HGOpMAIlii €
KUTTEBO BaxuBUMU. [lepekiiaj TEKCTIB y 1ii raiy3i HOBUHEH OyTH BUKOHAaHHM 0e3
MOMUJIOK, OCKUTBKH OY/b-sIKI HETOYHOCTI MOXKYTh MaTH CEPHO3H1 HACTIIKH.

VY TexHIYHMX TEeKCTax Mpo JITAaKOOyIyBaHHS BUKOPUCTOBYIOTh NAaCHBHI
KOHCTPYKIIii, 1100 30cepenuTucs Ha o0’€KTi [ii, a HE Ha TOMY, XTO BUKOHYE IIIO.
Po3yMmiHHS Ta mpaBWJIBHUN TIEPEKIA] IIUX KOHCTPYKIIIN € BOXKJIUBUM 3aBIAHHAM IS
3a0e3MedeHHs] 3pO3yMUIOCTI 1 TO4yHOCTI 1HopMalii, Hanpukiuan: «Wings are
manufactured from lightweight alloys» — «Kpuna ucomogisiromeo 3 1e2Kux cniagiey.

Y mogaHOMy MpPHKIAAi BaXIMBO CIIAKYBAaTH 32 4aCOM JI€CIIOBA, YKHUTOTO Y
MAaCUBHOMY CTaHl, OCKUIBKM HE 30BCIM KOPEKTHHUM TMepekiajoM Oyno O BKUTHU
BIZIMIOBITHUK «BHUTOTOBJICHO». [HKONMW TepeKiagad He 3BepTac yBaru Ha Taki
0COOJIMBOCTI.

VY ramy3i niTakoOyayBaHHS ICHYe TMOTpebda B €IHOCTI TEPMIHOJIOTIT Ta
BUKOPUCTaHHI  CTaHAApTIB KoMyHikamii. KopekTHMI Tmepekiaq MacUBHUX
KOHCTPYKIIIM JT0ToMOXe 3a0e3MeunTy yHI1PIKOBaHICTh MOBH ¥ BUKITIOUYUTH MOXIJIHBI
HEOJIHO3HAYHOCTI.

JlitakoOyayBaHHS € TaIy3310, III0 Ma€ MIXXKHApPOJAHUHN XapakTep. baraTo miTakiB
1 KOMIIOHEHTIB BHTOTOBJISIOTH Yy pPI3HUX KpaiHaxX, 1 KOMYHIKaIis MDK pPI3HUMU
KpaiHamMu BuMarae eQeKTHBHOTO Iepekiaay TexHiuHoi iHdopMmarrii. Po3ymiHHS
0COOJMBOCTEH TIepeKIIaly TaCUBHUX KOHCTPYKI[IH 3 aHTTIHCHEKOT MOBH YKPAaiHCHKOIO
MOBOIO CIIPUATUME SKICHIM KOMYHIKAIIi B Ii# Tary3i.

Omxe, 3BaKarOYM Ha TJIOOAIBHY MPUPOAY JITAKOOYAyBaHHS, HEOOXITHICTH
TOYHOT'O TEPEKIAay TEXHIYHUX TEKCTIB 1 MDKHAPOIHUN aCIEKT Taimy3i, 0COOIUBOCTI
nepeKiiaay MacuBHUX KOHCTPYKINNA 3 aHTUIMCHKOI MOBH YKPaiHCHKOIO Ha MaTepiaii
TEKCTIB y Taly3l JITaKOOyIyBaHHS € aKTyaJlbHOIO TEMOI i JOCTIKCHHS 3
MTOTJISITY TIPUKIIATHOT JIIHTBICTHKH ¥ MIEPKIIag03HABCTRA.
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Konomenko C. O.
Hayionanonuu aepoxocmiunuu ynisepcumem imeni M. €. 2Kykoscvkozo
«Xapkiscokuu agiayiunuLl IHCIMUumymy
Hayrosuii kepienux — I'enemxa M.JI., kano. ¢gpinon. nayx,
ooyenm Kagheopu nPuUKIAOHoi TiHe8iCMUKU

IEPEKJIA HA3B KOJIBOPIB 3 YKPATHCBKOI MOBH
AHIJIIACBKOIO: OCOBJIUBOCTI TA ACIIEKTH

[lepexnan KoiIbOPIB 3 OJIHIET MOBH IHILOK — CKJIAIHUUI MpoIlec, 0 BUMArae
yBar" 10 JETaJei i BpaxyBaHHS BiJTIHKIB 3Hau€Hb KOKHOTO KOJHOPY. Y BHUIIAJIKY
nepekiaay 3 YKpaiHChKOI aHTJIIACHKOIO 11€ 3aBJaHHs CTa€ HAJ3BUYANHO BaXKJIHMBUM
4yepe3 PI3HULI0 B COPUUHATTI KOJBOPIB, acoriamidi 1 CMMBOJIYHOTO 3HAYCHHS B
KOkHIM KynbTypl. Konmbopu He nuie BigoOpaxaroTh (GI3UMUHI XapaKTEPUCTUKHU
CBITJa, @ ¥ BIAIrpalOTh 3HAYHY POJIb Y BUPAKEHHI €MOI[iH, CUMBOJI3YIOTh TMEBHI
KOHIIEMIii ¥ MOXYTh MaTH KYJIbTYpHO 3yMOBJICHE 3HA4YCHHS. YIUIUB IMX (aKTOPiB
Ha TIPOIEC MOBHOIO TMEPEKJIaJly CTa€ BAXKIUBUM acCICeKTOM, SKHH BHUMAarae
CIIEIIaTi30BaHOTO MiAX0Ay W PETEIBHOTO aHAII3Y.

VYkpaiHcbka MOBa BUKOPUCTOBYE IIMPOKUMA CIIEKTP BIATIHKIB ISl KOJBOPIB, €
JesKl CJIoBa MOXKYTh BIAPI3HATUCSA BiJ BIANOBIIHUKIB Yy aHIVIHCBKIA MOBI.
Hamnpuxman, ykpaiHcbke «OJIaKUTHHUIY MOKE OXOIUTFOBATH B COO1 SIK CBITIIO-TOJTYOHiA,
TakK 1 sSCKpaBuii 1 HacuueHui koiip. IIpore amrmidickke «bluey mMoske OyTH MeEHII
cienuGiyHUM 1 HE OXOIUIIOBAaTH BC1 BIATIHKH «OAAKUMHO20» B YKPaiHCHKOMY
KOHTEKCTi. B aHrmiiChbKili MOBI ICHY€ BIATIHOK «azZUre», SKUH BIIYYHO BIiJIIOBiJA€
nepeKyiagy «CHHIH» 1 Mae 3HauYeHHS HACHYEHOro Trojyboro koyibopy. Kpim Toro,
KOJIBLOPH MarOTh CUMBOJIIYHE 3HAUCHHSI, SIKe MOXKE BIIPI3HIATHUCS B PI3HUX KYJIbTypax.
Hanpuknan, «oaaxumuuiiy B yKpaiHChKIM MOBI MOXe OyTH TMOB’SI3aHMI 13 CIIOKOEM
Ta I0Biporo, Toal siK «bluey B aHImilChKi MOBI MOXE MaTHh AOJATKOBI acolliaifii,
BKJIFOYAIOYH TTOYYTTS CYMY Ta CMYTKY.

IIpote B yKkpaiHCBKii MOBI ICHYIOTh HE JMIINE OJHOTOHHI Ta MPOCTI IS
nepeKiay Kobopu. TakoK MO)KHA 3yCTPITHUCS 3 BEJIIMKOI KUIBKICTIO «CKJIATHUX)»
KOJIBOPIB, TAKHUX SIK «OLTOCHIKHHIN.

[lepexnam TakuX KOJBOPIB, SIK «HCOBMOAPAUULLY, «UEPBOHOLAPAUULLY,
«OLIOCHINCHULLY, «BOJOUWKOBULLY [ «CANAMOs8uULL» € BUKIMKOM JIUIS TIEpEeKIagadiB yepes
ix cmenu@iuHIiCTh, MO0 BUPaKEHA B KOHTEKCTYyaJIbHOMY 3HA4Y€HHI Ta BIiJITIHKAaX.
TepMian «KOBTOTApSIUMil» 1 «IEPBOHOTAPSAUUN» MAIOTh CICNU(IYHE 3BYyYaHHS, IO
MO€EHYE B 001 TITMOOKUI BIITIHOK KOBTOTO Ta YEPBOHOTO, BiIOOpaXkatoun HarpiTH
cTaH. Y TMepeKkiazi MOXe 3HAJIOOUTHCS BHKOPHUCTAHHS IHIIMX TPUKMETHUKIB YU
OIMCOBUX CJIB JUIA TEpeAaHHs acolliamiii 3 Temmneparyporo, Hampukianm, «fiery
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yellowy, «burning redy, «bright red», «flame coloured». «birocuiocnuiiy noennye B
co01 1Ie10 YMUCTOTU OUIOro pa3oM 13 acoriauisiMu 31 cHirom. llepekiian aHTiACHKOIO
MOJXe BIIOYBaTHCS 3a JOIOMOTOI BHUpAa3iB, TakUX K «SNOWY whitey abo «pure
whitey. «Borowxosuti» B YKpalHCBKIMl KyJNbTypi acOIUIOEThCS 13 HDKHICTIO Ta
M’SIKICTIO KOJIBOPY, SIKUW HaraJye KBITKY BOJIOLIKU. Y Mepekial aHTJHChKOI0 TOUYHE
BIITBOPEHHS LIOTO KOJIbOPY MOKE€ BUMAaratu BXXKMBaHHS KUIbKOX CJIIB a00 BHpa3iB,
K1 TepenaayTh YKpaiHcbkuii koHTekceT. Hanpuknan, «cornflower bluey moxe Oytu
BUKOPUCTAaHUN [JIs HAOMMKEHHA N0 BIATIHKY «8on0ukogoeoy. «Canamosuiiy B
YKpalHChKIM MOB1 aCOLIIOETHCS 13 CBUKICTIO, >KMBICTIO Ta 3€J€HUM BIATIHKOM. Y
nepeksiagl aHTNChKOW «calamosuily MOXKE MaTh KUTbKa MOJJIMBUX BapiaHTIB.
Hanpuknan, «pale greeny um «mint greeny, «lettuce green» MoxyTh OyTH
BUKOPHCTaHI /ISl IEpEJaHHS CYTTEBUX ACIEKTIB «CAIAmMo8020% KOIbOPY.

Jly)xe 4acTo, SK 1 HAIIOK PIAHOI0 MOBOIO, HA3BOK KOJIHOPY AHTIIHCHKOIO
MOke OyTu (pyKT, NpeaMeT, NPHUpPOJHE SBUIE, SK€ W Ja€ Ha3By BIATIHKY:
OakJia)XaHOBUM, TETVISIHUN, Oy3KOBMM, BUIIHEBUU 1 T. 1. Po3risHeMo aeski IikaBi
NPUKMETHUKH B TIOE€JHAHHI 3 IMCHHUKAMU

» amber wine — BUHO KOJIbOPY OypIITHHY;

« an old man with silver hair — crapuii 40J10BiK i3 CHBUM BOJIOCCSIM;

* a dark magenta coat — 4epBOHYBaTO-J1I0BE MMAJIbTO;

« a chocolate brown pullover — cBeTp 1110K0J1aIHO-KOPHIHEBOTO KOJIBOPY;

* a deep pink flower — kBiTka HACHYEHOT'O POKEBOT'O KOJIBOPY;

* an azure sea — OJIaKUTHE MOPE;

« an olive-green skirt — oIMBKOBO-3€I€HA CITITHUIIS;

* a khaki manteau — nayibTo KOJIBOPY XaKi;

* maroon red — KaITaHOBUI YEPBOHMIA,

* milky skin — mikipa MOJIOYHOTO KOJIBOPY;

» monochrome landscape — ogHoTOHHU TaHAIIA]T;

» muddy brown water — 6pyaHO-KOpHUYHEBa BOJA,;

* snow white teeth — 6itocHiXHI 3y0WH;

* violet ink — dioneroBe YopHMIIO;

« yellow-green eyes — >xoBTo-3e€HI 0.

[Ipu mepexmani KOIbOPIB BaXKIMBO BPaxOBYBAaTU KOHTEKCT, y SIKOMY BOHH
BXKMBaIOThCs. Hanmpukiaz, y miTeparypi 4 MUCTEITBI KOJIIP MOXKE MaTH CUMBOJIIYHE
3Ha4YeHHs, 110 NOoTpeOye BIANOBIIHOTO mepeAaHHs uepe3 mnepekian. Kpim Toro,
pPI3HOMaHITHI BUpa3H, SKi BHKOPHUCTOBYIOTH KOJNBOPH, y ¢pa3zax Ta NpHUKa3Kax
MOXYTh MOTPEOyBaTH TOHKOI pOOOTH Mepekiafava IJsi 30epekeHHS CEeHCy Ta
E€MOIIIMHOTO BIATIHKY. TakoX TOYHHMM IIepeKiiaJi BHMarae yBaru JO BIATIHKIB
KOJBOPIB, OCKUTBKH JESKi KOJOPU MOXYTh MAaTH IIWPOKUH CHEKTP BIATIHKIB, IO
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BaplIOIOThCS B KOXKHIM MOBI. PO3yMiHHS KyJIbTYpHUX OCOOJMBOCTEH 1 BIITIHKIB
KOJIBOPIB € BKJIUBUM JUIsl TOYHOTO BIATBOPEHHS IXHBOI'O 3HAUYECHHSI B IEPEKIIAIL.

[TincyMoByrOUM, MOKHa CKa3aTH, IO MEPeKiaj] KOJbOPIB 3 YKpaiHCHKOI Ha
AHTJIACHKY BHMAara€e yBaXXHOCT1 1O KyJbTYPHUX BIAMIHHOCTEH, KOHTEKCTY Ta
BIJITIHKIB KOJIbOPIB. YpaxXyBaHHS KyJIbTYPHUX BIAMIHHOCTEH y CHIPUHHATTI KOJIBOPIB
€ HEOOXITHUM [JIsi TOYHOro Ta €(EeKTUBHOrO Nepekiaay. 3HaHHS CHMBOJIYHOTO
3HAUEHHS KOJBOPIB Yy KOXHIA MOBI, iX BUKOpPUCTaHHS B BHpa3zax Ta ¢pazax
JorioMarae nepeksiagadaM BiITBOPUTH HE JIUIIIE JIEKCUUHE 3HAYEHHS, ajie il eMOoIliiiHe
3a0apBJICHHS KOJIbOPIB Yy TEKCTI. PO3yMiHHSI IMX acCHeKTiB Ba)XJIMBO JJiI TOYHOTO
nepefaHHs crneud(iuHuX BIATIHKIB  KOJBOPIB, 3a0e3medyyroud MOpu  LbOMY
BIJIMOBIJIHICTh KOHTEKCTY Ta €()eKTUBHICTh BUPA3HOCTI B MEPEKIIAII.

Kopwynoea 1. M.
Hayionanvnuuti aepoxocmiunuu ynisepcumem im. M. €. JKyxoscvkoeo
«XapkiscoKkuul agiayiuHuLl IHCMumymy»

®OPMYBAHHS MOTUBALII CTYJEHTIB JIJI51 YJIOCKOHAJIEHHS
BOJIOAIHHSA THO3EMHOIO MOBOIO Y TIPOLECI BUBUEHHSA
IMPO®ECIMHO - OPIEHTOBAHUX JTUCITATLIITH

HeBing’emHo0 cki1agoBor0 mnpodeciiiHoi MArOTOBKH CIEHialiCTiB Pi3HOTO
npoduIr0 € BHBYEHHsA AuctuIUIiHM  «[HO3eMHa MoBa (3a mpodeciitHuM
CIIpSIMYBaHHSIM)», SIKa € BaXJIMBOK YACTUHOI CYYaCHOTO KHUTTSA. BHBUCHHS
1HO3eMHOT MOBH — II€ 3amopyka MaiOyTHBpOI Baayioi Kap’epu cTydaeHTiB. Jlis
JOCSTHEHHST BUCOKOTO PIBHS 1HO36MHOT MOBHM BHWKJIQJaueBl BaXKJIMBO 3HATH HOBITHI
METOAM BUKJIAJIaHHSI, CTICIiaJibHI HaBYaIbHI TEXHIKM Ta MPUHOMH, 10O ONTHMAIIBHO
migiopaTH TOW YK 1HIIMH METOJ BIIMOBITHO A0 PIBHSA 3HAaHb, NMOTpeO, 1HTEpeciB
CTyneHTIB. PallioHagpHe Ta BMOTHBOBAaHE BHKOPHCTAHHS METOIIB HaBYaHHS Ha
3aHATTAX «IHO3eMHOi MOBHM (32 mpodeciiHUM CHpsSIMyBaHHSM)»  BHMAarae
KpPEaTUBHOTO MiAX0ay 3 OOKYy BUKJIaJada, aJKe «IeIarorika € HayKol 1 MUCTEIITBOM
OJTHOYACHO, TOMY 1 MiAXia 10 BUOOpPY METOJIB HaBYaHHS Ma€ TPYHTYBAaTHUCA Ha
TBOPUOCTI meparoray [2, c. 159-160].

[Ipu BimOOpi cydacHWX METOJIB HAaBYaHHS BPaxOBYIOThCS TaKi KpuUTEpii,
BIJIMIOBITHO JI0 SIKUX BUKOPUCTOBYIOTHCS TaKi METOJIH

e CTBOPIOETBCS aTtMoc(epa, y SKid CTYJIGHT IIo4yBae cebOe BUIBHO W
KOM(OPTHO, CTHUMYIIOIOTHCS HOTO IHTEPECH, PO3BUBATH OakKaHHS MPAKTHYHOTO
B)KMBaHHS 1HO3EMHOI MOBH,

¢ 320XOUYBaHHS CTy/CHTa B LIIOMY, 3a4lllaHHs HOTO €MOllil, HOYyTTs, TOIIIO;
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¢ CTUMYJIIOIOTHCSI HOTO MOBHI1, KOTHITHBHI 1 TBOPY1 3/110HOCTI;

¢ AKTUBI3yBaHHS CTYAEHTA, pOOJIAYM KHOTr0 TOJIOBHOK [IIOYOI0 IMEPCOHOI0 B
HAaBYAJIbHOMY MpPOIECi, aKTUBHO B3A€EMOJIIOYOI0 3 JPYTMMU YYaCHHUKAaMHU I[HOTO
MpoLECY;

¢ CTBOPIOBAHHSI CHUTYyallii, B SIKAX BHKJIaJa4 HE € IEHTPAIbHOIO (iryporo,
TOOTO, CTYACHT MOBUHEH YCBIJOMHTH, 110 BUBYEHHS 1HO3EMHOI MOBH IMOB’S3aHO 3
HOro OCOOHMCTICTIO 1 I1HTEpecamMH, a He 3 mpuioMaMu 1 3aco0aMu HaBYAHHS
BUKOPHCTaH1 BUKJIaa4eM;

e HABYAHHS CTYJEHTa MpallOBaTH HaJl MOBOIO CaMOCTIHHO Ha pIBHI HOTO
(13UYHUX, THTENEKTYaJbHUX 1 €eMOLIMHUX MOXJIMBOCTEH — OJIHOYACHO 3a0€3MeYuTH
nudepeHIrialito 1 IHAUBITyaTi3allilo HaBYaIbLHOTO MPOIIECY;

emiepen0aunuTl pi3HI poOOTH B ayauTOpii: IHAUBIAYaJbHY, TpYIOBY,
KOJICKTUBHY, B TI€BHIM Mipi, CTUMYJIIOIOYH aKTUBHICTh CTYJEHTIB, iX CAaMOCTIHHICTb,
TBOPYICTb.

Peanizamiss MeTony HaBuYaHHS 3IiHCHIOETBCS Yepe3 BUKOPUCTAHHS PATY
OpUIOMIB HAaBYaHHS, PI3HOMAHITHUX MIAXOAIB Ta poOoumx TexHiK. «[Ipuitomu
HaBYaHHS — CYKYIHICTh KOHKPETHUX HAaBYAJIBHUX CHTYaIlii, M0 CHPHSIOTH
JOCSITHEHHIO MPOMDKHOT (JOMOMIXKHO1) METH KOHKpeTHOro metony» [1, c. 320].

Meroro HaBuaHHs guciuiuliHd - «IHO3eMHa MoBa (32 mpodeciiitHUM
CIpsIMyBaHHsIM)» y (haxOoBOMY KOJEIKI XapyoBOI MPOMHUCIOBOCTI Ha Cy4acHOMY
eTani € OBOJIOJIHHS CTyJI€HTaMH KOMYHIKAaTUBHUMHU KOMIETEHI[ISIMU, IO
JO3BOJIAIOTh peaji3yBaTh iXHI 3HAHHSA, YMIHHS, HaBUUKU [JIS PO3B’SI3aHHS
KOHKPETHUX KOMYHIKATMBHUX 3aBJIaHb B PEAbHUX KUTTEBUX CUTyallisx. [HozemHa
MOBa BHCTYIA€ SK 3aci0 KOMYHIKaIlli, IPOJOBXY€E pPO3BUBATHUCSA 1 Hajaml
KyJIbTYPOJOTIYHMN a00 IHTEePKYIBTYPHUH MiAXiN y HaBYaHHI B Mekax KOHIICIIIIT
«IiaJory KyJabTyp», 3 METOI (OopMyBaHHS MOBHOi TPaMOTHOCTI CTYJEHTIB. Y
¢daxoBOoMy KOJIEIDKI HE Mae OyTH MICLS JJIS TaKuX IPOIECIB, SK 3a3yOprOBaHHS,
Oe3TyMHEe 3aBYaHHS TEKCTIB Ha 1HO3€MHIN MOBI, III0 HE MAaKOTh MPAKTUIHOT IIIHHOCTI
JUISE MalOYTHBOT KUTTEAISILHOCTI CTyneHTiB. CTyJeHTH MaroTh OyTH MiATOTOBJICHI
Ha OCHOBI AKICHOTO CY4aCHOT'O0 ayTEeHTUYHOTO HAaBYAJIHLHOTO MaTepianxy /0 CBIIOMOTO
BUKOPHUCTAHHS 1HO3€MHOT MOBH B MOJQIBIIOMY XKHUTTI Ta poOOTi. 3HAHHS 1HO3EMHUX
MOB € 3apa3 1 MPOJOBXYBaTUME 3aJIMINATHCS HAaalll OJHIEI0 3 MPOBIIHUX BHMOT
poOoTonaBiiB. SIkicHa MOBHA MiJATOTOBKA CTYACHTIB HE MOKJIMBAa 0€3 BUKOPUCTaHHS
Cy4aCHUX OCBITHIX TexHosoriii. Cy4acHl TeXHOJorii B OCBITI — Iie mpodeciitHo-
OplEHTOBaHE HaBYaHHS 1HO3EMHO1 MOBH, TPOEKTHA POOOTa B HABYAHHI, 3aCTOCYBAHHS
iHbOpMAIITHIX Ta TEICKOMYHIKAIIMHNX TEXHOJOTiH, po0oTa 3 HABYAIHHUMU
KOMIT'FOTEPHUMH TIporpaMaM 3 1HO3€eMHMX MOB (cUcTeMa MyJbTUMEIa),
JTUCTAHIIMHI TEXHOJOT1i B HaBYaHHI 1HO3EMHHMX MOB, BHUKOPUCTAHHS I1HTEPHET-
pecypciB, HaBYaHHS 1HO3EMHOT MOBHM B KOMIT 10TepHOMY cepenoBuilli (Google Meet—
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B1JI€03YCTpiyl, Kl IHTETPOBaH1 3 IHIIMMH OHJAHH-1HCTpyMeHTamu Google; Skype—
BIJIEO Ta ayAl0J3BIHKH 3 (PYHKI[IEIO PO3MOB, YaTIB 1 MOXIIMUBICTIO B3a€EMOJIi; Zoom—
CepBiC Il TPOBEJCHHS BiAeOKOH(epeHIii Ta oHmaH-3ycTpiueh; Google
Classroom— cepgic, sSIKMil Ja€ MOXJIMBICTH 3IHCHIOBATH KOHTPOJb PE3yJbTATIB
HaBYaHHS 3a JIONIOMOTOI0 TECTYBaHHS, CHUCTEMATHU3yBaTH, OLIHIOBATH iSUIBHICTS,
MeperisigaTH pe3yabTaTH BUKOHAHWUX 3aBlaHb, KOMEHTYBaTH ¥ OpraHi3oByBaTH
e(eKTHBHE CHUIKYBaHHS B peXuMi peanbHoro yacy. OcHoBHuM enemeHToM Google
Classroom € rpynu; Moodle — ceppic, skuii 103BOJIAE€ MOAABaTH HaBYAIbHUIA
Marepian y pi3HuX (opmaTtax (TEKCT, MpEe3eHTallis, BiJeoMarepian, eJIeKTPOHHA
TIOIIITA).

Ha mpomy eTtami OCHOBHMM METOJIOM HaBYAaHHS JUCIUILTIHM «[HO3eMHA MOBa
(3a podeciiHUM CIIPSIMYBAaHHSIM)» € KOMYHIKATUBHUN MeTOA. Y Mpolieci HaBYaHHS
32 KOMYHIKATHBHUM METOJIOM CTYJCHTH HaOyBarOTh KOMYHIKATUBHOI KOMITETEHITIi —
3IaTHOCTI KOPHUCTYBAaTUCh MOBOIO 3aJCKHO BiJl KOHKpPETHOI cwuryalii. BoHu
HABYAIOThCA KOMYHIKallii y mpoleci camoi KoMmyHikailii. BinmosinHo Bci BOpaBu Ta
3aBJIaHHS TMOBMHHI OyTM KOMYHIKATMBHO BHIIpaBJaHUMHU aedinuToM iHdopmarlii,
BuOopoMm Ta peakiiero (information gap, choice, feedback). HaiiBaxxnusimoro
XapaKTePUCTUKOK KOMYHIKATUBHOTO TIiIXOAy € BHUKOPHCTAaHHS aBTCHTHYHHX
MarepiajgiB, TOOTO TaKuX, SKI peaJTbHO BHUKOPUCTOBYIOTHCS HOCIIMH MOBH.
MoBiieHHEBa B3a€MOJIisl CTYACHTIB 1HKOJIM, XO4 1 JaJIeKO HE 3aBXK[1H, MPOXOJUThH 3a
CIIBYYAaCTIO BHKJIaJa4ya B HaWPI3HOMaHITHINUX (popMax: mapax, HEBEJIUKUX TpyIax
abo 3 yci€lo rpynor. 3 camMoro NmoyaTKy CTYIEHTH OBOJIOAIBAIOTH yciMa HOTHpMa
BUJIaMH MOBJICHHEBOI TISJTBHOCTI Ha TMOHAaA(Ppa3oBOMy 1 TEKCTOBOMY PIBHSX IpHU
oOMe)XeHOMY BHKOpHCTaHHI pigHOI MoBH. (OO’€KTOM OIlIHKM € He TUIBKU
NPaBWIBHICTb, ajie ¥ MIBUAKICTh YCHOTO MOBIICHHS T4 YUTaHHS.

JIns qocsATHEHHS KOMYHIKAaTHBHOI KOMIIETEHIlI — KOMYHIKQTHBHUX BMIHb,
chopMOBaHMX Ha OCHOBI MOBHHUX 3HaHb, HABUYOK 1 BMIHb — BHUKJaJa4 1HO3EMHOI
MOBH y (axoBOMY KOJICDKI BHUKOPHUCTOBYE HOBITHI METOAM HaBYaHHS, IO
MOETHYIOTh KOMYHIKATHBHI Ta ITi3HABaJIbHI IUIl. |HHOBAIIMHI METOJHM HaBYAHHS
1HO3€MHUX MOB, sIKi 0a3ylOTbCs HAa TyMaHICTUYHOMY TIAXOJi, CHOPSIMOBaHI Ha
PO3BUTOK 1 CaMOBIOCKOHAJEHHS OCOOWCTOCTI, Ha PO3KPUTTA 1 PE3epPBHUX
MO>KJIMBOCTEH 1 TBOPUYOTO TOTEHIIIANy, CTBOPIOIOTH MEPEIyMOBHU s €(DEeKTUBHOTO
MoJIMIeHHss HaByainbHOro mporecy y 3®PIIO naBuanpHUX 3akiagax. OCHOBHUMHU
MPUHIIAIIAMHE CYYaCHUX METOJIIB €: PYX BiJI IJIOTO JI0 OKPEMOTO, Opi€EHTAIIS 3aHATH
Ha ctyneHnTa (learner-centered lessons), minecnpsMOBaHICTh Ta 3MICTOBHICTH 3aHSTH,
iX CHpsMOBaHICThP Ha JOCSATHEHHS COINIAJIbHOI B3a€EMOJIi, I1HTErpailis MOBH Ta
3aCBOEHHS 11 32 JIOMTOMOTOI0 3HAHb 3 IHIIMX MPOQECITHO-OPIEHTOBAHUX TUCITUTLITIH.

[HTepakTHBHUN METOA HAAAE MOXKIUBICTh BHUPINIUTH KOMYHIKATUBHO —
Mi3HaBaJIbHI1 3aJ1a41 3ac00aMH THIIOMOBHOTO CIUIKYBaHHs. KaTeropito «iHTEepakTHUBHE
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HAaBYAHHS» MOKHA BU3HAYHUTH SIK: a) B3a€MOJII0 BHKJIaJaya 1 CTyIeHTa B MpOIeci
CHUIKYBaHHs; 0) HaBYaHHS 3 METOI0 BUPIIICHHS JIIHIBICTUYHUX 1 KOMYHIKATUBHUX
3aBlaHb. [HTEpaKTUBHA ASUIBHICTH BKJIIOYAE OPraHi3aliio 1 PO3BUTOK J1aJIOTTYHOTO
MOBJIEHHSI, CHPSAMOBAHMX HA B3a€EMOPO3YMIHHS, B3a€EMOJII0, BUPIMICHHS MNpOOJiEeM,
BKJIMBUX JIJIS1 KOKHOTO 13 YYaCHUKIB HABUAJILHOTO MPOIIECY.

VY mporieci CUIKYBaHHS CTYJEHTH HaBYAIOTHCS:

— BUpINIYBAaTH CKJIQJIHI 3aJayl Ha OCHOBI aHali3y OOCTaBUH 1 BIAMOBIIHOL
iHpopMmarlii 3a 00paHUM MailOyTHIM (paxoMm;

— BHUCIIOBJIIOBATH allbTEPHATUBHI JYMKH;

— IpUiiMaTH BUBAXKEH1 PIlLICHHS;

— CIIJIKYBaHHS 3 PI3HUMH JIIOBMU;

— OpaTu y4acThb y IUCKYCIsX.

CyuacHa KOMYHIKaTHBHA METOJIMKAa TMPOIMOHYE IIMPOKE BIPOBAKCHHS B
HaBYaJBHUI MPOIIEC aKTUBHUX HECTAHIAPTHUX METOMIB 1 (hOpM poOOTH sl KPAIIoro
CBIJOMOTO 3aCBOEHHS MaTepiaylly: IHAUBIAyalibHa, MapHa, TpymnoBa 1 poboTa B
KOMAaH/1l.

Haii6inb1 BimoMi popmu napHoi 1 rpynoBoi po6oTHu:

— BHYTpIuIH1 (30BHIIIH1) Kona (inside/outside circles);

— MO3KoBuUH mTypM (brain storm);

— yuTaHHsA 3ur3arom (jigsaw reading);

— o0min pymkamu (think — pair — share);

— mapHi 1HTEpB 10 (pair — interviews) Ta iH.

Takum YrHOM, MOXHA 3pOOWTH BHCHOBOK, IO €()EKTHUBHICTH (POpMyBaHHS
MOTHBAIIl TiJ YaC KOMYHIKaTMBHO CIPSIMOBAHOTO HABUYaHHS IHO3EMHUX MOB Y
3®I10 3amexuTh Bix Oa)kaHHS 1 3aTHOCTI BHKJIAJa4yiB KOPHUCTYBATHCS Cy4YaCHHUMU
NepeTiueHMMH  METOJIaMH BUKJIQJaHHS 1HO3€MHOI MOBHM Y TIPOIIECI BHUBYEHHS
npodeciiHO-OpIEHTOBAaHUX JUCIHUILUIIH, SKI TIPYHTYIOThCS Ha TyMaHICTUYHOMY
MiAX0/i, JOTIOMAararoTh PO3KPUTH TBOPYMM IIOTCHINANT CTYJACHTIB 1 CHPHUSIIOTH
PO3BUTKY Ta  CaMOBJIOCKOHAJICHHIO  HaBYaJbHO-KOMYHIKAaTUBHOTO  TIPOIIECY,
dbopMyBaHHIO MaitOyTHIX (axiBIiB XapuOBOi TPOMHCIOBOCTI.

Jlireparypa:
1. Bonkosa H. I1. Ilenarorika : HaB4. moci0. KuiB : Akagemsuaas, 2007. 616 c.
2. Ky3emincekuit A. 1., Omensaenxo B. JI. ITlemarorika : miapyun. Kwuis
3uanns-IIpec, 2008. 447 c.
3. CkypariBceka M. O. CydacHi METOJM Ta TEXHOJIOT1i BUKIJIaIaHHS 1HO3EMHHUX
moB. URL : http://intkonf.org/skurativska-mo-suchasni-metodi-ta-tehnologiyi-
vikladannya-inozemnih-mov-u-vischiy-shkoli-ukrayini/

27



4. KproukoB I'. bonoHChkMil nponiec ik rapMoHi3allis €Bponeicpkoi cucteMu
BUIIIO1 OCBITH. [HO3eMHI Mo6uU 8 HaguabHux 3axnadax. Ilenaroriuna npeca, 2004.

5. KoBanenko O. KonnenryanapHi 3MiHM y BHUKJIaJaHHI 1HO3EMHUX MOB Y
KOHTEKCT1 TpaHcdopmallli I1HIIOMOBHOI OCBITH. [HO3eMHI MOBU 6 HABUANLHUX
3axnaodax. Ilenaroriuna npeca, 2003.

Komenko K. I.
Hayionanonuu aepoxocmiunuu ynisepcumem im. M. €. JKyxoecvkoeo
«XapkiscoKkuu agiayiuHuLl IHCIMUmMymy
Hayxkosuii kepisnux — Medseow O. B., kano. ¢ghinoc. nayx, ooyenm,
ooyenm Kagheopu 0OKYMeHmMO3HABCMEA MA YKPAIHCbKOI MOBU

CTBOPEHHS TEPMIHOJIOI'TI
JJIS1 YKPAIHCBKUX TEXHIYHUX MMOHATD

CydacHa ykpaiHChbKa TEpPMIHOJIOTIYHA JIEKCHKA € OCOOJIMBOIO MiJICUCTEMOIO Y
CKJIaJl JIEKCUYHOI CHCTEMH CY4YacCHO1 YKpaiHCHKOi JIiTepaTypHOI MOBHU. 3a OCTaHHI
POKM Yy JIHTBICTHIIl CIOCTEPIraeTbCcsi CTPIMKE 3POCTAaHHS IHTEpPECy 10 TEKCTiB
TEXHIYHOTO CIIPSMYBAaHHS, [0 IPU3BOIUTD J10 HEOOX1THOCTI TX JOCHIIIPKEHHS y CBITII
MOCTIHOTO PO3BUTKY TEPMIHOJIOTTII.

Tepminosoris — 11e HarpoMaHKEHHsT TEPMIHOJIOTTYHOT JISKCUKU TEBHOI raiys3i
HayKd, TeXHIKH, Ipodecii, K1 He MiaH1 MpoIecy HayKOBOTO OCMHUCIICHHS

3a J0MOMOroK TEPMIHOJOTIYHOI JIGKCMKM MH MOXEMO TOYHO Ta YIiTKO
BHCJIOBJIIOBATH CBOi JYMH Ta TepeaaBaTd 1H(POpPMAIlI0 TPO MPEIMETH, MPOIECH,
SIBUIIA Ta 1HII 00’ €KTH MEBHOI rajy3i 3HaHb. TepMiHOIOrIYHA JIEKCUKA 3a0e3nedye
3pO3YMUTICTh Ta TOYHICTh MOBJICHHS, IIIO € YK€ BAXJIMBUM B MEBHUX MPoQeciiHnX
rajxy3sx, TAKUX SK HayKa, TeXHIKa, MEIUIIMHA Ta IHIIII.

TepMmin — oAWHHII Ta OCHOBAa TIEBHOI Tajly3eBOi TEPMIHOCHUCTEMH, IO
BUKOPUCTOBYETHCS JIJIsl TTIO3HAYEHHS! KOHKPETHOTO TOHSTTS B PI3HUX rajy3siX 3HAHb,
TOOTO TEpPMIH € NediHIII€I0 TIEBHOTO 00’ €KTY, SBUINA, MPOIECY Yy TEPMIHOJIOTIUHIN
CHUCTEMI, B M&XKaX SKOi BiH BUKOHYE BiAMOBIIHI (PYHKIIII.

TepminoM TexHiuHOT c(hepr € MOBHA OJIMHUIIA, sIKA Y BCIX CBOiX 3HAYCHHSX YU
B YaCTHHI 3HAYCHb TOYHO BHUPAXKa€ CIICIiabHE MMOHATTS, Ma€ 3aKpilieHe AeiHIIIE0
TEPMIHOJIOTIYHE 3HAYEHHS BIAMOBIMHOI Taiy3i, BXOIWUTH JO TEPMIHOCUCTEMHU
TEXHIYHOI chepH SK HEeBiA EMHUH 11 TEPMIHOCTIEMEHT.

XapakTepHOI PHUCOI0 TEXHIYHOI TepMiHOCHCTeMH € BapiaHTHICTh. lle
HASBHICTh Y TEPMIHOJIOTTYHIN CHUCTEM1 ACKUTbKOX CHHOHIMIYHHMX YW €TUMOJIOTTYHUX
BapiaHTIB TepMiHA, fAKI MO3HAYAIOTh €AuHE NOHATTS. [IpUUMHOI BUHUKHEHHS
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TEPMIHOJIOTIYHOI BApPIAHTHOCTI € ICTOPUYHHUM PO3BUTOK HAyKH Ta CY4YacHOIO
TEHJEHUIEI0 O BUKOPUCTAHHS aHTJIHChKUX aJallTOBAaHUX TEPMIHIB.

Mop@donoriyauii cnocid TepMiHOTBOPEHHSI 0a3yeThCsl HA 3MIHIOBaHHI CJIOBa 32
JOTIOMOT0I0 MOp(EeM, 110 MOXKYTh Bi1OOpakaTu KaTeropii yucia, poay, BiAMIHKa Ta
HII1 rpamMaTU4Hi Kareropii. Hanpukian, B TepMiHI «TemioBi30p» Mopdema «Bi3op»
MOKa3ye Ha NpUWJIAJ JJIsl CIIOCTEPEKEHHsS, a MopdeMa «Terio» BKa3ye Ha HOro
NpU3HAUCHHS — JICTEKTYBaHHS TEIUIOBUX BHUIPOMIHIOBAaHB, CIIOBO «EIIEKTPO» MOXKE
CIIY’)KUTH 0a30BUM CJIOBOM [JIsi YTBOPEHHS TEPMIHY «EINEKTPOHIKa», 110 O3HA4ae
HayKy Mpo eNeKTpuuHi cxemu 1 npuctpoi. Jlo mopdomoriunoro crnocoOy BXOASTH
Taki 3aco0u: cydikcarllis, npedikcaabHO-CypiKcaTbHUN, CIOBOCKIIAJaHHS.

CuHTakcHYHHNA crocid TEpMIHOTBOpPEHHS BKIIOYAE B ce0e CTBOPEHHS HOBUX
TEPMIHIB IUISIXOM TMOEAHAHHS JIEKUIBKOX CIIB y CKJIaAH1 croiydeHHs. Hampuxnan,
TEPMIH «BUCOKOBOJIBTHA JIIHISI» CKIAJAETHCS 31 CJIIB «BUCOKOBOJIbTHUIY Ta «IIHIS, 1
O3HAYa€ CUCTEMY €JIEKTPUYHUX MPOBOJIIB, sIKa Mepeae BUCOKY Hampyry. Lleit crocio
BUKOPHUCTOBYETHCS, 30KpeMa, ISl YTBOPCHHS TEPMiHIB, SIKi OMUCYIOTh CKIJIQTHI
npouecu abo cucremu. Hampukinaa, TepMiH «aBTOMaTH30BaHAa CHCTEMa KEpyBaHHS
KOHTCWHEPHUMH IyHKTaMH» CKJIAJIa€ThCS 3 TPhOX KOMIIOHEHTIB, KOXKEH 3 SIKUX
BioOpaxkae TMEBHY XapaKTEPUCTHKY Ili€l cucTteMu. Jl0 CHHTAKCHYHOTO CIOCO0Y
BXOJATh PI3HOMAHITHI TO€JHAHHS YaCTMH MOBHU $IK: IMEHHHK, TNPUKMETHUK,
MIPUNMEHHUK.

Y 1imoMmy, CTPYKTYPHO-CEMAHTHYHI OCOOJMBOCTI TEXHIYHUX TEPMIHIB €
CKJIAAHUM Ta PO3Taly>KEHUM TNHUTAHHIM, SKE BHMAara€ peTeIbHOTO BHUBYEHHS W
aHaizy. 3HaHHS TEPMIHOJOTII € BaXUJIMBUM ISl €(pEKTUBHOTO CITUIKYBAaHHS Ta
pobOTH B TEXHIYHIA Trajgy3i, TOMY BHBYEHHS TEPMiHIB Ta iXHIX CTPYKTYpHO-
CEMaHTHYHHUX OCOOJIMBOCTEH € HEOOXTHOI YMOBOIO TIPOQECIHHOTO PO3BUTKY
TEXHIYHUX (haxiBIIiB.

Kpacunvnukosa E. O.
Hayionanvnuti aepokocmiunuii ynisepcumem im. M.€. JKykoecvkozo
«Xapkiscokuu agiayiunuy iIHCMumymy
Hayxosuii kepienux — I'enemxa M. JI., kano. ¢ghinon. nayx,
ooyenm Kagheopu npuxiaoHoi tineeicmuxu

HAYKOBO-TEXHIYHUM NEPEKJIA
AK MOBO3HABYA JUCIHUIIJITHA

[Tpu mepexiai HAYKOBO-TEXHIYHOI JIITEpaTypy MOTPIOHO 3ayBAXKHUTH, IO XOU
MOBa HAyKOBO-TEXHIYHHMX TEKCTIB € YaCTHHOK 3arajbHOHAI[IOHAJBHOI MOBH 1
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BUKOPHUCTOBYE il rpaMaTUyHy OYyJOBY Ta JIEKCUKY, ajl€ BOHA MA€ MEBHUM CTHIIb, SIKUN
BIJIMOBIJA€ METI Ta 3aBAAHHAM 3MICTY HAyKOBOI JITEpAaTypH, a TAKOXK JEIKUM
O0COONMBOCTAM Tally3ed TepMIHOJOri Ta rpamaTukd. llepekmanaroun HayKOBO-
TEXHIYHY JIITepaTypy HEOOXIJTHO MAaTH 3HAHHS HOBOI TEPMIHOJIOTIi Ta BMITH TOYHO
nepeiaBaTH il PIIHOI0 MOBOIO, IO € OJHIEI0 3 TOJOBHUX TPYIHOIIIB TMijJ Yac
nepekiiany. B ocHOBI Takoro BUAy Mepekiiaay JeKUTh (OpMaIbHO-JIOTTUHUN CTHIIb,
10 XapaKTepU3y€eThCs TOYHICTIO, HE EMOLINHICTIO Ta 6€30C000BICTIO.

Sk 3a3nauae B. KapaOaH, «mmoain ckjlaJHUX BUMNAAKIB MEpeKIaay Ha JIEKCHYH1
SBUIA — JOCUTh YMOBHHH, /)K€ B KOXKHIM MOB1 rpaMaTW4yHE TICHO IOB’s3aHE 3
JEKCUYHUM 1 cmocid mepenayi B mepekyiajl rpaMaTHYHuX (OpM 1 KOHCTPYKIIIH
HEPIJKO 3aJIeXKUTh Bifl 1X JeKCHUHOro HamoBHeHHs» [1, ¢. 15]. Lle o3Havae, mo oaHe
il Te came rpamMaTHUYHE SBUIIE MOXKE MEPEKIAJaTHCS PI3HUMH CIIOCO0aMU, 3aJIe)KHO
BiJl KOHKPETHOTO BUPAKCHHSI.

AHani3zyrouu poOOTH HAyKOBIIIB, MU 3MOTJIM BUJUIATA OCHOBHI BUMOTH, SIKUM
MTOBHUHEH BIJMIOBIATH MEPEKITAI;

1. TouHe mnepemaHHs TEKCTYy OpWTriHANY. BaXJIMBO BMITH NPaBHIBHO
BUKOPHUCTOBYBATH CIIOCOOM TMEpeKiany, o0 BIaJ0 TMepeaaTd OCHOBHY ITyMKY
TEKCTY.

2. Yirke BHUpaX€HHS IyMKH, BHUKOPHUCTOBYIOUHM TIPU CTHUCII Ta JIAKOHIYHI
dbopmu, sKI XapaKTepHI CTHIKO YKpaiHCBKOT HAayKOBO-TEXHIYHOI JIITEpaTypH.
[lepexnamaroun Taky JiTepaTypy HE BapTO NEPEHOCUTH Ha MOBY MepeKiany
crieniuigH1 0cOOIMBOCTI MOBH opuriHany. Kpaiie BMuIo amantyBaT iX mig peanii
MOBH MEpeKIIay.

3. [Ilepexmam OpHUTIHAIBHOIO TEKCTY IIOBUHEH TIOBHICTIO BIJIIMOBiAaTH
3arajJbHONPUUHATAM HOpMaM MOBU Tepekiaay. HeoOXimHO Takok BpaxoBYBaTH, 1110
rpamMaTUYHl TaK CHHTAKCHYHI KOHCTPYKI[ii MOBH OpHUTIHAJIy Ta MOBH IEpEKIaay
MOXYTh PI3HUTHCA MK coboro. KpiM Toro, Tpeba mam’statu Tpo Te€, IIPO
0COOJIMBOCTI CMHCJIOBOT HACUYEHOCTI MOBH OPHUTiHATY Ta MOBH IIEPEKIIaTy.

Y pa3i BIACYTHOCTI CIIOBHHKOBOI'O II€PEKJIQJHOTO BiATOBITHUKA IS
JIOCSITHEHHST €KBIBAJICHTHOTO TMEpEeKIaay JEKCUYHUX OIMHUIL TEKCTIB (TEpMIHIB,
HEOJIOTI3MIB)  3aCTOCOBYIOTBCA TaKi CHOCOOM TMepeKiany: TPaHCKOTyBaHHS,
KaJIbKyYBaHHs, KOHTEKCTyaJlbHA 3aMiHa Ta OTMIMCOBHIA MEPEKIIA.

TpanckomyBaHHA — 1€ Takud CHOCIO TepekiIamy, KOJIH 3ByKoBa Ta/abo
rpadiuna dopma cioBa BUXITHOI MOBH TepefacThesi 3acobamm abeTku mMoBH [1, c.
282]. BuminstoTh 4OTHPU BHIM TPAHCKOMYBaHHA: 1) TpaHCKpuOyBaHHA (JiTepamMu
MOBH TIEpEKIJIay MepeaacTbcs 3ByKOoBa (popMa CIIOBa MOBHU OPHTIHATY, HANPHUKIA,
terrorism — mepopusm); 2) TpaHCHiTepyBaHHS (MOBa OpHTIHAIY TEPEIAETHCS TIO0
JmiTepax—  giyenpe3udenm),  3) 3MilIaHE  TPAHCKOJYBaHHS  (3aCTOCYBaHHS
TPAHCKPUOYBaHHS 13 €JIEMEHTAMHU TPaHCIIITepyBaHHs, HANPUKIAM, arrest — apewm);
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4) ajnanTuBHE TpaHCKOAYBaHHA ((opma CJIOBa MOBHU OpHUTIHANY aJanTyeThCA [0
(¢oHeTHMUHOT Ta/ab0 TrpamMaTUYHOI CTPYKTYpM MOBH MEpEKIany, HalpUKIaL,
declaration — oexnapayis).

[lpu mepeknazi CKIagHUX JEKCHYHUX OJMHUII YACTIIIE BUKOPHUCTOBYETHCS
KaJbKyBaHHs: automatic processing — asmomamuuna o06pobka. Ciin 3BEpHYTH
yBary, mi0 KaJdbKyBaHHS 3aCTOCOBYETbCS TUTBKH TOMAI, KOJH TMEpeKIaTHUN
BIJIMOBITHUK HE MOPYIIYE HOPMU BXKUBAHHS 1 CIOJIYYYyBAaHOCTI CJIiB MOBU OpHUTIHATY.
Hanpuknan, restoration of custody — ionoesnenms onixu.

JlocuTh MIMPOKO MpHU MEpeKIaj il BUKOPUCTOBYIOTh KOHTEKCTYalbHI 3aMIHH —
JEeKCUYH1 mepekiaaanbki  TpaHcdopmarii. BHacmigok 1Oro NEpeKIaTHUM
BIJIMOBIAHUKOM BHUCTYMA€ CJIOBO ab0 CIIOBOCHOJYYEHHS, 110 HE € CIOBHUKOBUM
BIMOBIAHUKOM 1 Oyino migiOpaHo 13 BpaxyBaHHSIM KOHTEKCTYaJlbHOTO 3HAYEHHS
clioBa, Hampukiam: transmit — nepenposadocysamu. OIHO3HAYHUX TPABHI
CTBOPEHHSI KOHTEKCTyaJbHUX 3aMiH HE ICHY€, OCKUIBKM MEpeKiaa CIiB y TaKux
BUIIAKAX 3aJIC)KUTh BiJl KOHTCKCTY 1X BKUBAaHHS.

OnucoBuii mepekiIaag TaKOX YacTO BHKOPHUCTOBYETHCS TIPH TIEpeKIaii
JIEKCUYHHUX OJIMHMIIL HayKOBO-TEXHIUHMX TeKCTiB. Llel cmocid mepekiany 3a3Buyaid
3aCTOCOBYIOTh JIO HOBUX JIGKCHYHUX €JIEMEHTIB MOBH OpHTiHANTy, KOJH CIIOBO,
CJIOBOCTIONIYYECHHS, TEPMIH 4YHM (pa3eosori3M 3aMiHIOEThCS B MOBI TEpeKIagy
CJIOBOCIIOJIYYEHHSIM a00 OUIBIIMM 3a KUIBKICTIO KOMITOHEHTIB CJIOBOCITOJIYYEHHSIM,
AKE aJIeKBaTHO IepeJae 3MICT I[bOTO CJIOBa ab0 CIIOBOCHOJy4YeHHs: 10 prosecute —
npumsiemu 00 KPUMIHAIbHOI 8i0N08I0ANbHOCHII.

OTxe, MOBa HAyKOBO-TEXHIYHUX TEKCTIB Ma€ MEBHUMN CTHIIb, IKUI BIAMOBiIa€e
METI Ta 3aBAaHHAM 3MICTY HAyKOBOi JIITepaTypd Ta Ma€ TIEBHI OCOOJIMBOCTI
HepeKIany.

Jlitepartypa:
1. Kapa6an B. I. Ilepeknan aHTTChKOI HAyKOBOi 1 TEXHIYHOI JIITEpaTypH.
['pamatyHi TpyAHOIIl, JIEKCHYHI, TEPMIHOJOTIUYHI Ta JKaHPOBO-CTHIIICTHYHI
npo6nemu. Binnung : Hosa kaura, 2004. 576 c.

31



Kyniee P. P.
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OCHOBHI THUIIA 3AITO3NYEHD 3A PI3BHUMU KPUTEPISIMHAU

[IpoananizyeMo OCHOBHI THIM 3alO3MY€Hb 3a PI3HUMH KPUTEPILIMHU.
[HIITOMOBHA JIeKCHMKA 3a CTYNEHEM ii 3aCBOEHHS MOBOIO, sSKa NpHIIMae, Ha TyMKY
A. Mapri, noAUIs€THCS Ha:

1) 3amo3udeHi CI0Ba, 3aCBOEH 1HIIIOIO JIGKCHYHOK) CHCTEMOIO;

2) 1HIITOMOBHI CJI0Ba, 3aCBOEHI YaCTKOBO;

3) uyxi ClIOBa;

4) cTifiKi 3aM03WYeHHs, 110 MIAMOPAIKYBaIKCSI MOBHIM cucTemMi. BoHu maioTh
HOMIHATHBHY, MOHATIHHO-TU(PEPEHIIIINHY DYHKIIiIO;

5) 3amo3uyeHHs, K1 BXKe MIANOPAIKYBAJIUCSI MOBHIM CUCTEMI, ajie CTUITICTUYHO
1e oOMexeHi (MepeBaskHO MOBOIO MTHCEMHOIO);

6) 3amo3W4eHHs TUMYAcOBl, HEJAOCTaTHRO acHUMUIbOBaHI B MoOBiI (ix
CYNPOBOJIXKYE TIYMA4EeHHsI/OTIHC).

E. Xayren BHCYHYB 1l1€f0 CTPYKTypHOi AudepeHIiamii 3armo3u4eHux CJiB,
BUPI3HUBIIN TPU T'paMaTH4HI TUIH 1HIIOMOBHUX CJiB: 1) cioBa 6e3 Mopdosoriunoi
cyOCTUTYIII1, TakKi, IO MOBHICTIO BIAMOBIAIOTH CBOIM MPOTOTHUIIAM Yy MOBI/IKEPEi;
2) cioBa 3 4YacTKOBOK MOP(OJIOTIYHOI CYOCTHTYINIE€I0, SIKI TUIBKM YacTKOBO
CKJIaJaloThCsA 3 IHIIIOMOBHHMX €JIEMEHTIB, 3) CJIOBa 3 IOBHOK MOP()OIOriYHOIO
cyOcTHUTYIIi€r0, TOOTO KAJIBKA a00 CEMaHTHYHI 3aIT03UYCHHS.

VY cydacHiii Teopii HaWOUIBII mMoOmMpeHa Kiacudikaiis, 3acHOBaHA Ha
XapaKTepl 3aMo3WYyBaHOIO MaTepialy Ha PI3HUX PIBHAX, SKa TPAIUIINHO BUILISE
OCHOBHI BU/IM 3aIIO3WYCHHS: 1) MpsiMe 3aM03MYeHHS; 2) KaJbKyBaHHS.

B. MaptuHOB npononye Kiacudikaiiio 3a03U4eHb, CTABISYH ii B 3aJI€KHICTh
BiJl XapaKTepy MOBHHMX KOHTAaKTIB 1 IMO3aMOBHMX YWHHUKIB. BiH mpoTucrasmusie
3aMmo3u4eHHs (MOKJIMBE 3aBISKH TOPrOBEIFHUM Ta KYJIBTYpPHHUM 3B’SI3KaM MK
HapoJaMu) 1 TMPOHUKHEHHS (HACHIJOK TPUBAJIOTO, CYMDKHOTO IO TEepUTOPil
CHiBICHYBaHHS MOB 3 OOOB’SI3KOBOIO HASBHICTIO OUTIHTBI3MY TpUHANMHI B
MIPUKOPJIOHHOMY paiioHi).

Y MOBO3HABCTBI BijoMa TaKOX Kiacu]ikaiis, sKa MICTUTh IUIy CHCTEMY
kputepiit (11 myHKTIB), 32 SKHMH MOXHa BH3HAYUTH OCHOBHI THIIM IHIIOMOBHHX
oguumIlb. Ile Taki, sAK:
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1) 3a TEHETUYHOIO HAJIEKHICTIO 1O MOB/IKEpPENT YU JO MOBHHUX CIMEH:
1HI0€BpONEI3MH (T€pMaHI3MH, CJIOB’THI3MH, aHTJIILKU3MH, PYCU3MH TOILO), apadi3mu,
TIOPKI3MH Ta 1HUII;

2) 3a TOLIMPEHICTIO y MOBax CBITY: IHTEPHALIOHANI3MH, PETiOHATI3MH,
JIOKaJI13MH, OKa310HAII3MH;

3) 3a CTymeHeM 3aCBOEHHSI MOBOO/PEIUIIIEHTOM: TIOBHICTIO 3aCBOEH1, YaCTKOBO
3aCBO€HI, HE3aCBOEHI;

4) 3a CTPYKTYpOIO 3all03UUYEHOI0 CJIOBa: 4yka (iHIIOMOBHa) dopma, 3MilaHa
¢dbopma (HamiBKaiabKa), BIacHe (pigHa) GpopMma (KaJibKa);

5) 3a rpadiyHMM 00pa3oM 3aloO3MYEHOro CJoBa: BiacHe rpadiuyHa (opma
(1HIIOMOBHI €J0Ba), yy*a rpadiuna gpopma (1HIIOMOBHI BKPAIJICHHS );

6) 3a HasBHICTIO y CEMAHTHIII 3aIT03WYEHOTO CJIOBA HAIIOHATBHO/KYJIBTYPHOTO
9¥ KYJbTYpHO/ ICTOPUYHOTO KOMITOHEHTA: €K30TH3MH, BapBapu3MH, eTHOTpadizmu,
OpIEHTAJII3MHU TOIIIO;

7) 3a JEKCUKO/TpaMaTUYHUMHU KJacaMH: IMCHHHUKHU, MPUKMETHUKH, JIE€CIOBA,
BUTYKH. 3aIl03WUeHi IEPEBaKHO IMCHHUKU;

8) 3a TeMaTUYHUMU TPYIIaMH;

9) 3a CTHIICTUYHMMM BIATIHKAMH 3aIl03WYCHOI JICKCMKH: HOMIHATHBHI Ta
€CTETHYHI;

10) 3a cdeporo BUKOPUCTAHHS: 3arajlbHOBXHMBaHI W mpodeciiiHo oOMmexeHi
(3armo3u4eHi TEPMiHHN);

11) 3a yacom 3amo3udveHHs: paHHI (ICTOPHYHI, €TUMOJIOTIYHI, CTapi), Mi3HI
(cyuacHi, HOBI).

OTxe, BUKOPUCTAHHS 3alO3WYeHb 3aBXIAM OyJIO 1 € COIlIaJbHO 3HAYYIIHM
€JIEMEHTOM MOBHOI MOBEAIHKM TOT'0, XTO TOBOPUTH. JIEKCHKa MepIIol0 pearye Ha
KOHTaKT 3 1HIIIO0O MOBOIO, Xaii HaBiTh KOPOTKOYACHUU Ta MOBepXoBHM. EnemeHTH
y’K0i MOBH 3’ SIBJISIIOTHCS B Hill 0€3 OyAb-SKUX MEPEIKoa. ToMy CIOBHUKOBUI CKIIaa
CydacHOi yKpaiHChKOI JiTepaTypHOI MOBHM € HaWOLIBII MPOHUKIUBOI UISHKOIO
MoBH. Came B JIKCHIII BiZOWTI BC1 BENMKi, a 4acoM 1 HE3HAYHI MOJii icTopii HOCIiB
MOBH.
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TPYAHOLII ITPU NEPEKJIA/IT AHI'JIOMOBHHUX
HAYKOBO-TEXHIYHIX TEKCTIB

OcHOBHa BUMOTa 0 HAYKOBO-TEXHIYHOTO TEPEKIaay — II€ TOYHE TMepeaaHHs
iHpopmarlii. TpyaHoui B nepexiaal BUKIMKAE MepeayciM NepeiaHHs MPaBUIbHOTO
3MICTY KOXHOTO PEUYEHHs, IO JYy>K€ YacTO He BIANOBIAAE JTOCIIBHOMY MEpEKIIany.
[Ipy mepekiani HayKOBO-TEXHIYHOTO TEKCTY JOBOJIUTHCS BHPINTyBAaTH BOJIHOYAC
UIMM KOMIUIEKC PI3HOMAHITHHUX 3aBAaHb. SIKICTh MEPEKIany HayKOBO-TEXHIUHHMX
TEKCTIB 3HAYHOK MIPOIO 3aJIe)KUTh, MO-TIEPINE, BiJl OCOOJIMBOCTEH IILOTO BUIY
JiTepaTypH, TMO-Apyre, BiJ pPIBHA MOBHOI ¥ 3arajpbHOi TEXHIYHOI Ta HAyKOBOI
HiATOTOBKH 0CcO0OH, siKa 3aiiMaeThes Tepekiiagaom. [lepexian aHrIOMOBHOTO HAyKOBO-
TEXHIYHOTO TEKCTY € CKJIQJHOIO 3a/1aucio, sIka MOTpeOye BMIHHS BUSBIISTH TOYHICTH
TEXHIYHUX TEPMIHIB, BOJIOJIHHS TJIMOOKMMU 3HAHHSIMH Y KOHKPETHIH HayKOBIi
rajgysi, a TaKOX 4YYTJIMBOCTI JI0 CEMaHTUYHUX HIOAHCIB. BulOip mnpaBuIbHOTO
NEepeKiIaly MOXK€ BIUIMHYTH Ha 3pO3yMUICTh TEKCTYy Ta HOTO PEJIeBaHTHICTH B
HAyYKOBOMY CE€PEIOBHIIII.

st 3abesneueHHs aJleKBATHOCTI MepeKyiafy Tepekianadyy HeoOX1IHO:
IPYHTOBE 3HAHHS MPEIMETa, KUK € TEMOIO OPUTIHAIBHOTO TEKCTY; IOCTATHIN PIBEHb
3HaHb MOBH TIEpPEKJIaay, a BIATAK 1 i1 JEKCHYHMX 1 TPaMATHYHUX OCOOIMBOCTEH
MOPIBHSHO 3 PIIHOIO MOBOIO; YITKE YSBICHHS MPO XapakKTep HAyKOBO-TEXHIYHOT'O
(G YHKITIOHAJIBHOTO CTHJIIO, SIK Y MOBI OpHTiHANY, TaK 1 B PiAHIA MOBi; 3HAHHS OCHOB
«Teopii mepekIaay», a TaKoX CIPUUMaHHS TEXHIYHHUX MEPEKIaaiB Ta BMIHHI HUMHU
KOPHUCTYBATHCS; 3HAMOMCTBO 3 MPUWHATHMH YMOBHHMMH 3Hakamu, abpeBiarypamu
(CKOpOYEHHSIMU), CHCTEMaMH Mip 1 Bar y MOB1 OpHUTIHANY Ta B Pi/THIA MOBI.

OnmHa 3 OCHOBHUX TMpoOJieM TMpU TepeKaaji aHTJIIOMOBHOTO HAayKOBO-
TEXHIYHOTO TEKCTY — I1€ BHUSBJICHHS TOYHOTO €KBIBaJEHTA IS TEXHIYHUX TEPMIHIB.
Cepen  JeKCHMYHUX TPYAHOIIIB HAYKOBO-TEXHIYHOTO TMEpEKIagy  HayKOBII
BIIOKPEMITIOIOTh ~ 0araTo3HauHiCTh CJiB  (TepMiHIB) 1 BHOIp aJEKBATHOTO
CJIOBHHKOBOTO BIJIOBITHMKA a00 BapiaHTy MepeKiaay ciioBa (TepMiHy), OCOOIMBOCTI
B)KMBAaHHS 3araJIbHOBKMBAHOI JIGKCHKM B Taly3eBUX TEKCTaX, BH3HAYCHHS
HEOOXITHUX TepeKIaalbKuX JIEKCHYHUX TpaHchopmalliid, Tepexnaa TEepPMiHiB-
HEOJIOT13MiB, abpeBiaTyp Ta iHTepHAIioHANI3MIB. TpyaHOII TepeKIaay TepMIHONOT
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MOB’SI3aHI 3 HEOJHO3HAYHICTIO TEPMIHIB; BIJICYTHICTIO  MEpeKIagalbKuX
BIJIMOBIIHUKIB 0/I0 HEOJIOT13M1B; HAI[IOHAJILHOO BapiaTUBHICTIO TEPMIHIB.

Taki nexcu4Hi OAMHHUII, SIK COercivity — koeprietuBHicTb, Klystron — kmictpoH,
MOXXHA 3YCTPITH TUIBKM B TEKCTaX €JIEKTPOMEXaHIKH, Y TOH ke yac y Tally3eBHX
TEKCTaX 3araJlbHOBXHBaHa JICKCHKA MOXKE BXKHBATHCS Yy TEPMIHOJOTIYHOMY 3HAUYEHI.
Tak, Hanpukiana, aHriiiickke ciaoBo Stroke moske MaTu 3HaueHHs yaap, abo Xif
nopimiHs (MexaHika), capture — 3HIMOK ekpaHa (koM roTepHi Hayku). llle omna
CKJIAJHICTh TOJSAra€ B MIATPUMII CEMAaHTUYHOI TOYHOCTI mnepekiany. HasiTh
MPaBUIIBHO MEPEKIIaIeH] TEXHIYHI TEPMIHM MOKYTh HECTHU 1HILI CEMaHTHYHI HIOAHCH,
Kl BUMAaraloTh 3MIHM B CTPYKTypl pedeHHs abo ¢opmyntoBaHHI MOHATH. Lle
0COOJIMBO BAXJIMBO B TUX BHUMAAKAX, KOJIH TOYHICTh Ma€ BUpIMIATbHE 3HAYCHHS,
HaMpUKIAA, Yy JIKapchbKiil cdepi, ne HempaBUIBHUI Tepekiiaj MOXE BIUIMHYTH Ha
PE3yNIbTaTH JOCIIJKEHHS 200 30UTbLINTH PU3UK Y JIKYBaHHI MAIli€HTIB.

VYci rpamMaTHyHi TPYIHOIII, 110 BUHUKAIOTH ITiJT Yac MepeKiiaay aHTJIOMOBHUX
HAYKOBO-TEXHIYHUX TEKCTIB yKpaiHChkoi MoBow, B.l. KapabGan moauisie nHa Taki
Tpynu:

— TPYJHOIIl, 3yMOBJEHI PO30DKHOCTAMH B OyI0BI MOB, y HaOopi iXHiX
rpaMaTUYHUX KaTeropii, GopM Ta KOHCTPYKII1i;

— TPYIHOII, TOB’s3aHl 3 PI3HUM OOCSATOM 3MICTY MOJIOHMX y JABOX MOBax
¢dbopM 1 KOHCTPYKITIH;

— TPYIHOINl, BHUKJIWKAHI HAsSBHICTIO TpPaMaTHYHUX SIBHUIL Yy MOBI TEKCTY
OpUTiHANly, IO MalOTh BIAMIHHI BiJ BIANOBIIHUX TIpaMaTUYHUX SIBHII MOBH
nepekiany GyHKIIIOHAIbHI XapaKTePUCTUKHU;

— TPYIHOII, ITOB’3aHi 3 TPaMaTUYHUMH SBHIIAMH, 1110 MalOTh PI3HI YaCTOTHI
XapaKTePUCTUKU Ta BHKJIWKAHI PO30IKHOCTIMH B MOBHOCTHIICTHYHHX HOpPMax
TEKCTiB MOBAaMH OPUTIHAIIY ¥ TIepeKIIany.

OnHiel0 3 OCHOBHHUX PEKOMEHMIAIM IS TOJOJaHHS I[MX TPYIHOIIIB €
MUPOKUN mpodeciiHuii TOCBiA 1 3HAHHA B IEpeKiIajada B KOHKPETHINM HayKOBIiH
rany3i. [lepexiianay moOBUHEH MaTH JOCKOHAJIE PO3YMIHHS TEPMIHIB 1 TIPOIECIB Y i
rajys3i, IO JJOMOMOXE 3PO3YMITH KOHTEKCT TMepeKiaay 1 BHOpaTH TpaBUIBHUHN
nepekiaa. TakoX BaKJIMBO BHKOPHUCTOBYBATH CIHEIIai30BaHI CIOBHUKH, MEIUYHI
a00 TeXHIYHI JOBIAHUKM, SKI MICTITh CEMAHTHYHI IIOSICHEHHS 1 BXKHBAIOTHCS
eKCIIepTaMu B TaTy3l.

OTxe, cmia 3a3HAYUTH, [0 TEPEKIa] AHTIOMOBHHX HAYKOBO-TEXHIYHUX
TEKCTIB — II¢ CKJIaJIHC 3aBJIaHHS, KA BHMAarae CIreliajai3oBaHUX 3HaHb 1 JIOCBiTYy B
KOHKpETHIN ramy3i. TiIbKK 32 YMOBH TOYHOCTI MEpPEKIIaay MOXKYTh OyTH 3a0e3meueHi
3pO3YMUTICTh 1 pENeBAaHTHICTh TEKCTy Jisg HaykoBoi ayautopii. I[lomomanns
TPYAHOIIIB MOXIJIMBE IUISIXOM TMOLIYKY €KBIBAJICHTIB TEXHIYHUX TEPMIHIB 1
3a0e3MeYeHHs] CEMaHTUYHOI TOYHOCTI MepeKIIaIy.
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SIBULLIE ACUMETPII B IEPEKJIA I

VYnepie TepMiH acumempia B TIaH1 TOCTIKEHHS MOBU OyB 3alIpOTIOHOBaHU N
npencraBHUKamMu [Ipa3bKoro JIIHTBICTUYHOTO OCEPEIKY Ha MO3HAYCHHS MOPYIICHHS
OJIHO3HAYHOT BIJIMOBITHOCTI MIXK 3HAKOM Ta HOr0o 3MICTOM Yy MeEXaX OJIHI€El MOBH.
Buninstots BHyTPIIIHBOMOBHY MI>K3HAKOBY aCUMETPII0 Ta MDKMOBHY aCUMETPIIO.

BHyTpilIHLOMOBHA acUMETpisl ICHYE B CUHTarMaTUYHOMY (BUPAKEHHS OAHIET
3MICTOBOI OJMHUIII Yepe3 MOEAHAHHS KUTbKOX (POpManIbHUX €JIEMEHTIB 1 HABMAaKM) 1
CEMIOTUYHOMY (eTITNCHC, CHPOIIEHE TO3HAYEHHS, BXXHMBAHHS TMOPOXKHIX 3HAKIB,
JIeCEMaHTHU3allisd, CeMIOTUYHA HaJAMIPHICTh 3HAKY) IJIaHAX.

VY mapuHi mepekiao3HaBCTBa KIFOUYOBE 3HAYCHHS Ma€ MDKMOBHA aCHUMETDis,
sKa TIPOSIBIIIETHCSA B TPHOX aCHEKTax: CMHTarMaTUYHOMY (HEBIIMOBITHICTH 4YHCIIA
NO3HAYYBAHMX Ta IMO3HAYYIOYHMX), MapagurMaTHYHOMY (MOBHI CJIIEMEHTH B TECTi
OpUTIHAY UM MepeKIay BUCTYNAIOTh y KOMIIOHEHTHOMY CKJIa/l yCTaJleHUX MOBHUX
OJIMHHUIIb, IO 3YMOBIIOE BUKOPUCTAaHHS TMEpeKIaJalbkuX TpaHchopmarliil) i
CEMIOTHYHOMY (TI0O3HAUYBaHE B TEKCTI MOBHM OpHUTIHAIY HE MOXKHAa BUPA3UTHU
3aco0aMu MOBH MEpEKIamy).

[Ipu mepexnani TBOPIB 3 aHMIIMCHKOI YKpaiHCBKOIO MOBOIO Ma€e MiCIIe
acMMeTpis Ha BCiX MOBHHMX piBHAX. Ha ¢doHeTHyHOMY piBHI BOHA BUHHKAE TPH
nepekaai BIacHUX Has3B, Hanpukian, Shakespeare — Illexcnip, a ue Lletikcnip. Tlig
gac TIepeKJIaly JIEKCeM acHUMETpis Ma€ MiClle TOJi, KOJM HE ICHYE HPSMOTO
BIJIMOBIIHMKA B MOBI Tiepekiiany abo He BIAETbCS TMEpeNaTH CTHIICTHYHE YU
eMoIliiHe 3a0apBIICHHS JICKCEMM, BUKOPHCTABIIM ii CIOBHUKOBHUH BIiIIIOBiIHHK.
Hanpuknan, ciioBocmonydeHHs ckiadna 3adaua ciin nepexianata sk challenging
task, a me complicated task, xoua B iHmomy konTekcti complicated minkom Moxe
OyTH EKBIBAJICHTHHM BIIMOBIIHUKOM CJIOBA CKIAOHUl. ACUMETpisS BHUHHKAE TPU
MepeKyIaal TpaMaTUYHUX Kateropiil. Hampuknan, B ykpaiHChKilA MOBI aKTUBHUN CTaH
Y)KUBA€ThCS 4YacCTillle 3a TACHBHHWH, B aHTJIWCHKIA — HaBMaKWA. BiamoBigHICTH
CUHTAKCUYHUX CTPYKTYp MOBH TEPEKIIay Ta MOBU OpUTIHATY OyBa€ HEOUYCBUIHOIO,
10 HACTIIKOM Ma€ acUMETpiro mpu nepexnani. Hanpuknaz, anriiiickka i ykpaiHChKa
koHCTpyKIii «It iS incumbent upon us to ascertain the veracity of the presented
information before disseminating ity 1 «Mu nosunni nepesipumu npagousicmo
iHgpopmayii neped ii nowupeHHAM» CX0XK1 Ha CHHTAKCHYHOMY pIBHI, aje 3HAYHO
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BIIPIBHSIOTHCA HA CTWJIICTUYHOMY: aHIJIIChKa KOHCTPYKIlIS KHMXKHA, (popMalbHa,
YKpPAlHCBKA )X — pO3MOBHA.

BuninstoTs Tpu TUIIM acCUMETPIi NpU NEepeKIIajli: CACTEMHY, eKCIUTIPIKAaTUBHY 1
cutyatuBHy. CHCTEMHa acuUMETpis 3YyCTpiyaeTbcsi B Oyab-AKOMY Nepeknani u
3YMOBJIOETBCS HECHIBMIPHICTIO MOBHHUX cHUcTeM. EkcmiidikaTuBHa acumerpis
BUpaXE€HA  BHYTPIIIHPOTEKCTOBUMH  KOMEHTapsIMH Ta  TOSCHEHHSMH,  SIKi
JIOTIOMAararoTh Kpallle 3pOo3yMiTu 3aayM aBTopa. Llel Tum acumeTpii HE € THUIOBUM
SBUILEM Y KIHOTIEPEKJIa/l 3 OIJISIIy Ha MPOCTOPOBI Ta 4acoBl 0OMexxeHHs. [Ipuunnoro
CUTYyaTHUBHOI acUMETpii € TMeBHa TEeKCTyajbHa cUTyallisi TBOpy. Bona mepenbauae
IITUN psJl 3MIH, K1 MalOTh HAa METI BUKJIMKATH B IUIBOBOI aylIUTOPIi Ty XK caMmy
peaxiito, 1mo ¥ TekcT opuriHany. Lleil Tun acumetpii Mae HaAMMOBHIMIUN TPOSB y
chepi KiHOMepeknaay, ajke OJIHE 3 TOJOBHUX 3aBlaHb, IO CTOITh MeEpe.
nepekiagaueM, I 3a0e3MeYdTH TaKy peakililo Iisaada, ska Oyna TEepPBHHHO
3aKJ1a/ieHa aBTOpaMH B OPUTTHAIBHUI KIHOMPOIYKT.

AcuMeTpis pH TepekiIaai TaKOK 3yMOBIIEHA OCOOJIMBOCTSIMU MOBHO1 KapTHHHU
CBITY Ta HEBIAMOBIIHOCTSAMHU Yy CBITOIUISIZII HOCIIB MOBU OpHUTIHANIY 1 TEpeKyany.
Mnerbcs He juIne Mpo Te, IO MEBHi KyJIbTYpHI SBUINA MOXYTh OYTH BiICYTHi y
PI3HUX MOBax, aje i mpo Te, M0 y OJAHI W TI cami sIBUIIA MalOTh Pi3HI acoriiaii,
TPAKTYIOThCS TMO-pi3HOMY. HecyMmiCHICTh MOBHUX KapTHH CBITY € TPHYUHOIO
acUMeTpii Ta MPU3BOJUTH JI0 HEMOXJIMBOCTI MOBHICTIO IMepeaaTH eTHOCIeMUupIuHy
iHdOopMaIliro, 3aKiIajJeHy aBTOPOM Yy TeKCTi opuriHany. Hampukmnaa, nmpu mepekiasi
Ha3B TaKUX YKPaiHCHKUX CTpaB, SIK «Cajioy», «MJIMHI», BUKOPHUCTOBYETHCS
TpaHcaiTepallis (mo0 TMepenatu OpUTriHAIbHY Ha3BY, IO JOINOMarae 30epertu
HaIllOHAJLHUM KOJOPHUT) Ta OMUCOBUM mepekias (o0 MOSCHUTH 1HO3EMIIIO, IO 1Ie
3a ctpaBa): salo (pork fatback), mlyntsi (thin pancakes).

OTxe, acuMeTpil0 MOXHA BH3HAYUTH SIK TOPYIICHHS OJHO3HAYHOI
BIJIMOBIIHOCTI MDK 3HAKOM Ta HOro 3MicTOM. BWAUIAIOTH BHYTPINTHBOMOBHY Ta
MDKMOBHY acuMeTpiro. HecmiBMIpHICTh CHCTEM Pi3HUX MOB (Ha piBHI (POHETHKH,
JIEKCUKH, CEMAaHTUKU Ta CTUJIICTUKH), & TAKOXK KYJIBTYpPHI BIAMIHHOCTI € MPUIUHOIO
acuMeTpii y mepekiai — po301KHOCTI MOBHUX 3HaKIB.
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PEKJIAMA B NEPKJIAJALBLKIA JISIIBHOCTI

[ToxigHe Bix JaTHHCBKOTO «reclamare», «pekimama» O3HAYA€ «TYYHHHA KPUK»
a00 «oroJolieHHs». B aHrmiiickkiii MOBI BOHO cTae «advertisingy, 1o nepekianamThb
SK «MOBIJOMJICHHS;, CITOBIIIICHHS; OTOJIOMICHHS». SIKIO TOBOPUTH MPO TIyMauyeHHS
camMoro CcjoBa, TO BOHO O3Haya€ MPHUBEPHEHHS YBarW CIIOKHMBA4YiB JIO IEBHOTO
TOBapy, PO3MOBCIOXKEHHsI MPOMNOo3ullii a00 pekoMeHalii npuadaTu MeBHUM ToBap
g mochyry. I[HOAI MeTor pekiaMu MOXe OyTH JOHECEHHS TyMKH 3 METOI0
NIepeKOHaHHS MIEPECIYHOTO CIIOYKMBaYa, aje Ie BXKe 30BCiM iHIUN Bu pekaami [1].

OcHoBHUMU (YHKIIISIMU pEKIaMH € IHPOPMYBaHHS, MIITPUMKA, 3a0X0OUCHHS Ta
HaraJyBaHHS.

1. InpopmaruBHa GyHKIISA peKIaMU MOJSITa€ B 1HPOPMYBaHHI MOTEHIIHHUX
CIIO’KMBAYiB MPO HASIBHICTh, OCOOJIUBOCTI Ta MIEpeBaru MeBHOI0 TOBAPY YU MOCIYTH.

2. [linTpumyBanbHa (YHKIIIS PEKJIaMU TOJIATAE B 3aXUCTI IMIJDKY 1CHYKOUOTO
TOBapy 4M MOCTYTH.

3. KomynikatuBHa (QYHKIIS pEKJIaMHU TIOJISITa€ B TOMY, IMOO CIOHYKAaTH
CIO’KMBAYIB JI0 MEBHOI ii, 30KpeMa 10 KYITiBJIl TOBapy a00 BHUKOPUCTAHHS IEBHOI
MOCITYTH.

4, HaragyBanbHa (QYyHKIS peKIaMu TIoJiArae B TOMy, 100 Haraaatu
MOTCHI[IMHUM CIIO’KMBa4yaM, 10 TICBHUM TOBAp Y MOCITyTra ICHYIOTh 1 JOCTYIIHI.

[lepeknamadi MOXYTh BHKOPHUCTOBYBATH Pi3HI TEXHIKH, II00 JOCATTH
HaWKpamioro pe3yiabTaTy IS TPOCYBaHHS MPOAYKTY B TIEBHOMY CEPEIOBHUIIL.
[CHYIOTB pi3HI BUIH NTEPEKIIATy PEKIaMHIX TEKCTIB, TaKi sk [2]:

1. MocniBamii mepexman. Holidays are coming — «CsiTo HaOIMKA€ETHCT».
Crnoran cTaB BiIOMHUM TICJS peKJIaMH, y SAKi PI3ABSHUN aBTOOyC i3MB MICTOM,
CTBOPIOIOUH HACTpil cBsTKOBOro ce3ony. Simply clever — «IIpocto po3ymumHIi».
Koxna Mozens ocHalieHa HOBUMHU TEXHOJIOTISIMH TS TTOJIETIIICHHS KUTTS.

2. Ilepexnan metogom anmanrarii. Taste the feeling — «Biguyii cmaky». Cioran
Haranaye crnoxuBadam, o Coke — me Hacammepen ocBbKaroumii Hamii. lle
MTOBEPHEHHS JI0 HAIOIO 1 IMPOCTOTO 3a/IOBOJICHHS Bl BUIUTOT OAHKH, a TAKOX BIIXI1JI
Bix (inocodcerkoi aBo3HawHOCTI. Think different — «/lymaii mo-inmomy». Pexmamuanii
ciorad OyB MpeACTaBICHHUH Y pexiaMHoMy (inbmi mix Ha3Boto «boxkeBinbHI"» Y TOU
yac sl CMUIMBA KOMYHIKallig OpocyBaia mpoaykiito Apple, mopiBHowuu ii 3
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BIIOMUMHU ICTOPUYHUMH IOCTATAMHU, TakUMU SK AnbOepT EiHmireitH, Myxammen
Amni, 'angi, bo6 [Jlinan Ta Amenis Epxapr.

3. Bincyrnicte mepexiamy. | am a Nikon — HenepekiagHi CIOTaHH MOXYTh
OyTH YacCTHHOIO BI3yaJbHOTO O(QOPMIIEHHS pEKJIaMU, TUM CaMUM MPUBEPTAIOYU
yBary Ta NIABULIYIOYM 11 €(QEeKTHBHICTh, 1 TakKl CJIOTaHU € MOMYJISIPHUMHU Ta
3aTpeOyBaHUMU B YKpaiHi.

4. Peizisa. Always fun — «Binnmagni — mokosaani». Cloran miakpeciioe iaeio
npo te, mwo ictu M&M’s 3aBxau mae Oytu Beceno. Kammanis copsiMoBaHa Ha
MIPUBEPHEHHS YBaru MOJIOJI Ta MIiAKpectoe, mo icti M&M’S — 1e He TUIbKH
CMayHo, aje W Beceso, Mpo IO CBAYATh PEKJIaMHI POJIMKM KOMIaHii. Samsung,
imagine the possibilities — «TBiii cBiT 0e3 Mex 13 Samsungy. Kommnanis
CHEIIaNI3YEThCS HA CyYaCHUX TEXHOJOTIAX Y PI3HUX Traiy3six, TaKUX sK MepeaoBa
eJIeKTPOHIKa, aBTOMOOUIEOyAyBaHHS, OYJIBHMIITBO Ta XIMIYHA TPOMUCIOBICTD,
3BIJICH 1 Ha3Ba PEKJIAMH.

Orxe, 3amis anekBaTHOI TpaHcdopmallii peKIaMHUX TEKCTI Ta CJIOTaHiB
nepeksiagaydl MOBUHHI 3aBXKIW aHATI3yBaTH, Yd MOXYTh OCOOJMBOCTI BUXITHOTO
TEKCTy OyTH TepeaaHi Ha BIAMOBIAHUM KyJIbTYpHHUI piBeHb MOBHU mepekiamy. Jlyxe
BAXJIMBO Ta 1HKOJM CKJIAJAHO MEPEKJIACTU CTUIICTUYHI MPUHOMH BUXIJTHOTO TEKCTY,
30epirarouu Mpu bOMY 3MICT OPUTTHAIBLHOTO BiITBOPCHHS.

JlirepaTtypa:
1. byraiioBa O. Tepwmin i1 ceoronenus. Kyasmypa cnosa, 2013. Ne 2 (79). C.
177-183.
2. [Tazyxa M. /I., IrnatoBny M. B. Pexiiama y mianpueMHULIBKIA AISUTBHOCTI :
HaB4. nociOH. KuiB : LlenTp HaBuanwsHOi nitepatypu, 2006. C. 176.

IHapgpenuyk K. B.
Hayionanvnuii aepokocmiynuii ynisepcumem imeni M. €. JKykoscvkoeco
«XapkiscoKkuu agiayiunuu IHCMumymy
Hayxosuii kepienux — I'enemxa M. JI., kano. ginon. nayx.,
ooyenm Kagheopu npuxiaoHoi tineeicmuxu

OCOBJIMBOCTI NEPEKJIAJTY BJIACHUX HA3B
(AHTJIO-YKPATHCHKHUM 1 YKPATHCBKO-AHT JIIMCHKUH MEPEKJIA )

3aBaaHHS NEpPEKIIaly BIACHUX HA3B Y CyYaCHOMY CBITi1 € HCAOUSKUM BUKJIHKOM
JUISL JIIHTBICTIB 3 pi3HUM AocBigoMm. Lleit mporiec BUMarae Bij Hac HE JUIIE BMIHHS
BU3HAYUTH ONTHUMAIBHUN METOJ| MepeKiiany, aje i yoesneuutu cede BiJ TOTO, 1100
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HOBa IHTEpIIpeTallisl He MOpYIlyBaJia IEPBUHHUM XapakTep BiaacHOi Ha3Bu. [lepur Hix
MOYMHATH TpOIleC TepeKiaay, HaJA3BUYaHO BAXIMWBO MEPEKOHATHUCS, YU ICHYE
BIIMOBIIHUN €KBIBAJIGHT y MOBI IUJILOBOI ayauTopii. Y TakuxX BHMaJKaxX BKpai
KOPUCHUMH € CJIOBHUKHM BJIACHUX Ha3B, SIKi CTAIOTh HEBiJl €MHUM IHCTPYMEHTOM IS
JIHTBICTIB y Mpoueci BUOOPY ONTHUMAIIbHUX MEpPEKIaAalbKuX pillieHb.

Oco0nMBOIO CKJIAQIHICTIO CTalOTh CHUTYyallli, KOJM BJIaCHA Ha3Ba HE €
3arajibHOBIZIOMOI0, 1 TYT BXKE€ BaXKJIMBO BOJOAITH PI3HOMAHITHUMU METOAaMU
camocTiiiHoro nepekiany. OOGOB’SI3KOBO CIIiJ] BpaXOBYBAaTH KYJIbTYpHI OCOOJIMBOCTI,
SKi BIUIMBAIOTh HA CHOPUUHATTS Ta TJIYMAdeHHS BIACHOI HA3BU Y HOBOMY
JHTBICTUYHOMY Ta KyJIbTYPHOMY KOHTEKCTI.

Buninstorb  9oTupu  OCHOBHI  CIOCOOM  MEpeKyiajly  BJIAaCHUX  IMEH:
TpaHCcIiTepalis, TPAHCKPUIIILIs, KajdbKa (KaJbKyBaHH ), TPAHCIIO3HUILIS.

1. Tpancnirepamis. Tpancnitepaiis nepeadadae nMepeHECEHHS TEKCTY 3 OJTHOTO
andaBiTy 4d cCHCTEeMHM MNHCbMa B IHIIMH, 30epiratoun rpadiyHUd Bursa 0e3
BpaxyBaHHs (QoHeTuku. ToOTO, mNpW TpaHchiTepalii 30epiraroTbCs JITEpU YU
CUMBOJIM, aje He OO0OB’A3KOBO 3ByYaHHS 4YM BUMOBa cHiB (3akapnammsa —
Zakarpattia, 3anopixcocs — Zaporizhia, Hudson — I'yoszon, Walter — Banomep).

2. Tpanckpuniisi. TpaHckpumiisi mnependavae mepekyiajg BIaCHUX Ha3B 3a
JOTIOMOT0I0  (D)OHETUYHOTO BIITBOPEHHsI 3BYKIB, SKi BIIMOBIAAIOTH BHUMOBI B
opuriHajgbHii MOBi. Takui miaAXix € HEOOXITHUM, OCKUIBKM MDK PI3HUMH MOBaMU
MOXXYTh ICHYBAaTH BIAMIHHOCTI y (DOHETHMYHHMX CHUCTEMaX, 1 BaXKJIMUBO 3a0€3MEUUTH
HaWOLIBIII TOYHE MOJKJIMBE BIATBOPEHHS 3BYYaHHS CIIIB YW IMEH TPU TEpeKIIai.
TpaHckpumniiisi B JaHOMY BHITQJIKy JlorloMarae 30€pertTd OpuriHajabHui (HOHETUUHUIN
XapakKTep BJIACHUX Ha3B IPH aJarTallii 10 HOBOi MOBH.

3a3Buuail TPaHCKPHUIIIIEIO IepeKiaanalTh: iMeHa (Kamepuna — Kateryna),
npizBuina (Illesuenxo — Shevchenko), nebdecni tima (Mapc — Mars), MOpChbKi CyaHa

b

(«'emvman Caeatioaunuiiy — ,, Hetman Sahaidachnyi”), reorpadiuni 06’ extu (Kuig —
Kyiv), Ha3Bu kommaniii Ta o6peHaiB (Yxpnowma — UKrposhta), Ha3zsu miTepaTypHHX
TBOpiB (“Tapac bynwba” — «Taras Bulba») iT. 1.

3. KanpkyBanusa. KanbkyBaHHS — 1e 3acid mepekiagy JEKCHYHOI OJMHHMII
OpHUTIHANY MIJISXOM 3aMiHM ii CKIIaJoBUX 4acTUH (Mopdem abo ciiB) iX JIGKCUIYHHUMU
BignoBinHuKamu y MoBi niepekiany. (The Dead Sea — Mepmee mope, Eiffel Tower —
Etigpenesa seoxca, The Bay of Fundy —3amoxa ®anoi, Richard the Lionheart — Piuapo
Jlesune Cepye, Elizabeth the First — €xuzasema Ilepwa, “To Kill a Mockingbird” —
«Boumu nepecmiwunuxay, “The Old Man and the Sea” — « Cmapuii i mope» i m. 0).

4. Tpancno3umniga. TpaHcno3ullis mojisra€ B TOMY, IIIO BIACHI Ha3BU B PI3HUX
MOBax, SKi PO3pBBHAIOTHCS 3a (OPMOIO, ajie MaloTh 3arajbHe JIIHTBICTUYHE

MOXOJDKCHHSI, BUKOPHCTOBYIOThCS JuIs Tiepeaadi ogua oxuoro. (Wolfgang Amadeus
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Mozart — Bonvgheane Amaoeii Moyapm, Marie Curie — Mapia Kiwopi, Zeus — 3esc,
Aphrodite — Agpooima, Mercedes — Mepceoec, Thames River — Pixa Temsa i m. 0.)

Omxe, npaBWwIbHUI BHUOIp cTpaTerii mepekiaay BIACHUX Ha3B € BaKJIMBUM
€TarioM TEePEeKIaNalbKoro mpolecy, IO BUMara€e KOMIUIEKCHOTO MIAXOQy Ta
YBa)XHOI'O BpPaxyBaHHS PI3HOMAaHITHUX (PAKTOpiB, a caMe: KYJbTYPHHUX, ICTOPUUYHHX
Ta JIHTBICTUYHMX OCOONMBOCTEH 000X MOB. TUIbKM BpaxoBYIOUM BCl acHEKTH,
nepeKsiaazgad MOXKe JOCSAITH MaKCUMalbHO TOYHOI'O BIATBOPEHHS BIACHUX HAa3B Yy
LJIBOBIA MOBI, 3a0€3Meuyloud CHPUMHATTA Ta PO3YMIHHS ayJUTOPI€I0, SKa BXKE
BITI3HAE 111 HA3BU Y CBOEMY BJIACHOMY KYJbTYPHOMY KOHTEKCTI.

Iaciunuk K. O.
Hayionanvnuti aepoxocmiunuu ynisepcumem imeni M. €. JKykoecvkozo
«Xapkiscokuu agiayiuHuLl IHCIMumymy
Hayrosuii kepienux — Kynixoea O. B., kano. ¢inon. nayx, ooyenm,
ooyenm Kagheopu NPUKIAOHOI TiHe8iCMUKU

AHAJII3 CTPYKTYPU TA OPTAHI3AILI TEKCTIB Y PI3HUX MOBAX

AHaJi3 CTPYKTYpH W opraHizailii TeKCTIB € Ba)XJIMBOK YAaCTUHOKO JIHTBICTHKH,
OCKUTBKM IIl Taly3b BUBYAE, SK MOBJICHHS OpraHi3oBaHe Ta SIK TEKCT BHpaXae
MoBieHHeB1 (GyHKIIL. CTpykTypa TeKcTy W cmocoOu oprasizamii  iHpopmalrii
BIPI3HAIOTHCS B PI3HMX MOBaXxX 1 BIUIMBAIOTh Ha CHPUUHATTS TEKCTy Ta MepeaaHHs
MOBIOMJICHHS. Y IIili JIOTMOBiIIi MU PO3TJITHEMO OCHOBHI ACIEKTH CTPYKTYpU W
opratizaiii TeKCTiB y pi3HMX MOBaX Ta iXHi{ BINIUB HA MOBHE BHUPAKCHHS.

JlinrBicTHKA pO3pi3HAE PI3HI MOBHI OJIMHMII, SKI BIUIMBAIOTh HA CTPYKTYPY
TEKCTY Ta Woro opraHizaiito. JIeKCH4H1 OMHUII, TaKi SIK CJIOBA, HECYTh 3HAUEHHS Ta
iHpopMaIriro (B aHMIHCHKIH MOBI citoBO DOOK Mo)ke MaTH Kilbka 3HaYCHB, TAKUX SK
KHuea ado 3anano8anutll noiim, 3aJIe)KHO BiJ KOHTEKCTY). [ paMaTHYHI OJUHUIL, TaKi
K pedyeHHs U ¢pasu, BIIMOBIMAIOTH 32 TPaMaTUYHY MPABHIBHICTH 1 3B’SI30K CIIIB y
TekcTi (y HIMENbKiH MOBI PEYECHHS MAalOTh CKJIQJAHY CTPYKTypy 3 OaraTbma
MiATOPAIKOBaHUME (pa3zaMu, IO BIUTMBAE HA TPAMATHYHY OPTaHI3aIlil0 TEKCTY).

CtpykTypa TEKCTy BKIIOUae B ce0e BCTYI, OCHOBHY YAaCTHHY Ta BHCHOBOK.
Beryn Bu3Havyae Temy Ta METy TEKCTy. Y JITEpaTypHUX TBOpPAX, TAKUX SK POMAHH,
BCTYII MOXXe OyTH BUIIUICHHMH Big OCHOBHOI YacTMHH ¥ MICTUTH KJIIOUYOBI1
iHTpOMyKIliHHI MOMeHTH. (OCHOBHAa 4YaCTHHA MICTUTh BHKJIAJACHHS OCHOBHOI
iHpopMarlii Ta aprymMeHTaIiio. ¥ HayKOBHX CTaTTSAX opraHizamis iHpopmaiii Moxe
OyTH CTPYKTypOBaHa 3a 3arojJOBKaMW W MiJ3aroJIOBKaMu IS JIETIIOTO YWUTaHHS.
BucHOBOK mMiCYMOBY€ TOJOBHI AYMKHA U MIJKPECIIOE BaXIUBICTh TEKCTY. Y
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BIITyKaX Ha KHUTU a00 (PUILMU BUCHOBOK MO€E MICTUTH BJIACHY TYMKY Ta PEIEH3110
Ha Marepial.

CtpykTypa TEKCTYy MOXKE BIIpI3HATUCA B pi3HUX MoBax. Hampukiaza, poMaHChKi
MOBH, Taki SIK (paHIly3bKa Ta ICMAHChKAa, YaCTO BHUKOPUCTOBYIOTH I1HBEPCIIO Y
pedeHHsX. Y TrepMaHChKUX MOBax, TaKUX SIK aHTJIMChbKAa Ta HIMEIbKa, 1HQopMaIllis
MOAAETHCS OUThII MPsAMO. Y MOBax CXigHO1 A3li, TaKuX SK KUTaliChKa Ta SIMOHCHKA,
IHII1 TPUHUMIIM OpraHi3auii TEKCTy, BKJIIOYAIOUYM BUKOPUCTaHHS leporiidiB Ta
KaHJ131, MOXYTb OyTH 3aCTOCOBAHI.

KynbTypHuil KOHTEKCT Ma€ 3HAYHUM BIUIUB HAa CTPYKTYpPY TEKCTy. Y pIZHHX
KyJIbTypax MOXYTh OyTH Pi3HI OUIKYBaHHS IIOJI0 TOTO, SIK TEKCT MOBHUHEH OyTHU
opraHizoBaHuM. Hampukian, B JA€SIKMX KyJdbTypax CHUIBHI 3HA4Y€HHA Ta
MiJICYMOBYBaHHSI MOXYTb OyTH BUpPa)K€H1 OUIbII BIWIMBO Ta OOXIAHO, TOJI SIK B
IHIIUX KYJbTypax — OUTbII MPSAMO Ta JAKOHIYHO. Y SIMOHCBKIA KyJIbTYp1 1H(pOpMaIlis
MOKe OyTH OUIbII IHIUPEKTHOIO ¥ BUPA3HOI Yepe3 BUKOPUCTAaHHS MeTadop Ta
CUMBOIIIB. A y apaOChKii JiTEpaTypl BUKOPUCTOBYETHCS AeTalli30BaHa OMKCOBA MOBa
JUTSI CTBOPEHHS KUBOTTMCHUX 00pas3iB.

AHani3 CTPYKTypH W oprasizaiii TEKCTIB y pI3HUX MOBaX BaXXJIMBUMU IS
PO3YyMIHHS MOBHOTO BHpa3y Ta MLKKYJIbTYPHOTO CHIJIKyBaHHA. BiH momomarae Ham
Kpalie po3yMiTH, SK MOBa BiI0Opa’kae Hallle CHPUMHATTS CBITY Ta B3a€EMOJI0 3
IHIIMMHU MOBHUMHU Ta KyJIbTYPHUMH KOHTEKCTAMHU.

Otxe, aHaMI3 CTPYKTYpPU Ta OpraHizallii TeKCTIB y PI3HUX MOBaX € BaXJIMBOIO
rajly33l0 JIHTBICTHKH, SIKa JONOMAara€ pO3IIUPUTH Hallle PO3YMIHHS MOBHOT
PI3HOMAHITHOCTI Ta BIUIMBY KyJbTYpH Ha MOBHUI BHUPA3.

Iempoea I1. M.
Hayionanovnuuti aepoxocmiunuu ynisepcumem im. M. €. JKykoscvkozco
«Xapxiecokuul a8iayiuHul IHCIMUMymy»
Hayxkosuii kepienux — Medseow O. B., kano. ¢ginon. nayk, doyenm,
doyenm Kagheopu NpuKIaoOHoi TiHe8iCMuUKU

KAJIBKYBAHHS SAK CITIOCIBb 3AITIO3UYEHHA
YKPAITHCBKUX ABIAIIIMHUX TEPMIHIB

[Tin gac 3amo3uyeHHs IHITOMOBHUX TEPMiHIB BUKOPHUCTOBYIOTHCS JBAa OCHOBHI
cocobu: 1) Oe3mocepenHe 3amo3WYCHHS, KOJMM TEPMIH TEpeUMaeTbCs B
OpUTIHABPHOMY 3BYYaHHI 1, 3PEIITOI0, aNaNTYEThCS 10 MPABUI MOBHU-PEIUITIEHTA:
aarn. terminal, pilot; ykp. mepminan, ninom; 2) pociiBHUE nepeknan ado
CTPYKTYPHO-CEMaHTHUYHE KaJIbKyBaHHS.
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KanbkyBanns, ToOTO nepexiaja 3a 10MOMOIo0 YKpaiHChKHUX CIIIB 1 BUPA3iB, 110
JOCIIIBHO BIATBOPIOIOTH CJIOBA i BUPA3U aHIIIIMCHKOT MOBH MOYHA MPOLIIOCTPYBATH
HAaCTYITHUMHM TepMiHaMU: data base — 6aza oanux, flying field — nbomne none; belly —
npog. «nyzon, wind rose — posa eimpis, aerocarrier — asianoceys, aeroelasticity —
aeponpyosicHicms, aerofuel — nanusHo-nogimpaHull,; aircarrier — asianepesizHuK;
airfree — 6es-nosimpsnuil; airbase — asiabasza; aircraft-kKilometer — zaimarxo-
Kinomempaoic; airliner — nosimpsanuil navnep, air-raid — nosimpsanuil nanim,; airship
— nosimpsaue cyoHo, airshow — agia woy, airspace — noGIMpPsHUU NPocmip, storm
alert — wmopmose nonepeoocenns,; all-metal — cyyinonomemanesuii; all-weather —
6cenocoonull;, alphanumerics characters — nimepHo-yugposi 3naxu; autopilot
amplifier — niocunosau asmoninoma, answerback — 3sopomnuil cuenan, anti-icer —
npomuoobnioniosay, anti-submarine — npomuuosnosuii, anti-tank — npomumanxosuii,
arm — pyuka, autoacceleration — camosinvhe npuckopeuus,; backfire — 36opommuii
cnanax; bearingless — 6esniowunnuxosuil;, near-earth — nasxonoszemnuii; brake-way
— eanvmisHut winax, cheek — woka (nanp. 3amxa waci); crankcheek — woxa
Konineana, crashworthiness — yoapompuskicms, crosscheck — nepexpecua
nepegipka, customs-free — 6esmummnuii, discharger — pozsanmadicysau,; disconnect —
810 ’eonanns, disorientation — empama opienmayii;, downdraft — Huzxionuti nomix;
duststorm — nunosa 6yps, extrasolar — nozacousunui,; fail-soft — 3 m’sxoro
siomosoio; fault-finding — snaxooocenns necnpasnocmi,; near field — 6nuzvke none;
sound field — ssykose none; fire-control — xepysanmns eocnem; firepower — ocnesa
nomyacuicms, blind flight — «cainuiiy norim; one-dimensional flow — oonosumipna
meuis, flowmeter — sumpamomip,; Flying Fortress — «J/limaoua ¢opmeysy, four-
engine — uwomupumomopnuu (npo I1C); four-seater — vomupumicnuii aimak; Qas-
turbine — cazomyp6innuin,; air gateway — nosimpsani eopoma,; glassfibre —
cknosonoknucmuit; guideline — ninis pymosanns; booking hall — zara 6ponrosanns;
landing headlight —nocaokosa papa; absolute height — abconomna eucoma, high-
apogee —sucokoanoeetnuii, horsepower — kincoxa cuna, infrared — ingpauepsonuii,
instability — necmitixicms, interchamber — mioickamepnuii, interrogator — sanumyesau;
jamproof — nepewroooza-xucnuii; keyswitch — xnonkoeuti nepemuxay,; landmark —
nazemuuti  opienmup,;  low-altitude —  nuzexowupomnuii;  low-apogee  —
nuzbkoanoceunuit, 10W-0rbit — nuzsrxoop-6imanvnuii; overbooking — naodnuwxose
bpoHiosanmsi, overcharge —  nepesanmanicensi, overexploitation —
nepeexcniyamayis,; overheat — nepeepis; overload — nepesanmaoicenns; overprint —
naoopykyeanns, interplanetary plasma — mioicnianemna nnasma; stellar plasma —
sopsana naazma,; preflight — nepeonorvomnuii; pre-war — oosoennuii; pump-turbine —
mypbonacoc; radar-equipped — obraonanuii paoapom; rawinsonde — paodiosimposuii
3omn0; recall — noemopnuii euxaux, reingestion — nosmopne zacmoxmyeanns,; flight
school — avomna wrona,; seat-kilometre — xpicroxinomempasc, servo-altimeter —
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cepsosucomomip, small-size — manoposmipnuii; SNOW grains — cuicosi 3epua, 0Xygen
starvation — xucrnege conodysanns, two-engine — dsomomopnuii, uncontrollability —
Hexeposanicmb, Waitlist — snucm ouikysanns, warplane — siicokosutl aimak,
waterspout — eoosinuii cmepu; waveguide — padio xeunvosio, wavelength — ooeorcuna
xeuni; wWind(-)break — eimponam,; workload — poboue nasanmaorcenns [8].

VY cydacHuX HalllOHAJIBLHUX TEPMIHOJIOTIX, 3a3Ha4ae P. O. ['ipueHKo, MHUPOKO
BXKUBAIOTHCS 3alO3MUYCH] alpesiailii, sKi MO CyTl HE PO3MHU(GPOBYIOTHCS PIAHOIO
MoBoto, Hamp., ykp. IKAO (anra. ICAO — International Civil Aviation Organization)
Maso 6 3Bydatu sik MOLIA (MixHapoaHa oprasizaiiis IuBUIbHOT aBianii) [1, c. 81].

Jlitepartypa:
1. Oxford Dictionary, 1989. URL : https://archive.org/details/
oxfordenglishdicOOoxfo 0/page/n1157/mode/2up.
2. I'inbuenko P. O. AHrnifcbKo-yKpaiHCbKUN CIOBHMK aBialliIiHUX TEPMiHIB.
Kuis : HAY, 2009. 280 c.

IHempywuna K. C.
Hayionanvnuti aepoxocmiunuu ynisepcumem imeni M. €. JKykoecvkozo
«XapkiscoKkuul agiayiuHull IHCMumym»
Haykosuu kepienux — Kpasuyk B. B., cmapwuii sukiaoau
Kagheopu npuxiaoHoi 1iHe8icmMuKu

OCOBJIMBOCTI IEPEKJIAJTY HACUBHUX KOHCTPYKIIIA
B TEXHIYHUX TA HAYKOBUX TEKCTAX

Ilepexaan € ogHUM 13 HAWBKIIMBIIIMX IUIIXIB B3a€EMOJIT HaIllOHAJBHHUX
KyJIbTyp 1 Bimirpae pojb CIoco0y MDKKYJIbTYpHOi KoMmyHikallii. I[IpaBuibpHU
MepeKIial Iepeaae 3MICT OpPHUTIHAIY Ta WOro CTWJIb, 3a0€3MeUy0Yd BiAMOBITHICTH
JTEpaTypHUM HOPMaM.

Ilepexyiag TeXHIiYHUX TAa HAYKOBHX TEKCTiB BUMara€ TOYHOCTI, YITKOCTi Ta
BIZIMOBITHOCTI (paXOBUM TEpMiHAM Ta MOHATTAM. BaxknuBo 3a0e3meuntd mepemady
TOYHOT Ta YITKOI iH(opMaIlii 3 opuriHaity Ha MOBY Mepekiany, mob 306eperta oro
HAayKOBHM XapakTep.

EdextuBHuii mnepekjaa TeXHIYHMX Ta HAYKOBHX TeKCTIB Tmiepemdadae
criBmpaio 3 (axiBIIMH 3 BIIMOBIIHUX TaJIy3ed 3HAHB IS 3a0€3MeUeHHsS TOYHOCTI
Ta aJICKBaTHOCTI MEPEKIIAIYy.
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IlacuBHA KOHCTPYKIIfAA € OJTHAM 3 OCHOBHHMX CHHTAaKCHYHHUX IHCTPYMEHTIB y
MOBI, sIka BUKOPUCTOBYEThCS IJis mepenadi iHdopMalii mpo IIECTOBHY Ait0, siKa
cIpsiMOBaHa Ha 00’ €KT, a HE Ha Cy0’ €KT.

BuxoprcTtaHHS NacHMBHOTO CTaHy J03BOJISIE 3MIHUTH (DOKYC pedYeHHS Ta
aKLIEHTYBaTH yBary Ha 00’ €KTi Jii.

@opMH NACHBHOTO CTAHY YTBOPIOIOTHCS 3a JOMOMOTOI0 JOMOMIKHOTO
niecioBa «to be» Ta popMu HienpUKMETHUKA MUHYJIOTO Yacy CMHCIOBOTO JII€ECIIOBA.

[litMmeToM peueHHS y NACMBHOMY CTaHi 4yacto € 00’€KT nii, ToIi SK
BUKOHABEI[b Jii MOXe OyTHM BHpa)X€HU 3a JIONOMOIOI0 HENpsIMOro J0JaTka 3
HPUAMEHHUKOM «DY».

IlacuBHMH CTaH YacTO BHUKOPUCTOBYETHCS, KOJNM BUKOHABEIb Jii HE €
TOJIOBHOIO 1H(hOpMaIli€ro a00 KOJIM BiH HEB1OMMUIA.

INacuBHMH CTaH IHPOKO BUKOPHUCTOBYETHCS B TEXHIYHUX Ta HAYKOBHUX
TEKCTaX, OCKUIBKU JTI03BOJISE 30CEPEAUTHUCS HA 00’ €KT1 TOCTIIKEHHS.

[Tpu nepexnani naCHBHUX KOHCTPYKUil BaXJIMBO 30€piraTé TOUHICTh 1 CTHIIb
OpPHUTIHAJIBHOTO TEKCTYy, 30KpeMa y HAyKOBHX Ta TEXHIYHHMX TekcTax. KOHTEKCT i
CMHUCJI OPUTIHAIBHOTO TEKCTYy € BaXJIMBUMHU (aKTOpamMu TpH BUOOpI cTpaTerii
nepeKiiaay TacCHBHUX KOHCTPYKITIH.

VYkpaiHCbke MOBO3HABCTBO BKJIIOYAE 10 MACHMBHHUX KOHCTPYKUil pedeHHS 3
npucyakaMu y ¢hopmi JaieciiB 3-0i ocoOu Ha -cs, 3 TACUBHUMU JIENPUKMETHUKAMU Ha
-HUM, -TUH 1 TpeuKaTUBHUMU (HOpMaMH Ha -HO, -TO.

Ilepexin 3 aKTUBHOI0 CTaHY B MACHBHUI B YKPaiHChKiii MOBi HEOOXiTHMIA
JUTSL 30€peKeHHsT KOMYHIKATUBHOTO HaMIpy Yy TEKCTI MepeKiIaay 3 aHIIMChKOI MOBH,
OCKUTbKM yKpaiHChKa MOBa BHMarae BepOaiizailii IMEHHUKIB Ta BIIIIECTIBHUX
IMEHHUKIB.

VY aHrmiiicekiii MOBI MacMBHA KOHCTPYKIisli YaCTO BUKOPUCTOBYETHCS, KOJIH
00’eKkT mii BaXUIMBIMKK 3a 0coOy, sKa ii BHKOHama, TOIl SK YKpaiHChKa MoOBa
BUKOPHUCTOBYE MACUBHY KOHCTPYKIIIIO JIJIsi 3BEPHEHHSI yBaru Ha oco0y, sika BUKOHAIa
Ti10.

CTpyKTypa NMacMBHHUX KOHCTPYKUil B aHMMICHKIA Ta YKpaiHCHKiIA MOBax
BiJIpI3HA€ThCS. B aHrmidicbkii MOBI TacMBHAa KOHCTPYKIISI CKIIAQTAEThCA 3
JOTIOMIDKHOTO JTiecioBa «t0 Dbe» Ta ocHoBHOro miecioBa y TpeTiii ¢opmi (past
participle), Toni sk ykpaiHChbKa MOBa BHKOPHCTOBYE CTPYKTYpPY 31 CIOBa «OyTH» Y
BIMOBIAHIN QopMi Ta giecioBa B GOpMi MHHYIIOTO Yacy 3 MPUAMEHHUKOM «Ha» a0o
6€e3 HbOTO.

[Tpu mepexnami aHTAIACHKUX MACHMBHUX KOHCTPYKUik HA YKpaiHCBKY MOBY
MEepPeBaXHO BIIJAETHCS TiepeBara akTUBHUM (opMaM, OCKUTBKH Iie 3abe3mnedye
qiTKime 1 OUIBIN Ji€Be BUpaKeHHS iHGOpMaIlii, HDK BHUKOPUCTAHHS MACHBHUX
3BOPOTIB Ta MPEIUKATUBHUX POPM.
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Takum 4YuHOM, Hamu OyJlO BH3HAUYEHO CHOCOOM MEpeKiaay MaCUBHUX
J03BOJIIE JIOCATTH OUIBIIOI TOYHOCTI B mHepenayl il BUKOHABUSA Ta 3pOOUTH
BUCJIOBJIIOBaHHA OUIBII 3pO3YMUIMM Ta JKMBUM [UJIsl YKpaiHCbKUX 4HuTadiB abo
cinyxauiB. KpiMm Toro, Oyio BCTaHOBJIEHO, III0 BUKOPUCTAHHS MACUBHUX 3BOPOTIB Ta
MpeIuKaTUBHUX (OPM Ha -HO, -TO MPH NEPEeKIIajll MEHII MOIIUPEHE, OCKUIbLKHA BOHU
3yCTpIYarOThCS pijlle YKpaTHChKii MOB1 MOPIBHAHO 3 aKTUBHUMU KOHCTPYKIISIMU.

Ilycmogoium A. B.
Hayionanvuuti aepoxocmiunuu ynisepcumem im. M. €. JKyxoecvkoeo
«XapkiscoKkuul agiayiuHuLl IHCMumym»y»
Hayrosuii kepienux — I'enemxa M. JI., kano. ¢ghinon. nayx,
ooyenm Kagheopu NPuUKIAOHoi TiHe8iCMuKy

I'PAMATHYHI OCOBJIUBOCTI HEPEKJIALY
PEKJIAMHUX CJ/IOT'AHIB

VY cydacHOMy CBITI pekjiaMa € HEBiJl'€MHOI YaCTHHOK OYIb-SKOTO 3aco0y
MacoBO1 KOMYHIKallii, BIUIMBAIOYM Ha CBIAOMICTH IIMPOKOTro Kojia Jrojed. Mosa
peKJIaMH Ma€ MeBHI 0COOJIMBOCTI, 110 BIIPI3HAIOTH ii BiJl MOBH IHIIHUX cep JTFOACHKOT
JISUTBHOCTI.

[cHyrOTP ABa OCHOBHI MIAX0AW 10 MpoOiemMu Kiacudikaimii mnpuiiomis
nepekiaay pekiaaMHuX TekcTiB. Ilepma kimacudikailis IPYHTYEThCS Ha XapakTepi
NepeKIaIeHunX TEKCTIB, a Ipyra — Ha XapaKTepl MOBHUX JIii MepeKiiaada y mporeci
HepeKIany.

MoBa pekiaMu Ma€ JOBOJII CBOEPIAHI TrpamMaTrhyHi o0coOJIuMBOCTL. Y
PEKIIAMHOMY TEKCT1 rpamMaTHKa € APYTOpsIHOI0, OCKUIBKU TOJOBHA METa PeKJIaMH —
JOCSTTA HEOOXI1THOTO0 CMHUCIOBOrO0 W emoriiHoro edekty. Hepinko B pekiiaMHHX
TEKCTaX BHUKOPHUCTOBYETHCS HAWBHUIIHMK CTYIMiHb MOPIBHSHHS MPUKMETHUKIB. AHaTI3
HU3KM PEKJIAMHUX TEKCTIB [IOBIB, IO JIOBOJII PO3MOBCIO/DKCHUM SIBUILEM B
PEKIIAMHHX OTOJIONICHHSIX € BUKOpPHUCTAaHHS MpukMeTHHKA «the besty (maiikparuii).

[lepexnan pexnaMHUX CIOTaHIB BUMArae Crenu(iqHoro miaxomy depes Te, 1o
BOHM YaCcTO MalOTh KPEAaTUBHUN XapakTep 1 BUKOPUCTOBYIOTh PI3HOMAaHITHI
THTBICTUYHI 3aco0m it 3amydeHHs yBarm ayamropii. Och nesKki TpaMaTuyHi
0COOJIMBOCTI, SIKi CJIiJT ypaxOBYBaTH B MEPEKIal peKIaMHHUX CJIOTaHIB:

KoHKpeTHiCTBD i ACHICT.

[lepeknian moBUMHEH nepenatu 3MICT iHGOpPMaLlli TaKUM YMHOM, 100 BiH OyB
3pO3YMUIAM JJiS LIUIbOBOI Ay IUTOPIi.
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Put™m i puma.

Sk1110 ciorad Mae pUTMIUYHY a00 pUMOBAaHY CTPYKTYpPY, BaXKJIUBO 30€pertu uen
PUTM 1 pUMyBaHHS B Tmepekiaai. Lle Moke MOKpamuTH JIETKIiCTh 3amaM’ sITOBYBaHHSI
CJIOTaHy.

ToH i cTHIIB.

BaxxnuBo nepenatu ToH e TOH 1 CTUJIb, SIKI BUKOPUCTOBYIOTHCS B OPHUTIHAJI.
Skuo crnoraH Mae TYMOPUCTHYHMM ab0 I1pOHIYHMM MIATEKCT, MEpeKIaj TaKOoX
MTOBUHEH II€ BIJOOpaXKaTH.

KyabTypHuii KOHTEKCT.

CnoraHu 4acTo BUKOPHCTOBYIOTh BUpa3u abo oOpasu, fKi MOXYTb MaTu
KyJIbTYpHUH KOHTEKCT. [lepekianad MOBUHEH BpaXOBYBaTH I KOHTEKCT i BUOMpATH
BIJIMIOBIH]1 €KBIBAJICHTH B 1HIIII MOBI.

IrpoBi MmoBHI 3aco0u.

SIKIIo cnmoraH BUKOPHCTOBYE TPy MOBH, ajieropii abo rpailimBicTb, mepexian
MO’K€ BUMaraTty TBOPUYOTO MiAXOAY SIS 30€PEIKCHHS IIMX €JICMCHTIB.

BuxopucraHHsi MOBHHUX 32C00iB VISl CTBOPEHHA e()eKTy.

Jlesiki ciioraHu BUKOPUCTOBYIOTh MOBHI 3aCO0M, Taki sIK ayliTepalrisi, aCOHaHC,
metadopu Toulo. llepeknanay MoBUHEH pO3yMITH 11 €EeKTH 1, MOKIUBO, 3HAUTU
€KBIBAJICHTH1 MOBH1 3aCO0M B 1HIITINA MOBI1 I 30€pEKEHHS CTUIIICTUYHOI SKOCTI.

JIoB:XMHA | KOMIIAKTHICTb.

VY 6aratbox BHUIAJIKaX BXKIUBO 30€perTH KOPOTKICTh 1 JAKOHIUHICTh CJIOTaHYy.
[lepeknamauy TOBMHEH BUOMpaTH CJoBa Tak, 100 30epertu iHGopMalliio B
HAWKOPOTIIHNH CIOCIO.

HinTpumka Openay.

Ilepeknam mae BpaxoByBaTH OCOOJIMBOCTI OpeHIY Ta cTapaTvcs MiATpUMATH
fioro o0pa3s 1 11 HTUYHICTD.

VY mpomeci mepexnany Oynb-SKOTO PEKJIAMHOTO TEKCTY YU CIIOTaHy CIij
3BepTaTh OCOOJMBY yBary Ha Te, 0 SKOIO caMe€ BUAY HAJICKUTh TOW YW IHIIUN
cioraH i sfKy (yHKIif0 BiH BHKOHYE. lle HeoOXimHO 11 TOTrO, 10O IepeKias
KOHKPETHOTO PEKJIAMHOTO CIIOTaHy OyB MaKCUMaJlbHO HAOJIMKCHHUI 0 OpUTIHAITY Ta
HE BTpPaTHB CBOTO IMOYAaTKOBOro 3MicTy. OTKe, Mepekia] peKIaMHUX CIOTaHIB €
TOHKOIO CITPaBOIO Ta BUMAarae JIOCTaTHHOTO JIEKCUYHOTO 3aracy Ta BMiHHS JIAKOHIYHO
MO/IaTH TPaMaTHYH1 KOHCTPYKITIi.
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Cnisax 1. B.
Hayionanonuu aepoxocmiunuu ynisepcumem im. M. €. JKykoscvkozco
«Xapkiscokuu agiayiunull IHCMumymy»
Hayxosuii kepienux — Medseedw O. B., kano. ¢inon. Hayx, ooyenm,
ooyenm Kagheopu npuKIAOHoi NiHe8icmuKu

HOHATTA «TEPMIH» Y CYUACHHX
HNPUKIIAIHUX JIIHI'BICTUYHUX JOCIILZKEHHAX

Sk 3a3Hauae «ETUMOJOTIYHUN CIOBHUK YKPAaiHCHKOT MOBUY, CIOBO «TEPMIH»
IIOXOJIMTH BIJ JIATMHCHKOTO "terminus", 110 03Ha4Yae «KIHEIb, MEXKa, 3aKIHUEHHSI». Y
nepion CepeTHBOBIUYS 1€ CJIIOBO TAYMAUyUJIOCS SK «BU3HAUYCHHS, MO3HAYCHHS», a B
naBHbO(paHITy3bKilA MOB1 "terme" masno 3HaueHHs «cioBo» [2, ¢. 154]. Ha nymky
MOBO3HABIIIB, CaMe JIaBHbO(PAHITY3bKUI aHAJIOT MIOPOJIUB CyYacHE PO3YMIHHS IIOTO
TIOHSTTS.

AHaniz mpambk yYEHMX TIOKa3aB, W0 ICHYE HHU3Ka 3arajJbHONPHHHATHX
nediHiid TepMiHa, Xo4ya CBITOBA JIIHTBICTHMKA JOCI HE HAJa€ YITKOTO W IMOBHOTO
TniymadeHHs. 3okpema, A. C. JI’KOB BBaXkae, IO «TEPMIH BaXXKO MIITAETHCA
nedinyBanHo» [3,c. 10]. € Benuka KUIBKICTh BH3HA4Y€Hb TEPMIHIB, 1 1€
MOSICHIOETBCSL THUM, IO TEPMiH € 00’€KTOM BUBYEHHS IIJI0I HU3KU HAYK, 1 KOXKHA
HaMaraeTbCs BUALTUTH B HBOMY O3HAKH, K1 € HAHOLIBII ICTOTHUMH 3 1i TOUKH 30DYy.

O. JI. TlonomapiB y cBoemy miapy4HHKY «CTHUIIICTHKA Cy4acHOI YKpaiHCBKOT
JTTEpaTypHOi MOBW» MHILE, MO0 «TEPMIH — 1€ OJUHUI ICTOPUYHO C(HOPMOBAHOI
TEPMIHOJIOTIYHOI CUCTEMH, SIKa BH3HAYa€ MOHATTSA Ta WOTro MICIE B CHCTEMIi 1HIIHMX
MOHSITh, BUPAKAETHCA CIOBOM ab0O CJIOBOCIONYKOI, CIY)XHTh IJisi CIUIKYBaHHS
JIIOJICH, TIOB’SI3aHUX €JHICTIO CIemianizamii 10 CJIOBHHKOBOTO CKJIaJy MOBHU W
HiATOPSIAKOBYETHCA 11 3akoHam» [6, ¢. 91].

P. B. Cramtok y crarti « OCHOBHI IMiIXOAH O BU3HAYCHHS MOHATTS ''TepMiH" y
Cy4yacHIW IHTBICTMYHIA HAyli» 3raaye, MO «TEPMIH — II€ CJIOBO abo0 MIApSIHE
CJIOBOCTIOJIYYCHHSI, 110 Ma€ CIeIiaibHe 3HA4YCHHs, BUpaxkae 1 ¢popmye mpodeciiiHe
MOHSATTS Ta BXKUBAETHCSA B IMPOIECI IM3HAHHSA 1 OCBOEHHS HAyKOBHX Ta MPOQeCciiHO-
TEXHIYHUX 00’ €KTIB 1 CTOCYHKIB Mi>k HUMI» [7, c. 112].

B. I. Kapaban Bu3Ha4ae TepMmiH SIK MOBHUU 3HAaK, IO PEMPE3CHTYE TMOHSATTS
cnemianbHOi, TpodeciitHOl Tamy3i Hayku 1 TexHIKM. BiH mae 3po3ymiTe, IO
«HAayKOBO-TEXHIYHI TEPMIHM CTAaHOBJISATH CYTTEBY CKIAJOBY HAyKOBO-TEXHIYHHX
TeKCTiB» [4, ¢. 315].

I. C. KBuTko, crimpaloyuch Ha pi3HI BH3HAYEHHS, MPOMOHYE TaKy AeQIHIIIIO:
«TepMiH — 11e CIOBO YHM CIIOBECHHH KOMIUICKC, IO CITIBBIHOCHUTHCS 3 TIOHATTSIM
MIEBHOI OPraHi30BaHOI rayly31 Mi3HaHHS (HayKH, TEXHIKH), 1[0 BCTYMAIOTh Y CUCTEMHI
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BIIHOCHHHU 3 1HILKMH CJIOBAMH Ta CIIOBECHHUMH KOMIUJIEKCAMH M YTBOPIOIOTH Pa3oM 3
HUMU B KOXXHOMY OKPEMOMY BHIIaJIKy Ta B MEBHHUI Yac 3aMKHEHY CHCTEMY, sKa
XapaKTEPU3YEThCSI BUCOKOIO 1H(OPMATUBHICTIO, OJHO3HAYHICTIO, TOYHICTIO Ta
EKCIPECUBHOIO HEUTpaNbHICTION [5, ¢. 21].

ABTOpPM HOBOrO HaBYaJbHOro TMOCIOHMKAa «PaxoBa yKpaiHChKa MOBa»
3a3HAYalOTh, 110 «TEPMIH — 1€ MOBHMM 3HAaK, 110 MO3HAYa€ CHELlaIbHE MOHATTS Y
BIJIMOBIJHINA CUCTEMI1 IOHSTH, @ MOHATTS — 11€ OJMHULA AYMKH 3 PO3MUTUM 3MICTOM 1
o0carom. CroOBeCHE > BHUPAXKEHHS TOHATTS HAa3UBA€ThCA JeQiHILIEI0, sKa €
BU3HAUYECHHSIM TIOHSATTS, a 3HA4YMUTh, 1 TEpPMIHA 3a JOMNOMOrOI0 MEBHUM YHHOM
nobyaoBaHoro peueHus» [1, c. 75].

Sk 6aunMMo, ONUCYIOYM TEPMIH, JOCIITHUKHI TOBOPSITH PO Pi3HI HOro acleKkTH.
[IpoananizyBaBIIM pi3HI MOIJIAIMA MO0 CYTHOCTI LOTO MOHSTTS, MU IMPOMOHYEMO
Take MOro BU3HAUYECHHs: TEPMIH — 1€ CIeLiaIbHUA MOBHUM 3HAK, SIKUWA BKUBAETHCS Y
(axoBiif MOBI J1Jisl TO3HAYEHHS MEBHOI'O MOHSTTS, NPOLECY, SBHILA, peyl abo iXHIX
€JIEMEHTIB, 1 Ma€ TOYHE Ta BU3HAYCHE 3HAUCHHSI.
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Cmapooyouesa O. C., I'enemka M. JI.
Hayionanonuu aepoxocmiunuu ynisepcumem im. M.€. 2Kykoscvkozo
«Xapxiecokuu agiayiuHull IHCMumymy

A®PO-AMEPUKAHCBKHH JIAJIEKT AHTJIIMCHKOI MOBH
(AFRICAN-AMERICAN VERNACULAR ENGLISH)

Adpo-amepukaHcbkuil miayiekT aHriiichkoi mMoBu (AAVE) — 1e pi3HOBHA
aHTJINACBKOI MOBH, $IKOKO, $K PpIJHOIO MOBOIO, PO3MOBIISIOTH  OUIBLIICTH
adpoaMepuKaHIlIB POOITHUYOTO Ta CEPEAHBOTO KJacy, OCOOJIMBO B MICBKHX
rpomajax.

AAVE mae BnacH1 yHIKaJIbHI TpaMaTU4H1, CIOBHUKOBI i aKIEHTHI 0COOJIMBOCTI
I BUKOpPUCTOBYETHCS adpo-aMEepUKAHIIMU 3A€OUTbII CEPEHBOI0 KJIacy SIK OUIbII
HedopMallbHUI 1 HeBUMYLIEeHUMH crnocid cnuikyBaHHs. [Ipore y dopmanbHux
CUTYallisIX MOBI[l CXWJIbHI MEpPEKIIOYaTHCs Ha OUIbLI CTaHAApPTHY AaHTJMCHKY
rpaMaTuKy 1 JIGKCHKY, SIK MpaBUiIo, 30epiraroun TUIbKU eneMeHTH akieHty. AAVE
JIOBOJII IIUPOKO BHUKOpUCTOBYEThCS B Cnonyuenux [lrtatax. BiH He € pigHuMm
JiajeKkToM ycix adypoamepukanilib, i He Bci Hocii AAVE e adbpoamepukaHisgsmu.

PosristnemMo rpamaTuuHi acnekTd mporo naianekty. AAVE mae onmioHanbHy
CUCTEMY 4Yacy 3 I[pHHAaliMHI 4YOTHpMa acleKTaMM MHUHYJIOro Yacy Ta JBOMa
acmekTaMM MaiOyTHbOro 4yacy. Y TaOJMLl HI)KYE HABEIEHO IPHUKIad pPEYEHb
CTaHJAPTHOIO aHTJTINCHKOIO 1 appo-aMepruKaHCHKUM JiajeKToM (IuB. Tab. 1).

Tabauys 1. 'pamaTryHa KaTeropis 4acy y
CTaHJAPTHOMY BapiaHTi aHTJIIHCHKOT MOBI
Ta ad)po-aMEPUKAHCHKOMY J1aIeKTi

CranmapTHa aHTJidCHKa AAVE
Present He walks He walk
past He walked He walk(ed)
present progressive He is walking He (is) walking
past progressive He was walking He was walking
Perfect He has walked He done walked
past perfect He had walked He had done walked
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AAVE wMae Oarato wiKaBUX TIpaMaTHYHUX MpaBwi. HalOuIbll MOMITHOIO
OCOOJIMBICTIO [JIaJIeKTy €, HAaleBHO, BHUKOPUCTAHHSA TMOABIMHUX 3alepeyeHb.
Hanpuknaz, he ain’t no op o3nagae he is not a cop, xe NO He ckacoBye Harie ain 1.

[Ile omHa mMoMiTHA TpaMaTUYHA JIETajdb — II€ BHAAJCHHS BEepOAIBHUX 3B’ S30K.
BepOanbHa 3B’s13ka — 11€ TPOCTO CHONYYHUK (CII0OBO/(Pppasza), Akuit 3’ €aHye MIAMET 1
fioro momarok. Takum umHOM, y pedenHi the world is round is € 3B’s3kor0. OnHaK y
AAVE Bu moxete nouytu the world round, me 38’s13ka IS omyieHa.

OcTaHHBOIO BHUpPa3HOIO TIpaMaTuyHOO ocobnuBicTIo AAVE € mpomyck
Y3TrOJKCHHS TiIMeTa W JieciioBa. Y CTaHIAPTHIN aHTIIACHKiA Mu O ckasanu the car
doesn't look nice, ame B AAVE moxna ckasatu tak, the car don't look nice, xonwu
aBTOMOOUIb (Cy0’€KT) HE 3 €JHAHUN 3 «HAJICKHUM)» 3alepeuyBajbHUM CIIOBOM
(doesn 't).

[le omna cTopoHa adpo-aMEepUKaHCHKOTO AIaleKTy, IO 3aCyTOBY€E yBaru — Iie
nekcuka. barato cniB, sKi 3apa3 BBaXKalOTh CJIEHTOM, Hacmpapiai noxoasts 3 AAVE.
Sk mpuKiIaa HaBEIEMO HU3KY CIIiB, IO YaCTO BUKOPHCTOBYIOTh HOCIT:

— Dig — mock 3po3ymiti a00 BI1o100aTH;

— Bad — mrochk xoporiie abo 3aHaATO XOPOIIIE;

— Be — BukopucroByioth B Present Continuous (Hanpukian: He be lying);

— Blade — nix;

— Strap — microuer;

— Hood — paiion, okpyra adbo CyCiJCTBO;

— Paper — rpomi;

— Whip — mamuHa;

— Crib — 6yauHoK, ab0 iHIIIE MicIie TPOKHBAHHS;

— Feds — dbenepanbHuii ypsi.

[TizcymoByrOUM pO3TISTHYTHH BHINE MaTepian, MOXKHa BIEBHEHO CKa3aTH, IO
adpo-aMepUKAHCHKHM JIIaJIEKT aHTJIIHCHKO1 € TIOBHOI[IHHUM PI3HOBUIOM aHTJIIHCHKOT
MoBU. Tema adpuKaHCHKO-aMEPUKAHCHKOTO JIAJICKTy aHIJIIACBKOI MOBH I
HEJI0OCTaTHHO JOCIIKEeHAa B aMEPUKaHChKOMY MOBO3HABCTBI, a B YKpaiHCBhKINA HayIli
Maike He TpeJcTaBieHa. JleTaqbHe BUBYEHHS y CBOIO UEPTY JOMOMOXKE MOTIUOUTH
BUBYCHHS PI3HHMX J1aJIEKTIB aHTJIIHCHKOT MOBH Ta CTaHE B HAroji y JOCHIIKCHHAX 3
ICTOPHYHOTO MOBO3HABCTBA, IICUXOJIIHT'BICTUKU M COITIOJIHTBICTUKH.
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®Dameeea B. C.
Hayionanonuu aepoxocmiunuii ynieepcumem imeni M. €. JKykoecvrkozo
«Xapkiscokuiul agiayiunuu IHCMumym
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BIIMIHHOCTI B AMEPUKAHCBKOMY TA BPUTAHCBKOMY
BAPIAHTAX AHTJIIACHKOI MOBM:
OCOBJIMBOCTITPAMATHUKHU TA BUMOBHA

AHITIiCbKa MOBa € OJIHIEI0 3 HAUMOMIMPEHIMINX Ta HAUMOMYJISPHIIIUX MOB Y
cBiTi. BoHa Mae pi3HI BapiaHTH, HAWBIOMIIIMMHU 3 SKMX € aMEpPUKAHCHKUU Ta
OpuTaHChbKUI BapiaHTH. PO3riisHEMO OCHOBHI BIIMIHHOCTI Y I'paMartuill Ta BUMOBI
MDK IIMMH JIBOMa BapiaHTaMH aHTJI1HChKOI MOBH.

1. Opdorpadiuni BigmiHHOCTI:

— Bukopucranust ize (aMepwKaHChbKHI) 3aMicTh I1Se (OpUTaHCBKHIA) Yy
aieciaoBax, Takux sk realize mpotu realise.

— 3MiHa JITepU 0 JAEsKI CIIOBA, 10 3aKIHYYIOThCS HA -OF B aMEPUKAHCHKOMY
BapiaHTi, y OpUTaHCHKOMY BapiaHTi HHUINyThcs 3 -our. Hampukmax: color, flavor
(amepukancwkuii) mpotu colour, flavour (opurtancekuii).

— BunsaTtku: neski cioBa MawTh pisHy opdorpadiro B 000X BapiaHTax
aHraificbkoi MOBH 0e3 diTKoro nmpaBwia. Hampukmag: program, pajamas
(amMepuKaHCHKHI) IPOTH pProgramme ta pyjamas (OpuTaHChKHIA).

2. BumoBa:

— BumoBa 3ByKy [I: sICKpaBO BHpakeHHU 3BYyK I, Hampukiaa, car (/ka:r/)s
aMepUKaHCHLKOMY BapiaHTI Ta ONyIIeHWH abo M AKIIMN 3BYK I, Hampukiaja, car
(/ka:/) y OpuTaHCHKIiil aHTTIHCHKI.

— BumoBa romocHux 3ByKiB: amepukaHcbke dance (/dens/) ta bath
(/bab/) mpotu 6putancrkoro dance (/da:ns/) Ta bath (/ba:6/).

— Bumoga 3Byky t: B amepukancekomy water (/wa:tor/) — 3ByK t BUMOBJISIETBCS
sk d TiCIIA TOJIOCHUX 3BYKIiB, Y OpHTaHCHKiM aHTIiHCHKiNA: water (/wo:tor/) —3Byk t
30epira€TbCs 1 BAMOBJISIETHCS K t.

— BumoBa romocHoro 3Byka 0: lot (/la:t/) —3Byk o BUMOBIIs€ETHCS K /a:/
(amepukancwkuii), lot (/lot/) — 3Byk 0 BUMOBIISIETHCS 5K /D/ (OPUTAHCHKHIA ).

3. 'pamaTu4Hi BiAMiHHOCTI:

— BukopucTanHs MOJaIbHUX JIECITIB: B aMEPUKAHChKIN aHTIIMCHKIN 3a3BUYal
BukopuctoByeTbes shall y sanmranusx nepmoi ocoou: Shall we go out tonight? — V
OpUTaHCHKUI aHTITINCHKIA YacTo BUKOpHcTOBYeThes Should zamicte shall y takmx
Bunaakax: Should we go out tonight?
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— BukopucTtanHs NpuilMEHHUKIB: €K1 IPUUMEHHUKU MalOTh PI3H1 IIEpeBary B
aMEpUKaHChKIA Ta OpUTAHCBHKIA aHriiidcbkiid. Hampuknan, amepukaHLl YacTo
BUKOPHCTOBYIOTH ONn the weekend, Toxi sk Opuranmi BimmaroTh mepesary at the
weekend.

— Takox, B aMepUKaHCBHKIM aHTINACHKIA BUKOPUCTOBYETHCS NPUMUMEHHUK ON
s onmcyi vacy: 1’1l see you on Monday, y Toit yac sik B OpUTaHCHKIN aHTTIHCHKIN
BukopuctoByethes at: |’ll see you at Monday.

— Bukopucrtanis HenmpaBWIbHUX Jl€ciiB: Jleski HEeMpaBUiIbHI A1€CIOBA MAIOTh
pi3H1 (GOpMH MHHYJOTO 4Yacy B aMEpPUKAaHCHbKIA Ta OpHUTAHCHKIA aHIIIMCBHKIM.
Hanpuknan, get B amepukaHChKid aHTIIACHKIA Mae popmy gotten, y Toil yac sk y
OpUTaHCHKIN aHTIHCHKIN BUKOPUCTOBY€ETHCS JOt.

4. Jlekcnuni BigminnocTi: elevator (amepukancekuii) ta lift (OpuraHchkuii),
sidewalk  (amepukaHcbkmit) Ta  pavement  (OpuraHchbkuii),  apartment
(amepukancekuit) Ta flat (Opurancekuii), truck (amepukancekuii) Tta lorry
(Oputanchkmii), COOkie (amepukaHchkuii) Ta biscuit (OpurtaHchbkuii), vacation
(amepukancekuii) Ta holiday (Opurancekwmii), jelly (amepukaHcbkuit) Ta jam
(6bpurtanchkwmii), gasoline (amepukancekuii) Ta petrol (OpuraHChKHif).

OTxe, amMepUKaHCHKUM 1 OpUTAHCHKUN BapilaHTU AHTJIINCHKOI MOBHM MalOTh
KUIbKa BIIMIHHOCTEH y IrpamMaTuill i BUMOBI. PO3yMiHHS IUX BIAMIHHOCTEH Bimirpae
BOXJIMBY pOJb Yy €(EKTHMBHOMY CHUIKYBaHHI1 aHIJIIHCHKOIO MOBOIO M Jormomarae
YHUKAaTH HENOpPO3yMiHb 4YM HENpaBWIbHOro nepexiany. LlnsxomM BuBuYeHHS W
NPaKTUKK MOXKHA PO3BUBATH HaBUYKHU poOOTH 3 o0OMa BapiaHTaMM ¥ aJanTyBaTHUCS
710 PI3HOMaHITHOCTI1 aHTJIIACHKOT MOBH.

Ilein 1. O.
Hayionanvuuti aepoxocmiunul ynisepcumem imeni M. €. JKykoecvkozo
«XapkiecoKuul agiayiuHuLl IHCMUmYymy
Hayxrosuii kepienux — I'enemxa M. JI., kano. ¢ghiron. nayx,
ooyenm Kagheopu npuxiaonoi tinesicmuxu

CIOCOBHU NEPEKJAJY HOPMATUBHUX BIAIIOBIITHUKIB
YKPAIHCBKUX AKTUBHUX JIEIPUKMETHUKIB
AHIJIACBKOIO MOBOIO

[IpoGnema BUKOPUCTAHHSI aKTHBHUX JIEMPUKMETHHUKIB, 10 BKAa3yIOTh Ha IO,
Ky BHKOHYE TpEIMET, Ma€ BaXKJIMBE 3HAYCHHS B CydYaCHIM YKpaiHCBhKIA MOBI,
OCKUTHKH, 3TiTHO 3 YWMHHUMH CTWIICTUMHHUMH HOPMaMH, iX YXHTOK HE €
HOPMAaTHBHHM.
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Yumanio yBaru mpuAUIEHO crnoco0aM 3peAaryBaTd Takl MOBHI OJMHHUII Ta
MOTOAUTH 1X (hOPMY 3 HAIBHUMH CTaHIapTaMu. [IMTaHHS aKTUBHUX TIEMPUKMETHUKIB
B YKpaiHCBhKIM MOBI MNOpYyUIyBaJiM 3HaHI MOBO3HaBLi, 30Kkpema b. AHTOHEHKO-
HNaBunosuu, I. BuxoBanens, C. KapaBancekuii, O. CepOencbka, O. Ilonomapis,
[. dapion Ta iH. YTiM, MaJOJOCTIIKEHUM € acCIeKT MEepeKIagy Takux JiekceM abo
3BOPOTIB 3 YKPaiHChKOi MOBH aHIJIIMCHKOIO.

VY pesynbTaTi aHaIi3y MOBHOI'O MaTepialy BU3HAUYE€HO TPU OCHOBHHUX CIIOCOOU
nepekiialy HOpMAaTUBHUX BIAMOBITHUKIB aKTUBHUX JIEMPUKMETHUKIB aHTIIHCHKOIO
MOBOIO: 32 JIOTIOMOTOI0 TPUKMETHHUKA, IMEHHHKA Ta MiapsgHoro pedeHHs. Okpema
KaTeropist — 11e 0COOIUB1 BUMIAJKH, 1110 TOTPEOYIOTh AETANBHIIIIOTO PO3TIISALY.

[lepeBaxkHy OUIBIIICTD HOPMATUBHHUX BIAMOBIAHUKIB YKPAiHCHKUX aKTHBHUX
JTIEMPUKMETHUKIB MOXXHA TIEPEKJIACTH aHTJIHCHKOIO MOBOIO 32 JIONOMOTOIO
OPUKMETHUKIB. 3/1€0UIbIIOT0 MOXHA IOCIYrOBYBATHCh BIJHOCHO OaraTum
CUHOHIMIYHMM PSJ0M Ta OOMpaTH €KBIBAJICHT, JOPCYHUH 10 MEBHOTO KOHTEKCTY:
3axon0YULl — 3axonausutl, npucoromuiiusutl, 3eabnusuti — breathtaking, thrilling,
catching, spectacular, Oirouuil — OisbHull, akmuseHull, eghekmusHuil, YuHHuil — active,
operative, effective, currently valid; xeumoruuti — 360pyunusull, OeHmed’CHU,
36yonuu — exciting, thrilling, emotional tomro. Taki BUHAAKH CTAHOBIATH IMOHAJ
MOJIOBUHY.

[TopiBHSHO YacTO Tmepekyiaa 3IMCHIOITH 3a JOMOMOTOK iMeHHUKIB. lle
HAWTIOMIUPEHIIIUNA CIOCi0, KOJM BHXiJIHA MOBHA OJIMHUIISI € IMEHHUKOM 1 B
YKpaiHChKIM MOBI1: ymonawouuii — YMONAIbHUK — drowner, 6UCMYNAOYUL —
npomogeys, oOonogioau — speaker, presenter, orator, Kepyrwuull — KepiGHUK —
manager, administrator. Caix 3BepuyTH yBary Ha jekcemu abstergent ta anesthetic,
BIJIMOBIIHUKN YKPATHCBKUX MULHUU 3aCiO Ta 3HeD0108aNbHUL 3aCiO BIATIOBITHO. Y
IIUX TPUKIATaX MaEMO €KBIBAJICHTH JIO CTAJIMX CIIOBOCIIONYK, IO B aHTJIHCHKIA MOBI
CKJIQJAIOTHCS 3 OJHOTO CJIOBA — IMEHHUKA.

BigHOoCHO HEBenMKY KUIBKICTH HOPMATHBHUX BIAMOBIIHUKIB YKPaTHCHKUX
AKTUBHHUX JIEMPUKMETHHUKIB TEPEKIaJal0Th 3a JOIMOMOTOI CKJIQJIHOMIIPSIAHOTO
pEYCHHSI, Ji¢ MiApsIHA YacTHHA KOPOTKO OMHUCYE 3MICT BHUXIIHOTO TOHSTTS:
eazoymeopioouull. — 2azomeipHuti — one which generates gas, GUKOHYIOYULL
(0006 ’s13xU) — suxkonaseys (0606 s13xig) — one Who is temporarily in charge, one who
does the office, one who discharges functions, ciabuyuuii — deoani crabuiuti — ONe
who gets weaker, one who grows weak. Taki BUITaJKu € HAUPIAKICHIIIIAMH.

OcobOnuBy yBary ciig 3BepHYTH Ha Tpyny MOBHUX OJWHHIIb, IO
MEePEeKIaTaloTh 3a JOMOMOTrOK (Ppa3eosori3aMiB Ta CTaIUX CIOBOCIONYK, SKi
BUCBITIIIOIOTH 1HII KynbTypHi peamii. Tak, ykpaiHCbke giocmarouuti — giocmanuii
aHTJIIHCHKOI0 MOBOIO MOJKHA BIIy4HO Iepekiactd igiomoro behind the curve,
emuparouull — Haniemepmeutl, oownicio Hoeoio 6 mozuni — death-marked, at death’s
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door; cniayuil — COHMHUU, NPUCNAHUL, OXONAEHUU CHOM, 8 O00IUMax CHY — OKpIM
sleeping, asleep — rakox in the arms of Morpheus.

[{ikaBy BIIMIHHICTh MK KYJIBTYPHUMHU SBHILAMH OIUCYE CIIOBO HACMYNAIOYUL
— nputidewinii, 1O 31e0UIBIIOTO0 BUKOPUCTOBYIOTh Yy KOHTEKCTI MOOa)KaHHS
IacIuMBUX CBAT. Tak, yKpaiHCbKUWM BHUCIIB «Bimaw 3 nputioewHimu ceamamu!y
AHTJIMCHKOI0 MOBOIO Ma€ IHINIY CHHTAKCUYHY CTPYKTYpY — «Happy holidays!».
VYkpaiHChKe MOHSITTS nputioewHi céama B aHTIIOMOBHUX KpaiHaX TaK0X HAa3WBAIOTh
festive season.

OkpeMoro TPyInow HOPMATUBHUX BIAMOBIIHUKIB aKTUBHUX JIENPUKMETHUKIB
MOXKHAa BBQ)KATH TOHSTTS, IO € OJUHUIIMU TCPMIHOJOTIYHUX CHCTEM Ta MAarOTh
CTajl eKBIBAJICHTU-TEPMIHMU, IO CKJIAJAIOTHCA 3/1€OUTBIIOTO 3 JBOX IMEHHHKIB:
niomeepoxcyiouuLl OOKymMeHm — 0oKymenm niomeepodcenns — justification document,
06cye08youUll NepcoHan — oociyea, nepcoHan 3 obcayeosyeanHs — maintenance
personnel. Taki BUMaaKu TPAIUIAIOTHCS BITHOCHO HEYACTO.

[lincymoByrOUM, € TpPU OCHOBHI CIOCOOM TIepeKiaay HOPMAaTHBHUX
BIMOBIAHUKIB YKPAaiHCHKUX AaKTUBHHUX JIENPUKMETHUKIB aHTJIIHCHKOI MOBOIO.
OxpeMy Tpyny CTaHOBIATh MOBHI OJMHHMII, TEPEKIa] SKUX 3JIHCHIOIOTH Y
HEOYKBaJIbHUI crHoci0 3 ypaxyBaHHSIM KyJbTYpHUX peajiii Ta KOMOIHATOPHUX
BJIACTUBOCTEM 1HO3eMHOI MOBH, OCOOJMBOCTI Kiacudikaiii sSKUX MMOTPeOyIOThH
JIOKJIAJTHIIIIOTO BUBYEHHS.

[IpoGnema  BUKOpPHCTaHHS  AaKTUBHUX JIENPUKMETHUKIB HE  BTpayae
HAraJbHOCTI, X04a CJIOBOTBIPHI MOJIHMBOCTI YKpaiHCHKOT MOBH JI03BOJISIIOTH JIETKO
3aMIHIOBATH CKaJbKOBaHI 3BOPOTH Ha MHTOMI ()OpPMH, BHACIIJOK YOTO MOBHUU
pecypc ornepye 6arator NaxiTpor CHHOHIMIYHUX KOHCTPYKITiH.

IHlynveina K. C.
Hayionanvnut aepokocmiunuii ynieepcumem imeni M. €. JKykogcvkozo
«XapkiscoKkuu agiayiunuu IHCMumymy
Hayxosuii kepienux — binincoxa JI. I1., kano. ginon. nayx,
acucmenm Kageopu NPUKIaoHoi NiHe8iCMUKU

CIMIOCOBHU MEPEKJIALY AHTJIINCHKAX ®PA3EOQJOTTUHUX
OJMHULb YKPATHCHKOIO MOBOIO

®pazeonoriuauii (HoH MOBH 37]aBHA TPUBEPTAB yBary 6araTb0X MOBO3HABIIIB.
VY teopii Ta mpaktuii mnepekiamy (paszeonorisMu BITZHOCATH IO OKPEMOTO
PO3AiTy, OCKUTBKH JIHTBICTH Ta MEpeKIazadi 4acTo 3IMTOBXYIOTHCS 13 MPOOIEMOIO
MOIIYKY KOHIENTYaIbHUX Ta (hOpMaIbHUX BIANOBIAHOCTEN OHIET MOBH 1HIIIHI. Tomy
nepeKkiiajiadyl  MOBUHHI  YCBIJOMJIFOBAaTH OCHOBHI mpoOjeMu  (pa3eosoriuHuX
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OJIMHHULIb, X CEMaHTHYHI Ta CTUJICTUYHI ocoOauBocTi. IIpenmMerom BHUBYEHHS
dpazeonorii € CTifKI CIOJIYYeHHS JABOX 1 OUIbILE CIIiB, 10 CTBOPIOIOTh CEMAHTUYHY
LUTICHICTh 1 BIATBOPIOIOTBCSA y MIPOLIEC] MOBJIEHHS SIK TOTOBI CIOBECHI (hopmyiu.
®dpazeos1oris TICHO MOB’A3aHa 3 COLIATbHO-€KOHOMIYHOIO, OJITUYHOIO, KYJIbTYPHOIO
chepaMu KUTTS CyCHUIbCTBA. barato ¢pa3eoyioriuHux OJUHULB € Y TBOPAaX BIAOMHUX
aBTOPIB, Xo0Ya MUIAXM TMEpeKany Ta O0cCOOJMBOCTI (HPa3eosOTTUHUX OJUHUIb
3aJIMIIAI0THCSA MAJIOIOCTII)KEHUMU.

®pazeoIorivyHi OJUHUI AHTTIHCHKOI MOBH BIPI3HAIOTHCS Bl YKPAiHCHKUX HE
TUIBKM OOpa3HICTIO, a ¥ uepe3 0coOJIMBE HaIllOHAJIbHE 3a0apBJICHHS, ACOIIAaTHUBHI
3B’SI3KM, 10 BKJAJEHI y 3MICT (pa3eonoriamy. JIIHIBICTU MaroTh Pi3HI NOTJISIA
CTOCOBHO HalllOHAJIbHO-CIIEIU(PIYHOT JIEKCUKH, OCKUIbKM BHU3HAYAETHCS CTYIIHb
BIUITMBY HAIIOHAJIBHO-KYJIBTYPHOTO KOMITOHCHTa HAa KOHOTHBHE 3HAYCHHS CIIOBA,
3’SCOBY€ETHCSl MOTO ecTeTHYHa (DYHKIlS Ta CEMaHTHKa CJIOBA, a TaKOX crenudika
BiJI3epKaJICHHS KYJIbTYPHHUX SBHII[ Y MOBI.

[lepeBaxkHo, IS JOCSITHEHHS MaKCHUMAaJIbHOI aJICKBAaTHOCTI TEpeKiIaay Ta
30epeKeHHs] CTWJIICTUYHOTO 3a0apBieHHS (Ppa3eoNOTiYHUX OJUHUIb, OCTaHHI
NEPEKIAal0ThC BXKE ICHYIOUMMHU €KBiBaJeHTaMu, ab0 3a JIOTIOMOIOK 1HIIHX
cnoco0iB, Jarud HePpPa3eoNIOTTUHUIA TepeKiaa 4Yepe3 BIACYTHICTh aHAJOTTYHUX
€KBIBAJICHTIB y MOBI TIepEKIIay.

OTOoX BUAUISIOTH TaKi OCHOBHI CITIOCOOM (Ppa3eosIoTiuHOrO MepeKIamy:

1. ®pazeonoriyauii ekBiBajieHT. Taki ¢pa3eosiori3Mu MOBHICTIO 30Iral0ThCs B
000X MOBax, MalOTb OJHE 1 T€ K 3HAYEHHS, OJHAKOBI CTHUJIICTHYHI BIATIHKHA Ta
BHyTpimHIO (opmy. YacTto Taki ¢pa3eoioriyHi OJWHHUII € IHTEPHAIIOHAITBHUMU
BHpa3aMHu, sIKi IOXOATh BT CIIUTBLHOTO JpKepena — midi, biomii Tomo. Hanmpukman:

The apple of discord. — H6nyxo pozopamy.

The Holy of Holies. — Ceama cesmux.

Blue blood. — braxummna kpos.

Yellow press. — JKosma npeca.

2. ®pazeosoriuni a”amoru. Taki aHaIOrd MawTh MOJIOHE 3HAYCHHS, ajie
BIJIPI3HAIOTHCS BHYTPIITHIM XapakTepoM ysiBHOT (hopmu. BoHU MOXYTh Bipi3HATHUCS
Bil BHUXIOHOI ¢pa3um JEIKUMH KOMIIOHGHTaMH, 3a3BHYail CHHOHIMIYHUMHU,
HE3HAYHMMHU BIJXWICHHAMH B CHHTaKCUYHIA YW MOPQOJOTIUHIN CTPYKTYpI,
301pHICTIO TOMIO. AJie 1X BIHOCHICTh OXOILIIOETHCS KOHTEKCTOM. B aHTIIHCHKIN Ta
YKpaiHCBKili MOBaxX KUTBKICTh (pa3eosiori3MmiB, sKki MOAiOHI 3a 3MICTOM Ta
CTIIIICTUYHUM 3a0apBJICHHSIM, TMOPIBHSHO HEBENHWKA. [OMy TIpH TepeKIaai
JIOBOJUTHCS MAOUPATH BIYUYHHN YKPATHCHKUM aHAJIOT, IKWW HE 1ICHTUYHUM 32 CBOIM
OyKBaJIbHUM 3HAYEHHSM, MTPOTE aHAJIOTTYHUH 10 3MmicTy. Hampukman:

To vanish into the air. — Ilposarumucs kpizo 3emuro.

To kill two birds with one stone. — Boumu osox 3atiyis.
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Black sheep. — bina éopona.

Neither fish nor flesh. — Hi naea ni rasa / ni puba ni m’sico.

To be ready with one’s tongue. — 3a crosom 0o kuweni ne nizmu.

@®pa3eosoriuil OAWHMIN, SKI HE MAalOTh EKBIBAJEHTIB y MOBI MNEpeKiafdy,
HaJeXaTh O YUCJICHHIIIOI TPyNH, 1 100 NEPEeHEeCTH iX 3HAaUEHHS Ha OyAb-sKYy 1HIIY
MOBY, CJI1J1 BAKOPHUCTOBYBATH He(Pa3€oJOT1UHI CIOCOOU MepeKiamy.

3. Hedpaszeonoriunuii nepekiian nepeaae 3HaYEHHS 1I0MU JEKCUYHUM, a HE
dpazeonoriunuM crocoboM. Takuii mepekiaa He MOXKHA BBa)XKaTH TOBHOI[IHHHM.
YacTo OyBaroTh MEBH1 BTpATU y NEpEKIIai: 00pa3HICTh, €KCIIPECUBHICTD, MiITEKCT,

BIITIHKHM 3Ha4eHb Tomo. OCh YoMy mepekiagad AYXKe PiIKo 3aCTOCOBYE Ieh
MeTon Tepeknaay. Koimm HEMOXKIMBO TepeIaTH CEMaHTUKO-CTHIIICTUYHE Ta
EKCIIPECUBHO- €MOIliliHe 3a0apBieHHS (Pa3eoJIOTIYHOT OAUHUIl, BUKOPUCTOBYETHCS
IHITUHA METOJ, SKUW TOB’SI3aHUM 13 BUKOPUCTAHHSIM JIOCJIBHOI mepenadi oOpasy,
SIKIIIO 11€ MOKJIUBO.

Ie#t cmocid Ha3MBAEThCS MOCIIBHUM TMEPEKIaJoM (KaJIbKyBaHHAM) Ta €
HaWKpaIMM Il 3aCTOCYBaHHS Y TOMY BHUIIAJIKY, KOJIM MOXKJIMBO IEepeaTH 3HAYCHHSI
BUXITHOT (hDpa3u NUIIXOM 1i Mepekyiaay Bij cloBa J0 CJIOBA, 100 4YuTad 3pO3yMiB
dbpazeonoriune 3HaYEHHs IIJIOTO BHpa3y, a HE JIMIIe WOro CKJIAJOBUX YAaCTHH, O
TOTO 3K, SIKIIO B pe3yJlbTaTi MU OTPUMAEMO BHpa3, KU BIANOBINAE JEKCUYHUM
HOpMaM YKpaiHCbKOT MOBH Ta JIETKO CIIPUHMAETHCS ynTadeM. [HO/1 pHu KadbKyBaHHI
aHTIIMCHKOT (Ppa3eosoriyHOT OJMHUIII BUKOPHUCTOBYETHCS BCTaBHI CIIOBA, TaKl SK: SIK
KaXXyTh; SIK TOBOPUTHCH.

To put the cart before the horse. — Cmasumu 603a nonepedy kous.

One swallow does not make a summer — Ooua nacmiska ne pooums nima.

Do the business — Po6umu oino.

SAximo B yKpaiHCBKIM MOBI BIJICYTHIM €KBIBAJICHT YM aHAJOT aHTJIHCHKOTO
dpazeonorismy, a crnocid KaJlbKyBaHHS CHPHYUHIOE MaJo3pO3YMUIMHA OyKBaIi3M,
nepeKiagaueBl JOBOAUTHCS 3aCTOCOBYBATH OIMCOBHMM mepeknan. Takui crocio
nepeKyiaay TMepefae 3HadeHHS (pa3eosyoriyHol OJMHMIII MOBU OpHUTIHATY 3a
JIOTIOMOT OO BUTBHOTO CITOJIYYEHHS CJTIB MOBH Tiepexany. Hanpuxman:

To cross the foor of the House. — Ilepeiimu 3 oouiei’ norimuunoi napmii 0o
[HWOI.

White elephants. — Tseap (mapna enacnicme, sky obmsciuso ympumysamu i
810 SIKOI 8ACKO NO30OYMUCSL).

One man’s meat is another man’s poison. — [Ipo cmaxu He cnepeuaromscs.

[lepexnax 3a pgomomororo mnepedpasyBaHHS UYMW KOHTEKCTYyaJIbHOI 3aMiHH
BB@)XAIOTh OUIBII aJEKBATHUM CIIOCOOOM, HDK JocHiBHMEM mepeknan. Llei cmocid
Bi/MOBiae ToMy, MO (paHIy3bKi BUYCHI, SKi JOCIIKYBAJIN JIIHTBICTUYHI ACIICKTH
nepeknany, JKan-ITloms Bine ta JXan [lapOenbHe Ha3uMBalOTh «TPAHCIIO3HUIIIEION,
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TOOTO «IPOLECOM 3aMIHM OJHOTO KJIacy CIJiB IHIIMMUA O€3 3MIHM 3HAYEHHS
MOBIIOMJICHHS». Y BUMNAJKY (hpa3eosoriyHOI OJMHUIII BOHA 3aMIHIOETHCS PIIKOM
CiB, IO HE MAalOTh 1IOMAaTUYHOIO XapakTepy, MNPOTe€ BUPAXKAIOTh 3arajibHe
3HAUEHHS, MepeJaHe BUXIAHOI OJMHHMIEI0; a0o (paszeosnoriyHa OJMHMISL MOBH
OpUTIHATY 3aMIHIOETHCS 1HIIOK (PPa3eoSIOTIUHOI0 OJUHHULICI0 MOBU MEpPEKIIany, sKa
HE BIANOBIJIa€ 3HAYCHHIO aHTJIIHCHKOMY €KBIBAJICHTY, ajie HAWTOYHIIIE TIepeaae Horo
3MICT Y KOHKpEeTHOMY KOHTeKcTi. Hanpuxknan:

You can take a horse to the water, but you cannot make him drink. — Cunoro ne
6yoew munoro. // Cunorw Konioos3b Konamu — 600U He NUMU.

Ask no questions and you will be told no lies. — baeamo 3namu 6yoew, weuoxko
nocmapieu.

Let well alone. — He 6you nuxo, noku éono cnume.

You never know what you can do till you try — oui 60smoecs, a pyxu pobusme.

TakuMm yrHOM, BUOIp TOrO 4YM IHIIOTO MEpEKIaay 3aJeKHUTh BiJl 0COOIUBOCTEN
¢dbpazeonoriuHUX OJMHUIL, K1 TIEPEKIagay Ma€e PO3Mi3HATH, 3PO3yMITH Ta TiepeaaTH
iX HACTpiii, ACKPABICTh Ta 3HAUCHHSI.

[TepcriekTHBOO JOCHIIKEHb MOXYTh OYTH TMOJAJBINI JOCTIKCHHS ITi€1
TEMATUKU Ta TIuOIIe BUBUYCHHA (ppazeosoriamiB. Takok MOXKHA CTBOPIOBATH W 1HIII
nepexyiagd Ha BXKe ICHYIUl (pa3eoiori3MH 1 TUM CaMHM IONIMPIOBAaTH BapiaHTH
NPaBWIBHOI MTepeiaydi BUCIOBIIOBAHb.

Axoeenko M. M.
Hayionanonuti aepoxocmiunuu ynisepcumem im. M. €. JKykoscvkoeo
«XapkiecoKkuul agiayituHuLl IHCMUmymy
Hayrosuii kepienux — Kynixosa O. B., kano. ¢inon. nayx, ooyenm,
doyenm Kagheopu npuxkiaoHoi 1ineeicmuxu

OCOBJIMBOCTI HEPEKJIALY AHIJIOMOBHOI ®YTBOJIbHOI
TEPMIHOJIOI'Il TA CJIEHT'Y YKPAIHCHBKOIO MOBOIO

Y cydyacHOMYy CBIiTi, HAacHMYEHOMY TIJo0ami3aIli€el0 Ta TEXHOJOTTIYHUM
MPOrPEcOM, MOBHUW aCIEKT CTa€ KIIOYOBUM B KOHTEKCTI B3a€EMOPO3YMIHHS Ta
KyJIbTypHOTO 00MiHy. OnHi€r0 31 cep, Ka aKTUBHO CIpHMMac 11i TpaHcdopmaitii, €
CIIOPT, a 30KpemMa (yTO0T — BCE 1€ HAUMOMYISAPHINIUN BUJT CIIOPTY Yy CBITI.

®yTt6om, sk Tmo0anbHE SIBUIIE, B3aEMOJIIE 3 PI3HOMAHITHUMH KYJIbTYypaMu Ta
MOBaMH, IO TMPHU3BOANUTH A0 YTBOPEHHS YHIKAJIBHOTO JIIHTBICTUYHOTO CEPEIOBHIIA.
ITepexman ¢GyTOOIBHOI TEPMIHOJIOTII Ta CIEHTY YKPAiHCBKOIO € JOBOJI CKJIQJHUM
3aBIaHHIM Yepe3 PI3HUII0 B MOBHUX CTPYKTYpaXx Ta KyJIbTypPHUX KOHOTAITISIX.
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AKTYaJBHICTh I[LOTO JOCHIIIKEHHS TOJIATae B MOTped1 amanTaiii CiopTUBHOL
MOBH 3 crieiu(iKu OJHOTO CYCIUIbCTBA IS 1HINOI, 8 TAKOXK 3a0€3MeYEHH1 YITKOTO Ta
TOYHOT'O PO3YMIHHS TEPMIHIB Ta BUCJIOBIB, 5IK1 (POpMYIOTh (hyTOOIBHY pEaIbHICTb.

HaykoBa HOBM3HA 11i€1 poOOTH MOJSATAE B CUCTEMHOMY MIAXO/1 JO BUBYEHHS
nepekyiany (QyTOOJbHOI TEPMIHOJOTII Ta CIEHTy, BpaxyBaHHI KOHTEKCTYaJbHHX
0cOONMMBOCTE Ta PO3MISLAI BIUIMBY TMEpEeKiaay Ha KyJIbTypHE CIPHAHATTS
YKpaiHCBhKUM CIOXUBayeM CIIOPTUBHOI 1HPOpMaIIii.

MeTo0 1BOTO NOCHIIKEHHS € TIMOOKEe BHMBUEHHS Ta aHaI3 OCOOJIMBOCTEM
nepeKiIaay aHrJIoMOBHOI (yTOOJIBHOTI TEPMIHOJIOTIT Ta CJIEHTY YKpPaiHChKOIO MOBOIO.
KoHkpeTHi 3aBJaHHSs BKIIOYAIOTh:

1. BuBueHHs JIIHIBICTUYHUX 0c00JIMBOCTEN (DyTOOIBHOT TEPMIHOIOT11

2. Po3poOka crparerii nepeknany: BupiiieHHsS oONTHUMalbHUX CTpaTerii
nepekiany ¢yrOoapHOI MOBU Il 3a0e3NedeHHs SKICHOI Tepefadl He JIMIIe
CEMaHTUYHOT0, aJie i EMOIIHHOTO Ta KYJIbTYPHOTO 3MICTY.

O0’ekTOM [JOCIHIJKEHHSI € aHTJIOMOBHI (yTOONBHI TEPMIHU Ta CJEHT, Ta iX
nepeKia yKpaiHChKOIO.

OCHOBHMM JKepesioM MaTepiaaiB (TepMiHiB) ctanu (yTOOJbHI CITOBHUKHU Ta
riiocapii, GyTOOJIBHI CTaTTI Ta KHUTH, BiIEO Ta aynaio 3anmucu ¢GyTOOJIbLHUX MAaTdiB,
1HTEpB 10 Ta MpecKOoH(pEpeHIlii, crielianizoBani GopMysu Ta pecypcCHu.

OTXe, MU CKJIAJIM CITUCOK 3 OCHOBHUX (PyTOOIBHUX TEPMIHIB Ta IX MEPEKIaT0OM
YKpaiHChKOIO PO30OMBIIM 11X Ha CEHCOBI MIAKAaTeropii Ta BKa3aBIIM Crocid
nepekiaany(OIl — onucoBuii nepexiiaa, HE — naganns ekBiBajieHTa)

General terms:

1. Soccer, Football — ¢pyr6on. HE
Players and positions:
Goalkeeper — BopoTap. HE
Right back — npasuii 3axucauk. HE
Left back — miBuii 3axucuuk. HE
Center back — nenrpanbumii 3axucHuk. HE
Right midfielder — mpaswuii miB3axucauk. HE
Left midfielder — miBwit miB3axucauk. HE
Central midfielder — nentpanbuumii miB3axucuuk. HE
. Right forward — npasuii Hanagauk. HE
10 Left forward — niBuit Hanagauk. HE
11. Center forward — nieatpansuuii Hanagauk. HE
12. Referee — cynnsa. HE

Elements of a football field:
13. Centre circle — Ilearpanbuuii kpyr. HE
14. Penalty area — kapuuii maitnanunk. HE

© 00Nk, WDN
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15. Halfway line — nentpanpna ninis. HE
16. Goal posts — Bopora. HE
17. Corner flags — xyrosi npamopui. HE
18. Touchlines — 6iuni ninii. HE
19. Goal lines — ninii BopiT. HE
20. Centre spot — uentpanbna Touka. HE
21. Penalty spot — touka m1s nenansTi. HE
22. Stands — tpubynu. HE
Events and actions:
23. Bicycle kick — ynap uepes cede B naainni (Gicikiera). OIl
24. Clearance — Bunoc m’siay. OIl
25. Corner kick — kyrosuii ynap. HE
26. Dive — aupok (cumyosiis). OI1
27. Equalizer — I'on, sixuit 3piBHIOE paxyHok. OIT
28. Extra time — nonarkosuii yac. HE
29. Free kick — Binpauit ynap. HE
30. Foul — mopymiennst npasui. HE
31. Goal —T'on. HE
32. Half time — mepepBa. HE
33. Handball — rpa pyxoro. HE
34. Header — yaap romosoro. HE
35. Injury time, stoppage time — wuac, sSKuii A0AArOTh JUIsI KOMIIEHCAIll 4Yacy
BUTPAYCHOTO HA HAJIaHHS MEIMYHOI JOIIOMOTH TpaBMOBaHUM rpasisiM. OIl1
36. Kick-off — meprwmii ynap, sikuii posnounHae rpy. OIT
37. Offside — odcaiin, abo momoskenus mo3a rporo. HE
38. Own goal — aBroron. HE
39. Penalty — nenansti. HE
40. Penalty shootout — cepist nenansti. HE
41. Possession — Bosioainasa M’ ssuem. HE
42. Red card — uepBona kaptka. HE
43. Shot — ynap. HE
44. Throw-in — Bkunanus m’sua. HE
45. VAR — BAP (Bineo acuctent ap6itpa). HE
46. Wall — crinka. HE
47. Yellow card — sxoBra xaptka. HE
«Football» verbs
48. To concede a goal — mporryctuta roi. OI1
49. To cross — 3pooutu xkpoc. OIl
50. To dribble — Bectr M’s19. OI1
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51. To mark — rpatu nepcoHaabHO 3 ononeHTom. OIT

52. To volley — Bnaputu 3np0Ty. OI1

53. To tackle — BiniOpatu m’s4, 3poouTH miakat. OI1

54. To nutmeg — npoKUHYTH M’ 514 MK HIr cynepHuka. OIl

Slang

55. To play behind closed doors — rpatu 6e3 rsnagis. OIT

56. Bottling — siBue, ko KOMaHa POTpae TPy Marouu Benuky mnepesary. OI1

57. The beautiful game - ¢pyr601. HE

58. Back four - minis 3 yotupbox 3axucHukis. HE

59. To break - BimipBaTrcs 3 M’s4eM BiJ KOMaHIU CYNPOTHUBHHKA 1 OIrTH JI0
ixHix Bopit. OIl

60. Matchwinner - rpagserp, sikuii 3a0uB Burparrauii ros. OI1

61. To climb - migcTpubHyTH, 11100 BAapuT M’ 54 rojosor. OIl1

62. Brace — ny0uib (J1Ba roju 3a0uTHX OgHUM rpasiem). OI1

63. Clean sheet — «Cyxi» Bopora. HE

64. Downing tools - e TepMiH, KU BUKOPUCTOBYETHCS IS OMKUCY CHPUNHSITTS
TOTO, 110 GyTOOTICTH OUTBIIE HE CTAPAIOTHCS 3 YCIX CUII i ¢cBoro TpeHepa. OIl

65. Early doors — pauns cramis matay. OIT

66. To have a foot like a traction engine — matu ayxe cunbHuii yaap. OIl

67. Gaffer — tpenep. HE

68. Group of Death — rpyna cmepti. HE

69. Hairdryer treatment — me eBdeMi3M IS MO3HAYEHHS CJIIOBECHOT KPUTHKU
rpaBilst abo rpaBIliB 3 60ky TpeHepa. OIl

70. Hat-trick — xer-Tpik (Tpu rosiu 3a0uTux ogHuM rpasiem). OI1

71. Holding role — no3uttist onopuoro mi3axucHuka. OIl

72. To hoof the ball - 6e3minbHo BHOMBaTH M’SY 13 3aXUCTY, 3aMICTh TOT'O, 11100
peTenbHo BUOMpaTH Kyau BigmgaBatd M’ sia. OIT

73. Hospital pass — «ITac y mikapuio». HE

74. Howler - me mpukpa moOMEIKa, Ky 3a3BHYail POOJIATH TiJi HEBEIUKAM
tuckoMm. OIl

75. In someone’s pocket — I'pa «y kapmani», mmig koaTpoiem. OIl

76. To lose the dressing room — Brparuty BILTUB Ha rpasiiB komarau. OI1

77. Man of the match — rpasenp matay. HE

78. Off the woodwork - BryuuTn B mTanry abo nepexiaauny. OIl

79. To park the bus — «mpunapkyBatu aBTOOYC», TOOTO TpaTH JYXKE 3aXHCHOIO
cxemoto. OII

80. Professional foul — raktuunuit pon. HE

81. To put it on a plate — Bumoxxutn Ha OrOAIE (aTH MOXIIMBICTH JIETKO
3abutn). OIl
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82. A screamer - EQexTHuid, qanbHiil roi, akuii nependayae MBUIKUN pyX M’ si4a
B noBiTpi. OII

83. Sitter - me manc 3a0UTH TOJN SAKWH, 30a€THCS, Maike HEMOKINBO
ynyctutu. OII

84. Skipper — kanitan komanau. HE

85. Sweeper — uenrpanbauii 3axucHuk. HE

VY pesynbTari mpoBeAeHOI HAyKOBOI poOOTH OYyJO JOCHIIKEHO JIIHTBICTUYHI
oco0nuBoCcTI (DyTOONBHOT TEpMIHOJIOTII Ta mpoaHadizoBaHo 85 ciiB Ta ¢pas
aHTJIOMOBHOI (G yTOOJBHOI JIEKCUKH. 3HaiieHI TepMiHM OyJau CHCTEMaTH30BaHl B
I’sITh CMHUCIIOBUX Kateropiit, a came: “General terms”, “Players and positions”,
“Elements of a football field”, “Events and actions”, “Football verbs” and slang.

Takox Oyno po3poOieHO cTparerii mnepekiaay 3 METOK BUSBICHHS
ONTUMATBHUX METO/IIB Mepeaadi CEMaHTHYHOTO, EMOLIHHOTO Ta KyJbTypHOTO 3MICTY
¢yTOosbHOT MOBH. 3 aHai3y nepekiany 85 ciiB Ta (hpa3 BUILIMBAE, 10 OLIBIIICTH 3
aux (50) Oynau mepemaHi 3a JOMOMOrOIO MPSMOTO METOAY, IO IMOJIATA€ B HaJaHHI
YKpaTHCHKOT'O €KBIBaJieHTa. Y TOM 4Yac K iHII 35 BUMarajid OMUCOBOIO MepeKiamy,
0COONMMBO TEpMiHM, MO € CKIAQAHAMH Ui PO3yMIHHS, CJIOBa BXHTI B
HEOPUTIHAIBHOMY 3HAU€HHI, a00 K CJIOBA, JUIS IKMX B YKPAiHCBKI MOBI Ty>K€ BaKKO
3HAWTH BIAMOBIAHUKH. 3a3HaueHa poOoTa TOKIMKaHA 3a0e3MeunuTH  OUIBII
eekTUBHUI TIpoliec nepekiany ¢GyTOOJbHOI TEpMIHOJOTIT 3 aHTJIIMCHKOI MOBH Ha
YKpaTHChKY, BPaXOBYIOUH CIENU(DIKy Ta CEMAHTHKY JTAHOTO CIIOPTY.

Axywro A. C.
Hayionanvnuii aepokocmiunuii ynieepcumem im. M.€. JKykogcvkozo
«XapkiecoKuul agiayituHuLl IHCMUNYymy
Hayxosuii kepienux — binincoxa JI. I1., kano. ginon. nayx,
acucmenm Kageopu NPUKIaoHoi NiHe8iCMUKU

YKPAIHCBKI 3AITIO3UYEHHS B AHI'JIIMCHKIN MOBI

Himo He cToiTh Ha MiCIli, 1€ CTOCYEThCS W MOB. BCi MM BHUKOPHUCTOBYEMO
3al03WYCHHS 3 1HO3EMHHUX MOB, a HaWdJacTime — 3 aHrimiichkoi. Hampukian,
HAUTIOMYJISPHIIIIMMH 3aTI03UYCHHSIMU € CJIOBA TaKi, sIK: KOMIT IoTep (Computer), maiik
(like), ckpunmot (screenshot), cmaprdon (smartphone), dinem (film), xinep (killer),
napkiar (parking) i T.n1. OgHak, MiKaBUM € Te, IO He TUTBKH MU 3aII03UYy€EMO CIIOBa 3
aHTIIHACHKOT, a i B aHTJTIMCHKIA MOBI € YKPATHCHKI 3aTI03NYCHHS !

VYKkpaiHChKi 3a103WUCHHS B aHTJIHACHKIM MOB1 MOYHA MOJIUTUTH Ha:
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KyJinapHi:

Borsch (6opur (ykpainceka pigka cTpaBa, IIO BapUThCS 3 MOCIYCHHX OYpSKiB,
KaIyCTH 3 JOJaTKOM KapTOIUIi, KBacOJIl Ta PI3HUX MPUIIPAB));

Kasha (kama (ika, Ky TOTYIOTh IUIIXOM HarpiBaHHsS a00 KUIT SITIHHS MEJICHUX,
noApiIOHEHUX a00 Hapi3aHUX KPOXMAIUCTUX POCIUH, SK MPABUIIO, 3€pHA, Y MOJOLI
abo BO/1));

Paska (macka (0OpsimoBHii 3J00HUI BETUKOIHIN X110, MOMUpEHU B YKpaiHi Ta
binopyci. IlepBicHo — TIIEHMYHAa HECOJOJAKAa XJIiOMHA, MpPHUKpalleHa Bropi
¢irypkamMu 3 Ticta. 3a Cy4aCHOCTI IiJT TACKOI TaKOX PO3YyMIEThCS PI3HOBU 0a0Ku-
BUCOKHUY IWIHAPUYHUA COJIOJKUN XJ110, BKPUTHUNA Bropi COJIOJIKOIO MOJUBKOIO Ta
MOCUIIKOI0));

Syrniki abo syrnyky (cupuuku (kopk i3 cupom 1 mpumnpaBamu. Tpaauiidina
CTpaBa yKpaiHCHKOI Ta JESKHX IHIINX CIOB’STHCHKUX KYXOHb, III0 BUTOTOBISIETHCS 13
JIOMAITHBOTO CHUPY.))

ETHivHi:

Boyko a6o boiko (6oiiko  (camoOyTHS Tpyma  yYKpaiHCBKHUX TOpsiH — abo
ropsin Kapriarcbkoro Harip’s));

Hutsul (ykp. ryiyn (€THOKyIbTypHa Trpyla, sKa OPOTATOM  CTOJNITh
Hacesia Kapmartn));

Lemko (JTeMKo (camoOyTHs rpyna  yKpaiHCbKUX  TOpSH abo
ropsiH Kapratcbkoro Harip’s));

Rusyn (pycun (cTapoBHHHA caMOHa3Ba ykpaiHiiiB)); Verkhovynets (BepxoBunelib
(camo0OyTHSI Tpyna yKpaiHChKUX TOPsiH a00 ropstH Kapratchkoro Harip’s));

Surzhyk (cypskuk (3MiIIaHHKA ~COLIOJEKT YKPAiHChKOI Ta POCIHCHKOT MOB, IO

BXKHMBAETHCS B OKPEMUX perioHax YKpaiHu Ta CyMDKHUX 3eMIISX));

Khorovod (xopoBoa (ClTOB’SIHCBKMH BHA MHUCTENTBA, IO CKIAJAETHCA 3
MOETHAHHS XOPOBOT'0 TAHIIO Ta XOPOBOTO CHiBY, moaioHUN 10 xopei CtaponaBHBOT
I'pemii));

Kurgan a6o kurhan (kypran (THI KypraHHOTO MOTWJIBHUKA, 3HAWJICHUH Y
Cximgniit €Bpomni Ta LleHTpanbHii A3zii.))

Honituyni:

Banderist,  banderovets, banderite or  banderivets (6annepiBenb
(unen Opranizaiii Ykpaincekux HarrionanictiB Ta/abo Ykpaincbkoi TloBcTaHCBKOT
Apwii));

Cossack (ko3ak (BUTHHHI BOTH, CXIJTHOEBPOIICHCHKHAN HalMaHEIb, TIPEICTABHUK

BilicbKkOBOTO cTaHy 15 — 20 cromitrsa. Ko3ak — BilficbkOBe 3BaHHS y BIMCHKOBHX
dopmarisx ['erpmanmman, Y HP, Ykpaincokoi lepxasu 19 — 20 ctomiTTs));
Boyar a6o boyaryn (OosipuH (mpencTaBHUK BHILIOTO paHry

dbeonanbHOT pOCiichbKOi, 00Irapchkol, pyMYHCBKOI Ta YKPaiHChbKOi apuCTOKpATii,
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https://en.wikipedia.org/wiki/Boyko
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D1%80%D0%BF%D0%B0%D1%82%D0%B8
https://en.wikipedia.org/wiki/Hutsuls
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https://en.wikipedia.org/wiki/Khorovod
https://uk.wikipedia.org/wiki/%D0%A5%D0%BE%D1%80%D0%BE%D0%B2%D0%BE%D0%B4
https://en.wikipedia.org/wiki/Kurgan
https://uk.wikipedia.org/wiki/%D0%9E%D1%80%D0%B3%D0%B0%D0%BD%D1%96%D0%B7%D0%B0%D1%86%D1%96%D1%8F_%D1%83%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D1%81%D1%8C%D0%BA%D0%B8%D1%85_%D0%BD%D0%B0%D1%86%D1%96%D0%BE%D0%BD%D0%B0%D0%BB%D1%96%D1%81%D1%82%D1%96%D0%B2
https://uk.wikipedia.org/wiki/%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D1%81%D1%8C%D0%BA%D0%B0_%D0%BF%D0%BE%D0%B2%D1%81%D1%82%D0%B0%D0%BD%D1%81%D1%8C%D0%BA%D0%B0_%D0%B0%D1%80%D0%BC%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D1%81%D1%8C%D0%BA%D0%B0_%D0%BF%D0%BE%D0%B2%D1%81%D1%82%D0%B0%D0%BD%D1%81%D1%8C%D0%BA%D0%B0_%D0%B0%D1%80%D0%BC%D1%96%D1%8F
https://en.wikipedia.org/wiki/Cossack
https://en.wikipedia.org/wiki/Boyar
https://uk.wikipedia.org/wiki/%D0%A0%D0%BE%D1%81%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%91%D0%BE%D0%BB%D0%B3%D0%B0%D1%80%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%A0%D1%83%D0%BC%D1%83%D0%BD%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%A3%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D0%B0

MOCTYNAIOUNCh JIUIIE NpaBiasiyuM KHs3iM, 3 10 mo 17 cromitrs. barato 3 Hux
OYOJIIOBAJIM LIMBLUIBHI Ta BINCHKOBI aJIMIHICTpallil y CBOil KpaiHi));

Rukh (Pyx; pyx (ykpaiHChKa IpaBOICHTPUCTChKA MOJITHYHA NapTis HapoaHwuii
Pyx Ykpaiun));

Sich (ciu (agMiHICTpaTHBHUM 1 BINCHKOBHH IIEHTP KO3aIITBA));
Verkhovna Rada (BepxoBHa Pana (ykpalHChbKHIA TapJIaMeHT));

Kniaz (kus3p  (THTYN TOJIOBH (DeomanbHOT MOHapXii, abo Oymb-sfKOi IHIIOT
MOJIITUYHOT CUCTEMHU, BEJIMKOIO TIOCAJIOBIS YU BeIbMOXiI y 8—20 CTOMITTAX.
CrniokoHBiKIB OyB CIaJKOBUM THTYJIOM y CEPEIOBHUIIlI apUCTOKpATii, aje 3 KiHug 18
CTOJIITTSl CTaB JapyBaTHCS MOHApXOM 3a BHUCIYTY SIK JBOpPSHChbKHM THUTy’). Llei
TUTYJI €TUMOJIOTTYHO TIOB’sI3aHUH 3 aHIIIHCHKUM clioBoM King, a Takox prince.

®DiHaHCOBI:

Hryvnia abo ixoxai hryvnya (rpuBHs (HamioHanbHa Bamtora KuiBcbkoi Pyci y
XI-XIV cromitrsax, YHP Ta Ykpainn));

Karbovanets (kapboBanenb (ykpaincbka rpomoBa oaunuis B 1917-1920, 1942-
1945 ta B 1992-1996 poxkax.))

Inme:

Naftohaz («Hadtora3» (HamionanbHa HadTOra3oBa KOMIMaHis YKpaiHH,

oykBanbHO «HadTa 1 raz));

Steppe (cten (omgHe 3 HAMOUIBIINX, 3a3BUYAM, OC3TICHUX YpOUHI Y MIBIESHHO-
cximHii €Bpori ta A3zii. Lle ciioBo, HMOBIpHO, MOXOAUTH 3 (PPaHITYy3bKO1, JIe paHilIe
BOHO OYJI0 B3SITO 3 TIOJBCHKOI, JIe, IK CTBEPIKYIOTh, TOXOJUTH 3 YKPATHCHKOT));

Tachanka (rayanka (kiHHO-KyJIeMeTHa Iu1aThopMa));

Hucul a6o hutsul (rymyascekuii KiHb, rymynuk ado ryiyn (moni abo apiOHa
opoja KoHer poaom i3 Kapmar.))

BingbIIicTh 3 HaBeIEHUX BHIIE 3all03MYEHb HaiyacTille BXKUBaroThes B KaHani,
10 CBUTYMTH PO HEAOMSIKHUI BHECOK YKPATHCHKOT J11acTIOpH.

TakuMm 9MHOM, MM MOXXEMO CIIOCTEpIraTu 3a 30aradyeHHsM aHTJIiHCBKOT MOBHU
HOBUMHU CIIOBAMU 1 Pa3oM 3 TUM TIOIMYJISIPU3AIIEI0 YKpaiHCbKOT MOBU cepell KaHAIIlIB
Ta IHIIKX MemKaHiiB Kangaau.
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THE MORPHOLOGY OF -LY AND THE CATEGORIAL STATUS
OF ‘ADVERBS’ IN ENGLISH

This work explores the morphology of the suffix -ly and its implications for the
categorial status of words traditionally labeled as ‘adverbs’ in the English language.
While the suffix -ly is commonly associated with adverbs, its usage extends beyond
this category, raising questions about the conventional understanding of adverbial
morphology. Through a comprehensive analysis of the morphological patterns,
syntactic functions, and semantic roles associated with -ly, this thesis aims to shed
light on the complex nature of adverbial elements in English.

We may argue that the suffix "-ly" is an inflectional suffix that forms adverbs
from adjectives. So, adverbs containing "-ly" are inflected adjectives, and adverbs not
containing "-ly" are uninflected adjectives.

The traditional category of adverbs is morphologically non-distinct from the
category of adjectives in English. Unlike some languages where adverbs often have a
distinct morphological form, in English, many adverbs are formed by adding the
suffix "-ly" to adjectives. This morphological process allows adverbs to be derived
from adjectives.

For example:

Adjective: quick

Adverb: quickly

However, it’s important to note that not all adverbs in English are formed by
adding "-ly." Some adverbs have the same form as their corresponding adjectives
(e.g., "fast" can be both an adjective and an adverb). Additionally, there are certain
irregular adverbs that do not follow the "-ly" pattern (e.g., "well").

This morphological similarity between adjectives and adverbs can sometimes
lead to ambiguity or variation in interpretation, and the distinction between the two
categories is often more evident in their syntactic and semantic functions within
sentences.

In English, many adverbs are indeed formed by adding the suffix "-ly" to
adjectives, and those adverbs are morphologically derived from adjectives. For
example, "complete" (adjective) becomes "completely” (adverb), and "happy"
(adjective) becomes "happily" (adverb).
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However, it’s also true that not all adverbs follow the "-ly" pattern. Some
adverbs have the same form as their corresponding adjectives, and these are often
referred to as "flat" adverbs. Examples include "fast," "early," and "hard." In these
cases, the adverbial form is identical to the adjective form.

Therefore, adverbs not containing "-ly" are considered uninflected adjectives is
a simplification, but it captures the essence of the relationship between adjectives and
adverbs in English, particularly in terms of morphology. The distinction between
adjectives and adverbs becomes more evident in their syntactic and semantic roles
within sentences.

The examination of the morphological patterns, syntactic functions, and
semantic roles associated with -ly has led to the recognition that the traditional
category of adverbs is morphologically non-distinct from that of adjectives in
English. The morphological similarity between adjectives and adverbs, especially in
the context of the "-ly" suffix, has been acknowledged as a source of potential
ambiguity and variation in interpretation. However, it is emphasized that the true
distinction between adjectives and adverbs becomes more apparent when considering
their syntactic and semantic roles within sentences.

This study not only advances to our understanding of adverbial morphology
but also carries implications for broader linguistic research. Identifying of a unified
categorial status challenges conventional linguistic classifications and prompts a
reconsideration of language acquisition and language change. By deepening into the
complex interplay of morphology, syntax, and semantics, this thesis opens avenues
for further research and invites a deeper exploration of the dynamic nature of
adjectives and adverbs in the English language.

Bilous A. V.
National Aerospace University “Kharkiv Aviation Institute”
Scientific adviser — Heletka M.L., PhD in Philology,
Associate Professor of Department of Applied Linguistics

FEATURES OF TRANSLATION OF NEOLOGISMS
IN SOCIAL NETWORKS

In recent years, the vocabulary of most languages, especially English, has
undergone major changes due to the rapid innovation movement in the technical and
scientific fields, culture, and society. The development of online communication in
social networks has led to a need to study new terminology — neologisms.
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Neologisms are new lexical items that emerge in a language as a result of the need to
name new concepts or things.

Nowadays, the Internet serves as a platform for virtual communication, an
essential means of maintaining social ties. It is one of the most accessible, large-
scale, and personalized information communication tools that are free from time and
space restrictions. As a result, the Internet, as a new means of communication,
necessitates people to adapt to changes and stimulates the development of language
through the creation of new words and terms, known as neologisms. Many of these
neologisms have yet to be included in dictionaries but are widely used in everyday
communication [2, ¢. 2].

There is a tendency among teenagers to create and use their own words, known
as slang, and to shorten words to simplify communication and reduce writing time.
For example, in 2011, the Oxford English Dictionary added new vocabulary items
such as LOL (laughing out loud) and OMG (oh my God). Earlier, the dictionary
added abbreviations such as IMHO (in my humble opinion), TMI (too much
information), and BFF (best friends forever) [1, c. 135].

Nevertheless, every social network is an ideal place to create and spread new
words and phrases, because users actively engage in the creation of new vocabulary.
Since it is a creative platform with a large audience, it allows users to share their
creativity and new ideas. In addition, social networks are widely used as a forum for
discussing social and technological trends, which creates a favorable environment for
studying the emergence of language innovations.

For the study, the language environment of the most popular social networks,
especially among young people, was analyzed in order to provide examples of
translations of English neologisms into Ukrainian. The following translation
transformations are used:

1. Transcoding.

(1) to flex — dhaekcuTw;

(2) crush — kpamr;

2. Literal translation.

(3) #POTD (photo of the day) — doTo nus;

(4) SMH (shake my head) — xutaTu romosoro;

3. Descriptive translation.

(5) CEO (chief executive officer (of smth)) — o3nauae, o TOIUHY PO SIKY
HIeThCs, BBAXKAIOTh HAWKPAINIOK y CBOIM cmpaBi, 1HOAI BUKOPUCTOBYIOThH IS
BUPaXCHHSI 1POHIf;

(6) glow up — mo3uTMBHAa ocoOuCTiCHa TpaHchopMallis, sKa 3a3BUYAN
CYNMPOBOJIKYETHCS 3HAYHUMH 3MIHAMH B 30BHIIITHOCTI T CTHIIi, & TAKOX 3POCTAHHIM
BIIEBHEHOCTI Ta 3pUIOCTI;
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4. Approximate translation.

(7) spill the tea — miTkyBaTH;

(8) #YOLO (you only live once) — >xuBemMo Juiiie pas;

It is clear that the Internet has become the main environment for creating and
spreading neologisms. The fast-paced and dynamic nature of virtual communication
has pushed people to create and learn new words and phrases. In particular, the
development of social media platforms created a space for the development of new
slang and conversational phrases, especially in the youth culture. However, the way
English neologisms penetrate Ukrainian language is to be studied, as some terms
come as they are and need no translation, some are translated or adapted, some
remain overboard and fail to be actively used in Ukrainian.
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THE SPECIFICS OF THE ENGLISH DESCRIPTIVE ADJECTIVES ENDING
IN -1C AND -ICAL

An adjective is a word belonging to one of the major form classes in any of
numerous languages and typically serving as a modifier of a noun to denote a quality
of the thing named, to indicate its quantity or extent, or to specify a thing as distinct
from something else e.q. “red light”, “audacious child” etc.

Adjectives describe or modify (i.e. limit or restrict the meaning of) nouns and
pronouns.

They may name qualities of all Kkinds: “gigantic”, “blue”, “angry”,
“tremendous”’, “unique”, ‘‘frequent”, etc.

A descriptive adjective is any word used to describe a noun. The most basic
definition of an adjective is that it’s a word that modifies or describes a noun. But
descriptive adjectives go beyond that; they provide more information about the noun
in question, making it easier to visualize or understand what it is. For example, if one
says that something was "terrific," that would be a descriptive adjective. The word
"terrific" provides more detailed information about the size of the object or person,
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making it easier to visualize. "Terrific" is an adjective that means excellent or very
good. It is derived from the Latin word "terror," meaning fear, and "facius," meaning
to do or make. The word has been used in various contexts such as literature, art, and
music, where it describes a transcendent and awe-inspiring experience. It is often
associated with feelings of wonder and amazement, and is often used to describe
something that is exceptional or outstanding.

Descriptive adjectives are particularly useful in creative writing, as they allow
you to provide more vivid descriptions of characters, settings, and events. They can
also be used in everyday conversation to make your speech more interesting.

Some descriptive adjectives can be identified by their endings. Typical
adjective endings include:

e -able/-ibleachievable, capable, illegible, remarkable,

e -al biographical, functional, internal, logical,

o -ful beautiful, careful, grateful, harmful,

e -ic cubic, manic, rustic, terrific,

e -ive attractive, dismissive, inventive, persuasive,

e -less breathless, careless, groundless, restless,

e -0US courageous, dangerous, disastrous, fabulous.

A great variety of descriptive adjectives and in’-ic’ or ‘-ical’ which sometimes
causes difficulties understanding the meaning in the right way. Adjectives ending in -
ic’ or ‘-ical’ are two common forms of adjectives that are often used to add a sense of
formality or politeness to the word. However, improper use of these adjectives can
lead to confusion and a lack of clarity in the message being conveyed. Examples of
adjectives ending in ‘-ic’ include: athletic, energetic, prophetic, scientific etc.
Examples of adjectives ending in ‘-ical’ include: magical, diabolical, cynical,
musical

An extension of the adjective ending ‘-ical’ is the adjective ending in ‘-
logical’. These adjectives tend to be used with scientific and medical related terms,
e.g. psychological, cardiological, chronological, ideological.

There are a few cases in which both adjective endings are used with slight
changes in meaning, as in economic / economical, where economic means “relating
to economics and finance”, whereas economical means “money saving, frugal”; in
historic / historical, where “historic” means “famous and important” compared to
“historical” which means “dealing with history”.

Another example is the adjective “electric(al)”’. The IEEE Standard Dictionary
of Electrical and Electronics Terms defines “electric” as "containing, producing,
arising from, actuated by or carrying electricity (electric blanket; electric light). By
contrast, “electrical” means "relating to, pertaining to, or associated with electricity
but not having its properties” (electrical engineer).
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The difference between adjectives ending in -ic or -ical is that adjectives
ending in -ic are typically used to describe a characteristic or quality, while adjectives
ending in -ical are often used to describe something related to a particular field of
study or discipline. For example, "alphabetical™ and "alphabetic" are both adjectives
that refer to the order or arrangement of letters in the alphabet. "Alphabetical”
typically refers to arranging items in the order of the letters in the alphabet (e.g. a list
of names in alphabetical order), while "alphabetic” can also refer to the use or
characteristics of an alphabet system (e.g. alphabetic writing systems). The two terms
are often used interchangeably, but "alphabetical” is more commonly used in the
context of organizing items in a specific order.

Thus, there is no specific rule how to distinguish adjective written with endings
-ic or -ical, as sometimes they are used with a slight difference in meaning. However,
translators and interpreters must take great care when referring the exact meaning of
phrases that contain such paronymic adjectives.

Horlach Sofiia
National Aerospace University “Kharkiv Aviation Institute ”
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OPTIMIZING HUMAN-AI INTERACTION: EMOTIONAL INFLUENCE
ON LARGE LANGUAGE MODELS

The development of artificial intelligence generally affects our lives in many
ways, such as research, work, and education. In particular, Large Language Models
(LLMs) impact our daily experience because of the simplicity of their usage and the
comfortable way we interact with them as users. The most popular LLMs, such as
BERT, Llama 2, ChatGPT, and GPT4, use simple chatbot interfaces to communicate.
That makes us think about it: what is the way to optimize your interaction with a
machine to get the maximum of its effectiveness?

First, the most important thing about working with artificial intelligence (Al),
and especially LLMs, is understanding the concept. Basically, Al is a machine that is
trying to copy a human being’s mind but never understands it in the first place. That
Is the whole point of it: you should understand the limitations of Al to produce
productive results. Al doesn’t have consciousness, self-awareness, or the ability to
form new insights independently. Their responses are generated based on patterns
and information present in the data on which they were trained. That is why they are
designed not to pass the Turing test.

70



Second, this fact itself creates the duality of methods of work with LLMs.
While they are designed not to act human, they still use basic human logic with one
big difference: they calculate everything that a human being does intuitively. There is
another thing about it: since they are learned specifically to imitate, you can use this
fact to maximize your outcome. In the research "Large Language Models Understand
and Can Be Enhanced by Emotional Stimuli" (12 November 2023), there are some
experiments. Researchers gave the LLM a prompt and then the same prompt, but
with an emotional stimulus (for example, "This is very important to my career" or
"Provide your answer and a confidence score between 0 and 9 for your prediction,"
etc.). The results clearly showed that LLMs enhanced by emotional intelligence can
achieve better performance, truthfulness, and responsibility.

In conclusion, you should remember that interacting with an Al is a dynamic
process, and refining your communication based on the Al’s responses can help you
get the most accurate and relevant information. Try to understand the mechanics Al
uses to proceed with your prompt and manipulate them to get the result you will be
satisfied with.
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THE SPECIFICS OF THE ENGLISH-UKRAINIAN TRANSLATION
OF UAV TERMS

Nowadays, unmanned aerial vehicles have become an integral part of modern
aviation and military equipment. This industry has developed quite rapidly over the
past few years and has great potential for the future. Drones have received special
attention in various military and civilian applications due to their stability and
durability in various missions.

An unmanned aerial vehicle (UAV) or drone is an unmanned aerial vehicle that
is able to fly without a pilot. It also can be remotely controlled or be fully
autonomous [1].
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In the last decade, UAVs have been used in various areas, including object
monitoring, public safety, traffic control, military operations, exploration of secret or
dangerous areas, disaster relief, data transmission, cargo transportation, forest fire
monitoring, and more [3, p. 51-61]. As an example, drones can be used to identify
potential threats and monitor movement in any restricted area. UAVS can provide
these services Dby automatically responding to alarms with minimal human
involvement.

The main advantage of UAVs is their attractive price, as they are significantly
cheaper to build and use. According to experts, the cost of one high-level combat
UAYV ranges from 5 to 6 million dollars. While, for example, a stealthy F-35 fighter-
bomber costs about 100 million dollars. In addition, it should be mentioned that the
extra cost of pilot training should also be added to this sum. Another important factor
Is that, as opposed to fighter pilots, UAV operators don’t risk their lives [2].

Terms related to UAV industry can be generally translated with the help of the
following transformations:

1. Calculation is a word-for-word or direct translation: onboard
computers — 6oprosi koMt torepH, line of sight — minis BuauMoOCTI.

2. Descriptive translation is a method when, for example, a term in the target
language is replaced by a combination of words that fully represents the meaning of
the given term: ceiling — MakcuMalbHA BUCOTA MOJLOTY, Fange — AalbHICTh MOIbOTY.

3. Transcoding is a translation method in which the sounds and letters of the
original language are transcribed into the alphabet of the target language:
quadrocopter — kBaapakontep, multicopter — mynpTHKOIITEP, MEChaANIC — MeXaHiK.

4. Contextual substitution is a method of translation in which one word is
translated by another word: flight log — 6opToBuii xypHai.

On the whole, transformation is one of the main translation methods used to
improve the reproduction of the meaning and style of the original text in the target
language by changing the form or structure of the text.

In addition to the transformations used in translation, the translator must
accurately reproduce the context of the terms, while keeping the logic of the text and
its connection with other terms. In order to translate terms from any language into
Ukrainian, translators must have knowledge of the area of activity to which the text
belongs, as well as knowledge of English and Ukrainian terminology.
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THE IMPACT OF CULTURAL NUANCES ON TRANSLATION ACCURACY

The interconnection between language and culture underscores the complexity
of accurate translation in an era dominated by globalization. The heightened demand
for effective cross-cultural communication necessitates a nuanced understanding of
the intricate relationship between language and culture. As a crucial facilitator of this
communication, translation encounters challenges in preserving the subtleties
embedded in cultural contexts. Cultural nuances, integral components of language
expression, are prone to distortion during the translation process. The challenge lies
in deciphering the cultural connotations inherent in linguistic elements and faithfully
transferring them into the target language. Cultural idioms, metaphors, and contextual
references often resist direct translation, demanding a profound grasp of cultural
intricacies by translators.

Examples abound where the intricate web of cultural nuances impedes
translation accuracy. In literature, the translation of idiomatic expressions often poses
a formidable challenge. Consider the Japanese phrase Mono no aware, which has
seen multiple translations, such as ‘pathos of things’ and ‘sensitivity of things,” both
of which have failed to convey the original meaning of awareness of the transience of
things and wistfulness felt at their passing, thus requiring a translator to have a
profound understanding of Japanese aesthetics and philosophy for an accurate
translation.

Similarly, cultural nuances play a pivotal role in business communication,
especially during negotiations. A seemingly straightforward phrase in one language
may carry implicit meanings or cultural undertones lost in translation. For instance,
the Chinese concept of Guanxi, denoting the importance of personal connections and
relationships, cannot be directly transposed into Western business contexts.
Attempting such a translation overlooks the cultural subtleties surrounding
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hierarchical structures and interpersonal networks prevalent in Chinese business
culture.

The same applies to diplomatic discourse; translating diplomatic speeches or
documents demands meticulous attention to cultural nuances. A historical example is
the translation of Nikita Khrushchev’s famous declaration, "We will bury you,"
during the Cold War. The literal translation created a perception of a death threat in
English, while the intended meaning in Russian conveyed a more abstract notion of
outlasting the capitalist system. In this case, the translator’s failure to grasp the
cultural implications of the statement contributed greatly to already heightened
tensions between the United States and the Soviet Union.

In legal translation, cultural nuances can significantly impact the interpretation
of laws and regulations. The concept of “reasonable care™ in English legal documents
may not seamlessly translate into languages with different legal traditions. The
cultural and legal frameworks that underpin the notion of what is considered
"reasonable" vary, necessitating a careful consideration of cultural nuances in legal
translation to prevent misinterpretations and legal disputes.

These examples underscore translators’ challenges in navigating the delicate
balance between linguistic precision and cultural fidelity. The failure to recognize
and address cultural nuances can result in miscommunication, misunderstandings,
and a loss of intended meaning, highlighting the indispensability of cultural
awareness in the translation process. As the global landscape continues to witness
increased interconnectivity, navigating and preserving cultural nuances in translation
remains critical to effective cross-cultural communication. Translation accuracy is
contingent upon the translator’s ability to navigate the cultural landscape embedded
in the source language. Inaccuracies may arise when cultural elements are
overlooked, misunderstood, or incorrectly interpreted. Failing to grasp the subtleties
can result in a loss of meaning, misrepresentation, or even unintended offense in the
translated text.

Machine translation has emerged as an alternative to human translation as
technology has evolved. However, it still struggles with capturing intricate cultural
nuances. While machine translation algorithms are improving, they lack the cultural
context that human translators possess, making them unable to ensure accurate and
culturally appropriate communication. As a result, human translators remain
indispensable in ensuring precise and culturally resonant communication.

Ultimately, the intricate and complex relationship between language and
culture forms the backbone of the challenges faced by translators in achieving
accurate translation, a process crucial for effective cross-cultural communication in
our globally interconnected world. From literature and business to diplomacy and
law, it’s clear that cultural awareness plays a critical role in achieving accurate
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translation. Despite technological advances, machine translation still lags behind
human translators in understanding the nuances of language and culture, which
underscores the continued importance of human translators in facilitating global
communication.
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FEATURES OF LOCALIZATION OF COMPUTER GAMES, TAKING INTO
ACCOUNT THE SPECIFICS OF THIS TYPE OF TRANSLATION

The term "computer game" was first mentioned in a book by Ted Nelson
published in 1974. There, Ted Nelson does not define a computer game in isolation,
but in general, in his opinion, it is a form of entertainment that will be possible thanks
to a fast and powerful calculation of the result when using a computer [6, p. 37].

Localization is the process of adapting movies, programs, websites, or games
for use in a particular language and cultural market. This is a new, dynamically
developed direction in translation, which emerged in the 90s and is becoming
increasingly widespread in connection with the development of Information
Technologies, the development of various software, websites, computer games and
the need for their translation [4]. This includes translating text elements into the
selected language, adapting date, time, and currency formatting to meet local
standards, and taking into account cultural differences in graphic material, colors,
abbreviations, etc.the goal of localization is to make the product as accessible and
understandable as possible for consumers in the target country and increase its
commercial success in global markets.

The biggest problem of localisation, which is almost always the root of all
other problems, is ignorance of the context and lack of communication within the
localizer team. The game developers adhere to the policy of non-distribution of the
content of their game, so, fearing leaks, they keep it in the strictest confidence, even
from the localizer team. All the localizer gets is a set of phrases that it must adapt and
interpret as it sees fit. Here is an example of localization from the game "Watch
Dogs". This is what the original phrase looks like in English:

(Wrench) “Do you trust Ray? He might have cut a deal. ”

(Markus) “No man, no way!”

But this is how the localizers decided to translate this dialog:
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(Penu) «Tu oosipscw Peto? Panmom npooagcs?y

(Mapxyc) «Hi, nemae wnaxy!»

Obviously, two different localizers worked on this dialog, since it is obvious
from the context that we are not talking about the possibility of going anywhere.

Direct translation in computer games is absolutely undesirable. Instead, one
need to use lexical and grammatical transformations to adapt the original text to the
translation language. Using this approach will allow you to translate the text
efficiently and accurately.

Translation transformations are changes that the translator makes to the
original text to create the target text in another language [3, p. 52]. These may include
selecting words and phrases, changing word order, reformulating sentences, adding
or removing information, and using various grammatical and lexical constructions.
Such transformations are necessary in order to transfer the semantic load of the
source text to another language, while maintaining its style and integrity.

Among all the categories, there are two major ones: grammatical and lexical
transformations.

Lexical transformations are the selection of a suitable vocabulary element for
a certain lexical unit of the original language, in cases where the direct equivalent in
the target language does not exist due to the peculiarities of its application, as well as
the culture and traditions of the people for whom localization is carried out. Lexical
transformations are traditionally divided into transcription and transliteration,
calculation, modulation, concretization, generalization and modulation [3, p. 53].

Grammatical transformation involves changing the syntax of a sentence or
phrase, while maintaining the semantic load. This may include a complete or partial
rearrangement of the sentence, as well as substitution of parts of speech and other
elements of the sentence components. Grammatical transformations are divided into
literal translation, grammatical substitutions, combining or dividing sentences,
compensation, and antonym translation.

In the game vocabulary, proper names play an important role, creating images
of unique objects and characters in the artistic space of the text.

Frequently used lexical units in Game vocabulary are anthroponyms,
mythonyms, and toponyms. Chrononyms and chrematonyms are also used [5, p.
104].

Here are some examples from the game The Elder Scrolls V: Skyrim:

1) anthroponyms: The Ash King (Kopoaws noneny) , Nerevar (Hepesap);

2) mythonyms: Azura (A43ypa), Mehrunes Dagon (Mepynec /lacon);

3) Place Names: Solitude (Coxim '100), Tamriel (Tampiensv), Atmora (Ammopa);

4) chrononyms: The Mythic Era (Migiuna enoxa);
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5) chrematonyms: most often, the names of legendary armor and weapons - are
Wraith Mail (®anmomna xonvuyea), Sender (Bionpasnux);

With the help of lexical transformation of calculus, The Witcher 3 localizers
coped with the localization of many names in the game.

Plotka (nonvck.) — Roach (anen.) — Ilnomesa (ykp.)

Wojsilek (nonvck.) — Scorpion (anen.) — Bacunvok (ykp.)

Jaskier (nonvck.) — Dandelion (anen.) — Jlromux (ykp.)

For the first time, the concepts of "adequacy” and “equivalence" were
distinguished in the "Skopos theory" proposed by German translation scientists and
scientists K. Rice and G. farmer. The main requirement for an adequate translation is
compliance with certain communicative goals of the original. Equivalence it is
important to accurately preserve the syntax and morphology of the original language,
repeat all idioms using calculus, and provide a translation commentary to explain
deviations from the lexical meaning.

Let’s look at some examples from the game Mass Effect.

- In exchange for a cut of the profits, we let them store packages in our sheds.

- What kind of packages?

- B 06Mmin Ha wacmumny supyuku, mu 00380J1U 30epicamu im mym mosap.

- Axi came nakemu?

This translation option is unequivalent and inadequate, since one of the main
principles of localization — compliance with a single terminology-was not observed.

- Join us and we can find you a place

- Enough talk!

- Ilpueonyiics i mu 3mooxcemo 3uavimu Tobi micye.

- [locumo Humu!

This translation is also unequivalent and inadequate, since the previous remark
does not correspond to the subsequent one, and even more so it is not a whining.

Grammatical difficulties in translation are difficulties associated with the
correct use of grammar when translating text from one language to another. This can
be caused by differences in grammatical constructions, word order, forms of verbs,
nouns and other parts of speech, as well as the use of different tenses [2, p. 94].

Let’s look at the example, which was borrowed from the computer game The
Elder Scrolls V: Skyrim:

If they hadn’t been looking for you, | could’ve stolen that horse and been
halfway to Hammerfell.

HK6Z/I 60HU 6AC He WYyKalu, A 4] 3apas 6Kpas OH moco KOHA, ip@OHyG 6
Xammepgpenn.

This translation has lost both its equivalence and its adequacy, since this
remark in the game has completely ceased to make sense. It is spoken by the hero,
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who is in custody at the time of the speech in the cart, and could not "steal that horse
right now", because a guard is riding on a horse.

Lexical difficulties in translation occur when the translator encounters
unfamiliar or polysemous words that may have different translations depending on
the context. This may be due to differences in language systems, cultural features, as
well as changes in the meaning of the word over time [2, p. 96].

In Mass Effect Il, developers were faced with a translation of one word that
was in the game script without any context, namely the word "credits". Since the
localizers had no idea in what context the expression was used, they translated it into
the most common and logical equivalent: «mumpuy». However, it turned out that
"credits” is also an in-game currency. As a result, the player received «mumpu» for
completing tasks throughout the game.

Separately, |1 would like to discuss the problem of translating such a simple
English word as "you". The problem of translating it is very similar to the problem of
translating words that depend on the context. First, in English, "you™ does not convey
any information about the gender of the noun or its number, which makes it
extremely difficult to translate. Let’s look at some examples of localization in which
critical mistakes were made when translating this word, causing misunderstanding or
destroying the atmosphere of the game and common sense in it.

In the game Mass Effect, this problem caused all the characters to say «you
(polite)» to each other, even when it was not necessary, which led to absurd situations
in the game. For example, consider localizing the following dialog:

(Wrex) You. Human. Are you the one called Shepard?

(Shepard) Who wants to know?

(Wrex) My name s Wrex. The Shadow Broker paid me a lot of money to get rid
of Fist. But you got there first.

(Shepard) That’s not my fault that you 're slow on the draw.

(Kaiden) I don 't like it.

(Pexc) [{oopozo ons Bam. e Bac 36ymu [llenapo?

(LLlenapo) Xmo numace?

(Pexc) Mene 36ymo Pexc. Tinvosuii bpokep 3aniamué meri Kyny epouteil, ujoo
A nepuwum no3oyscs tiozo. Ane Bu dicmanucs myou nepuium.

(Illenapo) lle ne mos suna, wo Bu maxuti noginbHUL.

(Kaiioen) Meni ne nooobaecmucs, 0o uo2o Bu xunume.

It can be summed up that the main problem of localization of computer games
is still the lack of context in localizers, as well as some lexical and grammatical
aspects of a particular language. In most cases, it is possible to solve this problem by
correctly using lexical and grammatical transformations.
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SPECIFICS OF PHRASAL VERBS IN THE ENGLISH LANGUAGE

A phrasal verb is a vocabulary item that consists of a ‘root verb’ such as break,
get, put, etc and a ‘particle’ (an adverb or preposition and sometimes both) such
as off, away or in. A phrasal verb can have a literal meaning, i.e. pick up —to lift
something up from a surface, e.g. Be careful when you pick up the bag; it’s heavy.
Or, it can have an idiomatic meaning, i.e. pick up —to learn a new skill or habit
without intending to, e.g. | just picked up a few words of Turkish when | was on
holiday in Izmir.

Phrasal verbs can be transitive, intransitive and sometimes both. When the
phrasal verb is intransitive, it’s straightforward as there is no object so the two parts
stay together, i.e. As we got older, we grew apart.

When we come to transitive phrasal verbs, the situation is far more complex.
Sometimes the object can come between the verb and particle, or after the article,
I.e. You should take your jacket off or You should take off your jacket. At other times
the object has to come between the verb and particle, i.e. Can you tell the twins
apart? And sometimes the object must come after the particle, i.e. Oh no! He’s
forgotten his keys. Can you run after him and give them to him?

Working out whether a phrasal verb is transitive or intransitive can be quite
difficult and there are no hard-and-fast rules. One way of finding out is by reading as
much as possible and trying to notice things; it’s also good to use a dictionary. For
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example, although three-part phrasal verbs such ascome up with, get on
with and look up to are transitive and aren’t split (so the object comes after the second
particle), there are a small number of three-part phrasal verbs that take two objects —
the first comes after the verb and the other after the second particle, i.e. | 've decided
to take you up on that invitation.

Particle in phrasal verbs are preposition and adverb. In some phrasal verbs the
particle has a clear basic meaning. Particles are small words which you already know
as preposition or adverbl. There are some of common particles in phrasal verb: about,
around, at, away, back, down, for, in, into, off, on, out, over, through, to, up.

a) The particle “Up” sometimes expresses the idea of completing something or
totally finishing something e.g. 1’d used up all my energy and | was too tired to do
anything. Sometimes this particle can be used for emphasis: Eat up your vegetables,
Children! This sentence could be written without up, but using up emphasis the
meaning of ,,finish it all or completely®.

b) The particle “Out”. Many phrasal verbs which use this particle, have a
basic meaning of out, i.e. not in. For example: Do exercise 8 but leave out number
10. Particle “out” also gives an idea doing something to the end or completing
something, e.g. | sorted out my room on Sunday. It means that arranged things that
were untidy.

c) The particle ”Off”. This particle means leaving places e.g. We should head
off at about six tomorrow, next it can be ending or changing state means that it
expresses an idea of moving towards an ending or change of state e.g. 1"ll come and
see you off at the airport tomorrow. It means that go to the airport in order to say
goodbye.

d) The particle “On and In”. The particle “On” sometimes has a clear basic
meaning with the physical meaning of “on” e.g. Never buy shoes without trying them
on!. It means that putting on a piece of clothing to see whether it fits and whether you
like it. The particle “On” is also used with verb where there is an idea of dependence
e.g. You can always rely/depend/count on Jim! Then, particle on in phrasal verb also
contain an idea of further e.g. You must keep on trying! It means that continue to do
something. Particle ,,In* in the phrasal verb it has a link with basic physical meaning
of in. For example: Please, call in and see us when you are next in town. It means
that visit a place or person for a short time, usually when you are going to somewhere
else. Another example: Make sure you leave the office by 6.30 p.m. or you"ll be
looked in. It has a meaning that prevent someone from leaving a room or building by
locking the doors.

e) Particle “Down and Over”. There are many kinds of meaning of particle
down (such as; move in the direction of the ground, heaviness which causes
difficulty, put on paper, reduce a number or amount, or not let it rise, and stop an
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activity). For the examples are: I"ll write down your phone number, or else 1"l
forget it. It means that write something on a piece of paper so that you do not forget
it. /"m taking these tablets to keep my blood pressure down. It means that stop the
number, level, or size of something from increasing. The car factory has shut down,
and 2,000.

f) Particle “Around and About”. Particle “around and about” are often
interchangeable in phrasal verbs: both particles are equally possible with all the
verbs. These particles are often express an idea of acting in relaxed way, or without a
particular purpose or without concentrating. For examples are: If you can wait
around/about for an hour, we should be able to tell you your result. It means that stay
in one place without doing anything as you wait for something to happen.

g) Particle “For and With”. For example: | think you should go for it. It
means that try to get or achieve it. We"ll be rooting for you. It has an informal
meaning: showing support for someone in a competition, or hoping that you“ll
succeed. / think a letter ,,R " is stands for ,, Restaurant". It means a letter of a word or
name is used to represent it. Then, particle “with” for example: His latest book deals
with the civil war of 1984-1989. It means that if something such as book, film, article
it can be related to a particular subject or idea, it is about that subject or idea. | know,
studying PhD is hard, but I think you should stick with it. It means that continue
doing something even though it is difficult.

h) Particle “Through and Back”. Particle “through” in phrasal verb gives an
idea of going from one side of something to the other, or from the beginning to the
end of something. For example: If you sleep through a loud noise or activity, it does
not wake you. Then particle “back” is usually convey the idea of returning. For
example: If you go to the shop to exchange it in person you take it back.

1) Particle “Into and Away”. |’'m putting on weights. It has a meaning avoid
something that has a bad effect on you. Did you ever run away from your home as a
child? It means secretly leave a place because you are unhappy there.

Thus, phrasal verbs are one of the key points of learning English. These
grammatical constructions have different meanings than their individual words, so
there are a wide variety of uses for each one. They’re important because English
speakers use phrasal verbs all the time. They are extremely common in conversations,
and that makes them essential to mastering the language.
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THE KEY ASPECTS OF TRANSLATION TRANSFORMATIONS
IN MODERN AIRPORT TERMINOLOGY

The rapid development of science and technology necessitates the constant
exchange of information, which in turn requires the replenishment of the lexical
composition of each language to make this exchange successful. The study of the
language of science and technology, in particular terms, is of great interest to
scientists. The transport industry has and is being replenished with a large number of
terms, especially those used in airports. Today, air transport has many advantages
over other modes of transport, which is why it is this industry that attracts the
attention of researchers. It is worth paying special attention to the translation of terms
from English, as this language is an international language, and these terms need to
be translated into other languages for successful international communication.

In modern linguistics, there are various classifications of terms related to their
functions and areas of use.

Taking into account the degree of specialization of terms, they can be divided
into three main groups

1. General scientific terms, i.e., terms used in almost all disciplines. Examples
of such terms are systems, trends, laws, concepts and theories. It should be noted that
such terms can be specified in terms of their meaning within specific terms, for
example, monetary systems, drainage systems, etc. This category also includes
general technical terms, i.e., terms (devices, units) used in all branches of engineering
and technical sciences.

2. Interdisciplinary terms, i.e., terms used in several related or distant
disciplines, e.g., depreciation, environmental costs, private property, etc.

3. Industry terms are terms specific to a particular industry, e.g., lease, drain,
chip.

According to our research, lexical /semantic translation is the most relevant
approach to airport terminology translation. It is the process of changing the meaning
of a text by means of various cause-and-effect relationships. This type of translation
Is manifested in deviations from direct word equivalents and in the choice of exact
words to convey the meaning of a word. Lexical and semantic transformations in
translation are transformations that allow for various combinations of words in a
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given context, i.e., transformations in which certain elements are associated with a
specific meaning, or transformations that are related to style. These include:

— generalization — replacing a term with a specific word or phrase to improve
understanding. In such a translation, the terms in the target language reveal a general
concept that indicates the original general concept;

— modulation — the process of changing units through semantic development.
A term in the target language is a term that has the same meaning as the term in the
source language;

— compensation — translation by restoring the lost meaning with the help of
different lexical units;

— specification — narrowing down certain material so that it is better
recognized by the recipient, i.e., replacing a term with a word or term of a narrower
semantic nature. Such a translation transformation allows terms in the source
language to reveal general concepts, and terms in the target language to reveal
specific concepts;

— transcoding — transliteration and transcription, i.e., the transfer of an English
word or its sound by means of Ukrainian graphics;

— calquing — exact copying of a word in the target language, i.e. direct
translation;

— selection of equivalents — selection of words in the target language that are
the same in both languages both in meaning and structure;

— selection of analogues — words that are similar in meaning but different in
form in the target language

— semantic development — changing the meaning of a word over time. This
process can occur through an increase or decrease in meaning, a broadening or
narrowing of the word’s scope, or through the association of a word with new
concepts.

Lexical and semantic transformations are an integral part of modern aviation
terminology. They help reduce the risk of errors and clarify the meaning of terms
depending on the context of their use. For example, in the absence of clear
terminology for a new technology, the use of lexical and semantic transformations
can help solve this problem by defining a new term or using an existing term but
modifying its meaning.
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FUNDAMENTALS OF MILITARY TRANSLATION

Ukraine’s strategic course towards Euro-Atlantic cooperation, allies’ support in
the russian-Ukrainian war, Ukraine’s participation in UN and NATO peacekeeping
operations, and international training of our soldiers emphasize the importance of
structuring the fundamental principles of military translation to ensure quality
communication at the international level regarding military issues.

Military translation is a complex translation that requires accuracy, knowledge
and understanding of military terminology. Military materials differ from all others in
their saturation with special military vocabulary, the use of military and scientific and
technical terminology, the presence of stable phrases characteristic only for the
military sphere of communication, special abbreviations and legend. The main
message in military texts is given by terms and term combinations, so the correct
translation of these texts largely depends on the correct translation of terms. And in
terms of syntax, such materials differ from others by a large number of clichéd
constructions, a poverty of verb forms, and a concise form of expression, which
ensure brevity, clarity and accuracy of wording inherent in the military sphere
communication.

The professional task is to convey the original text using the Ukrainian military
language style and to neutralize unnecessary figurativeness and jargon elements,
because they are not inherent in our language.

As a rule, a term is translated by a corresponding term of another language, so
techniques such as synonymous translation and descriptive translation are used only
when there is no corresponding term in the language. The main way of translating
terms is using lexical equivalents.

According to the difficulty of translation, military terms can be divided into
three groups:

1. Terms denoting realities of foreign life. Translation of such terms does not
cause difficulties for the translator and occurs as follows:

a) usage of international terms: brigade — 6purama, bunker— Gynkep, tank —
TaHK;

b) usage of the Ukrainian equivalent, the form of which is not related to the
form of the English term: paratrooper — nmecanTtHmK, sniper rifle — cHaifrepchka
IBUHTIBKA;
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¢) a multi-component English term is translated into Ukrainian one, the
components of which coincide in form and meaning: military base — BiiicbkoBa 0a3a,
air support — moBiTpsiHA MiATPUMKA;

d) a multi-component English term is translated into Ukrainian one, the
individual components of which differ: grenade launcher — rpanaromer, machine gun
— KyJeMeT.

2. The terms denoting the realities of foreign life are absent in Ukrainian
reality, but they have generally accepted Ukrainian equivalents: National Security
Council (NSC) — Pagma wnamionanbHoi Oe3nexku (PHB) (CIIIA). Such terms are
translated using the selection of appropriate Ukrainian analogues. In this case, the
context is of great importance.

3. Terms denoting realities of foreign life that are absent in Ukrainian reality
and do not have generally accepted Ukrainian equivalents: overseas housing
allowance — xuTiioBa cyoCHIist 32 KOPIOHOM (TPOIIOBA JIOTIOMOTa IS OILUIATH MKHUTJIa
B IHIIKX KpaiHax Mija yac ciayx0u 3a kopaoHoM), hazardous duty pay — BuHaropoa
3a HeOe3neuHy cinyxO0y (01aTKkoBa OrjiaTa 3a BUKOHAHHS BIHCHKOBUX OOOB’SI3KIB Y
HeOe3neuynnx ymoBax). The translation of such terms should be done using the
etymological analysis of its components, and using such translation methods as:

a) descriptive method: friendly fire — Borous abo 00cTpii, 3a3BU4aii 3 BIACHOT
CTOPOHHU, KWW HAHOCUTH IIKOIY a00 yparkae BIACHUX BIMICHKOBUX;

b) literal translation: frontline — mepenosa ixis a60 GpoHTOBA JTiHIS;

c) partial or full transliteration: major general — maitop-resepa;

d) transliteration with literal translation: second lieutenant — apyruii
nenteHar, staff sergeant — mrad-cepxkaHT;

e) transcribing: officer — odimuep.

When translating, one should not forget about the unambiguity of the terms
(e.g., biometric authentication) and the ambiguity of the terms (e.g., asset), as well as
the presence of lexical units for the designation of military grade titles and rungs,
which differ, for example, in the terminology of NATO and the US Army: cepxaHT —
sergeant — staff sergeant; renepan-neiirenant — lieutenant general — major general,
reaepai-okoBHUK — colonel general — lieutenant general etc. One should also pay
attention to abbreviations and acronyms, which mostly do not have counterparts in
the translated language: CI (counter-intelligence) — koutppo3sinka; HN (host nation)
— npuiimMaroda kpaina; PO (peace operations) — MUPOTBOpUI Omepairii.

Summing up, we can claim that precise understanding and correct translation
of terms depends not only on a good knowledge of the language, but also on
knowledge of the realities of the English language, the structure of the Ukrainian
army, weapons and combat equipment, ways of conducting armed conflict, as well as
the specifics of international military documentation in English.
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TRANSLATION OF ENGLISH REDUPLICATION
INTO UKRAINIAN

Reduplication is a word formation process that repeats all or part of a word to
convey some form of meaning. The range of patterns varies from a single segment
being copied to entire phrases. The copying can occur on its own, or it can be
accompanied by other word formation processes. The meanings can also range from
highly iconic meanings, such as repetition to more abstract morpho-syntactic
meanings, to quite subtle meanings, difficult to define precisely. Because of this
diversity in form and meaning, reduplication has been the subject of a great deal of
research, both descriptive and theoretical. This occurs in many languages, and in
English, it involves the repetition of a whole word (total reduplication) or part of a
word (partial reduplication). This process is used to create new words or to express
different semantic or grammatical relations. The translation of reduplication into
Ukrainian poses certain challenges due to the structural and semantic differences
between the two languages.

In English specifically, the following tendencies of reduplication are most
common:

1. Exact reduplication — involves the repetition of an entire word, and is most
often used in speech that’s directed at children, to create a playful or informal tone.
Additionally, in informal speech, it is used to create additional emphasis and
clarification. For clarity, examples of the former: “Do you like John, or do you like-
like him?” (In this case, the reduplication of the word like in the second part of the
sentence conveys the emphasis on the feeling of liking someone, highly suggesting a
romantic connection.) “We’re living together, but we’re not living together living
together.” (In this case, the reduplication of the collocation “living together” is
reduplicated in order to clarify the absence of any sort of subtext that was implied
during the conversation.)

2. Rhyming reduplication — involves the repetition of a word with a change in
the initial consonant to create a rhyme. It’s often used to create informal language to
express a light-hearted tone. Examples include: “super-duper”, “fancy-schmancy”,

“hanky-panky”, “easy-peasy”
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3. Ablaut reduplication — involves the repetition of a part of a word. Often used
to intensify the meaning or indicate a continuous action. Examples include: “chit-
chat”, “pitter-patter”.

Although this kind of linguistic unit appears in informal speech, for the most
part, and not many translators encounter it, it still provides the reader with some
challenges. The reduplicated unit may simply lack an equivalent form in Ukrainian
(dead-dead), the same reduplicated form may carry different connotations in both
languages (blah-blah, usually dismissive or playful. Jiz-zs, usually indicative of the
second party lying), and some reduplicated forms in English may not resonate with
Ukrainian speakers due to cultural differences. (Riff-raff, which is used to describe
unreputable or worthless persons, has class connotations from the English
demographical dynamics, which do not translate directly into Ukrainian.

Despite the challenges that translators face, they employ several different
approaches to translation in order to carry over the same meaning into Ukrainian,
which are:

1. Substitution. The reduplicated form is replaced with a Ukrainian equivalent,
most often with a fixed expression, to convey a similar meaning. The English
reduplication “easy-peasy” could be translated into Ukrainian as “sx dea nanvys” or
its full version, “sx dsa narvys 06 acgpanom”.

2. Transposition. The grammatical category of the word is changed, while the
intended meaning is maintained. “Goody-goody” could be translated into English as
“ceamuu”, where changing the adjective into a noun maintains the connotation of
someone who is excessively virtuous

3. Explicitation. Provide additional information to make the meaning clear.
The reproduction “hush-hush” can be translated into Ukrainian as “dyorce cexpemno”,
providing additional information to transmit the context and feeling.

4. Compensation. If the reduplication cannot be translated directly, its effect
might be produced elsewhere in the text, by using an idiom or a diminutive form. For
example, one can translate the reduplication “teeny-weeny” as “manecenvruii” or
introduce an idiom “2opobyro no kicmouxu’.

5. Direct translation. In some cases, when translation English reduplications,
the Ukrainian prefixes “npu-", “npi-” and “npe-" can be used. As an example: “Oh,
you ’re strong-strong, huh?” — “4 mu ¢ nac, éuxooums, cunvnuii-npecuroruii?”’

In conclusion, reduplication emerges as a versatile and intriguing linguistic
phenomenon, playing a crucial role in word formation across various languages,
including English. Its diverse patterns, ranging from total to partial reduplication,
enable speakers to convey a spectrum of meanings, from iconic repetition to nuanced
morpho-syntactic expressions. The examination of reduplication in English reveals
prevalent tendencies such as exact reduplication, rhyming reduplication, and ablaut
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reduplication, each serving distinct communicative purposes, often in informal
contexts.

However, when translating reduplications into Ukrainian, translators confront a
set of challenges arising from structural and semantic disparities between the two
languages. The absence of direct equivalents, variations in connotations, and cultural
distinctions pose obstacles to achieving precise linguistic equivalence. Nevertheless,
translators deploy strategic approaches such as substitution, transposition,
explicitation, compensation, and direct translation to navigate these challenges and
faithfully convey the intended meanings in Ukrainian.

Despite the predominance of reduplication in informal speech, its impact is not
confined solely to linguistic analysis; rather, it extends to the realm of translation,
where linguistic creativity and cultural sensitivity come into play. As language
continues to evolve and interconnect across diverse communities, the study and
translation of reduplication contribute to our understanding of the intricate interplay
between form and meaning in linguistic expression.
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FEATURES OF THE TRANSLATION OF MENU
INTO THE UKRAINIAN LANGUAGE

Nowadays such a marginal genre of formal and publicistic styles as menu can
be considered an important element of informative influence on the public awareness.
A menu is a list of dishes and drinks offered by a food service establishment to its
customers. For example, when choosing a dish, one can be guided not only by taste
preferences, but also by healthy eating, environmental friendliness, and other factors.
In the context of modern globalisation, it can be perceived as an integral part of
intercultural communication. Nevertheless, some Ukrainian-speaking citizens still
need to correctly interpret the information represented by menu.

When translating it, the translator may face the following difficulties related to:

1. Cultural differences. Due to the fact that Ukrainian cuisine is different
from English one that is why some dishes may not have a direct translation or
equivalent in Ukrainian.
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2. Language differences. Ukrainian and English have different grammatical
structures, so it may be problematic to translate certain phrases accurately.

3. Marketing considerations. Translating menu is about conveying the right
message and tone to the target audience. According to it, the translator will have to
adapt the language and style to the Ukrainian restaurant market.

Moreover, it is important to note that the menu content includes such elements
as sections, dish names and their description. Therefore, consider 8 types of lexical-
semantic transformations applied in the translation of mentioned items.

1. Transcoding is a method that is carried out by reproducing the sound or
graphic form of a word in the source language by means of the target language.

2. Loan translation is a literal translation that involves transferring a word or
expression that appears in the source text into the target text.

3. Translation equivalent is a lexical unit of the target language that has the
same meaning as the corresponding lexical unit of the source language.

4. The choice of the translation equivalent is a transformation used to translate
multivocal words and requires reference to the context.

5. Descriptive translation is a method of translating lexical units of the source
language when a word or phrase is replaced in the target language.

6. Contextual substitution is a transformation that results in a word or phrase
that is not a dictionary equivalent and that is selected taking into account the
contextual meaning of the word being translated in accordance with the grammatical
norms of the source language [1, c. 287-288].

7. Modulation is a technique of contextual substitution, which consists in
translating an equivalent whose meaning is a logical development of the word being
translated [1, c. 289].

8. Permutation of a word aims to change the order of lexical items.

In turn, below there are 13 examples of menu elements, of which 5 are its
sections and the others are dish names. As a result, it is possible to find out the use of
several types of translation transformations at once:

(1) desserts — neceptu (transcoding);

(2) tipples — anxoroneHi Hamoi (translation equivalent);

(3) sides — rapuipu [3] (the choice of the translation equivalent);

(4) dairy-free options — Ge3MoIOuHI CTpaBHW; BeraHchKi cTpaBm (contextual
substitution / modulation);

(5) nut-free options — ctpaBu 6e3 BMicTy ropixiB (contextual substitution and
permutation of a word);

(6) paella — maenws; crpaBa 3 pucy, npupasicHa magpaHoM i MPUTOTOBaHA 3
M’sICOM, MOpENpoAyKTaMH Ta oBo4yamu [2]; mioB (transcoding / descriptive
translation / modulation);
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(7) parfait — mapde; oxonomKeHHH TecepT 3 BEPIIKIB Ta S€Ib 3 J10JaBaHHIM
¢dpykTiB i mokoany [4] (transcoding / descriptive translation);

(8) ratatouille — pararyii; oBouese pary [2] (transcoding / modulation);

(9) diet coke — GeszankoronpHuit Hamiii «Koka-koma» 0e3 AOAaBaHHS IYKPY
(descriptive translation);

(10) jugged hare — rymkoBauuii kpoauk [3] (loan translation);

(11) black pudding — kpos’sina koBOaca (translation equivalent);

(12) half-caf latte — xaBa 3 Hu3bKkuUM BMicTOM Kodeiny [3] (permutation of a
word).

(13) sake — pucosa ropinka [3] (the choice of the translation equivalent).

Summarizing the above, translation is a rather complex process with many
nuances, in which the translator has to express the text content of one language using
the means of another one. When translating a menu from English into Ukrainian, the
translator must have both knowledge of language and culture and in the field of the
restaurant business.
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CYYACHI NI AXOAU 10 BUKJTAJAHHSA ITHO3EMHUX MOB

Bapywikina IO. O.
Hayionanonuu aepoxocmiunuu ynisepcumem im. M. €. JKykoscvrozo «Xapriecvkuti
aABiayiUHUU THCTMUNLY Y
Hayrosuii kepienux — I'enemxa M. JI., kano. ¢gpinon. nayx,
ooyenm Kagheopu NPuUKIAOHOi TiHe8ICMUKU

®EHOMEH ITONIYJAPHOCTI OCBITHBOI'O KOHTEHTY
JJIs1 BUBYEHHSA MOB B IHTEPHETI
TA TUIIX TAKOI'O KOHTEHTY

VY 30HI MIBUAKOT TEXHOJOTIYHOI €BOJIIOIII CYy4aCHOTO CYCHUIbCTBA, IHTEPHET
CTaB HE JIMILE JKepesoM Oe3mexHoi iH(opmarllii, ane i KIo4oBUM (AKTOPOM IS
3100yTTS HOBUX 3HaHb 1 HaBWYOK. OJHIEI0 3 oOJacTei, sika BiI3HAYAETHCS
OCOOJIMBUM 1HTEPECOM 1 aKTHUBHHM PO3BUTKOM B OHJIAHH-CEPEIOBHIII, € BUBUYCHHS
MOB. Y IIbOMY KOHTEKCTI Ba)XJIMBO PO3TJSHYTH NPUYUHU, SIKI pOOJISATH OCBITHIN
KOHTCHT JIJIS BABYCHHSI MOB Ha [HTepHETI HACTUILKKM MPUBAOJIMBHUM Ta aKTyaJIbHUM, a
TaKOX SIKMM YAHOM OCBITHIM KOHTEHT MPUPOJHO PO3AUIAETHCA HA IBA OCHOBHI THUIIH:
HEraTUBHUW Ta IO3UTUBHUMU.

OCBITHI/ KOHTEHT JIJII BUBYEHHSI MOB — 11€ CYKYITHICTh PECYpCiB Ta MaTepialis,
CIpSIMOBaHUX HAa HABYAHHS Ta BIOCKOHAJIEHHS MOBHHMX HaBMYOK. BiH mpu3HaueHU
JoTIoMaraTi CTYJIeHTaM pO3BHUBATH MOBHI HAaBHYKH, PO3IIUPIOBATH CIIOBHUKOBHUH
3amac, BJIOCKOHAJIIOBATH IpaMaTH4HI 3HAaHHSA Ta HAaOyBaTH MPAKTUYHUHA JTOCBIA Yy
BUKOPHCTaHHI MOBH B PI3HUX KOHTEKCTaX. TakWii KOHTEHT CTaB HEBiJ €MHOIO
YAaCTHHOIO OCBITHBOTO HPOCTOPY, BU3HAYAIOUM HOBi CTAHIAPTH y HABYaHHI. MOro
MOMYJIAPHICTh Ta AaKTYyaIbHICTh Yy CYYaCHOMY CBITI IOSCHIOIOTHCA JCKIIbKOMa
KITFOUOBUMU (DaKTOpaMHU.

[To-meprne, 1e ro0OaNbHUIA JOCTYI. [HTEpHET MEPEeTBOPHUBCS HAa YHIBEpCaIbHUN
IHCTPYMEHT, MO3BOJISIIOYM KOPUCTyBadaM 3 OyAb-SKOTO0 KyTOYKa CBITY OTPUMATH
JOCTYII 10 BUBUCHHSI PI3HUX MOB, 1 116 BUTITHO JIJISI TUX, XTO MparHe MOJIMIIUTH CBOi
KOMYHIKaTUBH1 HABUYKHU.

[To-npyre, TMHAMIYHICTH Ta THYYKICTh HaBYaHHS B [HTEpHETI poOIATH OCBITHIN
KOHTEHT npuBabmuBuM. CTyIeHTH MOXYTh BHOUpATH PECYpPCH, SKi HaWKpaiie
BIJIMOBIZIAIOTh IXHIM MOTpebaM Ta CTUIIO HaBUaHHA. BiakpuTi ruiatdopmu, ypoku y
dbopmari Bimeo, IHTEPAKTHWBHI 3aBAaHHS JO3BOJIAIOTh HABYATHUCA Y 3PYYHUH IS
KO>XHOTO croci0.
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[lo-TpeTe, OCBITHIM KOHTEHT CTHUMYJIIOE CaMOCTIHHICTh Ta THYYKICTh Y
HaByaHHI. [HAMBiAYyanpHUN BUOIp pecypciB, THYUYKl rpadiku Ta MOXIHUBICTH BUOOPY
TEM, 110 LIKaBIATh KOHKPETHOIO CTYAEHTa, pOoOJsATh MPOLEC BUBUEHHS MOB OLIBII
MEPCOHAJII30BAaHUM Ta MPUCTOCOBAHUM JI0 KOHKPETHUX MOTPEO.

[lepmr 3a Bce, pO3MJISHEMO OCHOBHI THUIOM OCBITHBOI'O KOHTEHTY, IO
BUKOPHUCTOBYIOTHCSl JJII BUBYEHHS MOB. 3a CBOIMH BIACHHUMH CIIOCTEPEKCHHIMU
MOXXY 3ayBaXMTH, 11O € Bl BEIMYE3HI IPyNH MOBHHMX OCBITHIX pECypcCiB, a came
HETaTUBHUN Ta TIO3UTHBHUMA KOHTECHT. Y IIMX JIBOX BHUIAJKaX KOHTCHT Ma€ OJHY
METy, TOHECTH 3HAHHS J0 CTYyJIeHTa a00 yuHs, aje (opmarT 1mojayi Ta miaxiJ CyTTEBO
pi3HsaThes. Tak camo Oyze pi3HUM 1 pe3yabTaT BUBYEHHS.

HeraruBHuii KOHTEHT BK/IIOYae B ceO¢ MIAXOJM, 1€ BUYMTENl YW BHUKJIagadl
aKIEHTYIOTh YBary Ha TOMWJIKaX CTYACHTIB, HAaJMIpPHO KpPUTUKYIOTh TpaMaTHYHI
aCTICKTH Ta BUKOPUCTAHHSI JIEKCHKH. Lle MOoXke mpu3BecTH 0 HETaTUBHOTO BILTUBY HA
CaMOOI[IHKY CTyJeHTa Ta Horo MoTuBali. JocmiaumMo comiaibHUNH acrekT
HETaTUBHOTO OCBITHBOTO KOHTEHTY. Y BHIIQJKax, KOJU CTYACHTH i ar0ThCs
KPHUTHII 32 CBOi MOMIJIKH, MOX€ BHHHUKATH CTUTMATH3aIlisl, IO BIUIMBAE HA IXHIO
IHTEJNEKTyaJIbHY CaMOOILIHKY. Takuil MiaXiJ HEe JHIlle He Chpuse ePeKTUBHOMY
BUBYCHHIO, aJie¢ 1 MOX€E BIUTMBATH HA IICUXOJIOTIYHHIA CTaH CTYJCHTIB.

[lo3uTuBHMI KOHTEHT /Jii BHBYEHHS MOB B I[HTEpHETI BH3HAYAETHCA
CBOEPITHOIO aTMocdeporo, Jie Marepial MOJA€ThCs Yy HEBUMYIIEHINW, NPHUBITHIN
dbopmi, HE MIIKPECIIOIOYN TOMWJIKA CTyAEHTIB. Takuil mMiaxig poOUTh Tpolec
BUBUCHHS HE TUIBKM e(exkTuBHUM, a W mnpueMHUM. MoOBHMII MaTepian
NPEJICTABISAETHCA SIK IHCTPYMEHT CaMOBJOCKOHAJIEHHA, a HE TECT Ha 3HaHHS.
BukopucranHs apykeatoO0HOr0 TOHY Ta CIUIKYBaHHS, CIIPSIMOBAHOTO Ha MiATPUMKY,
CTBOPIOE HaBYAJIbHE CEPENIOBHUINE, A€ CTYJACHTH IMOYYyBalOTh cebe KOMQOpPTHO Ta
MOTHBOBAHO BHMBYATH MOBY. TakoX BapTO 3ayBaXMTH, L0 TaKH KOHTEHT IMOJAHO
3a3BMYai y JOBOJII IIKaBUX (opmarax, sSKi ofpa3zy MalTh CTyJICHTYy a00 y4YHEBI
IIPUBIJ 3aI[IKABUTHUCH.

Takox BaXJIMBY pOJIb y TAKOMY THITI KOHTEHTY Bifirpa€e Tak 3BaHHid POSitive
feedback (mo3uTHBHMIT 3BOPOTHIIA 3B’A30K), SIKH CTPIMKO HaOWpae MOMYJSIPHICTD Y
chepi NiHTBOAMIAKTAKMA HA NAHWHA MOMEHT. Moro cyTs moisrae y TOMy, o6
HAJUXHYTH CTYJEHTIB Ha TOJajbIle BUBUYEHHS MOBHU. CTyIEHTH, SKI OTPUMYIOTh
MO3UTUBHY OIIHKY CBOTO TIPOTPECy, PO3BUBAIOTH HE JIUIIIE MOBHI KOMIETEHITI], ane i
BHYTPIIITHIO MOTHBAIIIIO JI0O CAaMOBJOCKOHaJCHHSA. BiH Hamae CTyaeHTaM YiTKY
KapTUHY iXHBOTO MPOTPECy, MIIKPECIIOYN HE TUTbKH BUSABJICHI TMOMWIKH, aje U
JOCSITHYT1 YCHiXW. 3a0XOYCHHS Ta MIATPUMKA YUUTENS 49U MIATHOPMH 30YIKYIOTh
Bipy B BIIACHI CWJIM CTYJEHTa, IO BiAirpae KIOYOBY poiib y (opmyBaHHI
MO3UTUBHOI'O CTABJICHHS 0 BUBYCHHS MOB Ta PO3BHBA€ B HUX CTIMKUI IHTEpec 10
HaBYaHHSI.
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VY cBITI, A€ KOMYHIKaI[isl NEpeTUHAe reorpadiudi Mexi, OCBITHIA KOHTEHT IS
BUBYCHHA MOB B IHTEpHETI € KIIOUOBMM (DAKTOPOM ISl CAMOPO3BHTKY. Moro
MNOMYJSPHICT CBIIYUTh NP0 NOTpedy CY4acHOro CYCHUIBCTBA B THYYKOMY,
JOCTYTHOMY Ta €(EeKTMBHOMY HAaBYaHHI, CIPSMOBAaHOMY Ha PO3BUTOK MOBHHUX
HAaBUYOK Ta KYJIbTYPHOI'O pO3yMiHHS. ByJio BUSIBIEHO, 1110 OCBITHIA MOBHHMI KOHTEHT
MOJUIAETECA HAa TO3UTUBHUN Ta HETaTUBHMM, L0 BIIOOpa)Ka€ThCd Ha TOMY, SK
No/Jal0Th y4OOBUI MaTepiasl BUKJIaJaydli Ta Ha 4YOMY pOOJATH aKIEHT. 3arajiom,
pO3IJIAl JBOX THUIIIB OCBITHBOIO KOHTEHTY JUIsi BHUBYEHHS MOB B cdepi
JIHTBOJMJAKTUKY BKa3y€ Ha Ba)XJIMBICTh MO3UTUBHOTO MIiAXOAY Y HABYaHHI.
[lo3uTUBHMI OCBITHIM KOHTEHT Ta peTelbHA B3a€MO/IIS BUKIIAJIayiB Ta CTYACHTIB
MOKYTh CYTTEBO MOJIETTIUTH MPOLEC BUBYEHHS MOB Ta CIPUATU PO3BUTKY CTYJICHTIB
y LIbOMY HampsMKy.

Lopatin D. S.
National Aerospace University "Kharkiv Aviation Institute"
Zjubanova Natalia, senior lecturer of Foreign Languages Department

MODERN APPROACHES TO TEACHING FOREIGN LANGUAGES

In a world where everything changes rapidly, approaches to teaching foreign
languages are also undergoing transformation. A modern educator should not only be
a language expert but also a flexible strategist, ready to adapt to the needs of
contemporary students.

Today, most teachers don’t even attempt to engage their students in the subject,
so one of the key aspects lies in involving students in the process of learning a
foreign language because it plays a critical role in the educational process. This can
be achieved by exploring interesting topics that interest modern youth, as well as
various interactive methods, or even traveling together to different countries where
certain activities can be conducted, thereby increasing interest in language learning.
Additionally, a modern teacher should closely monitor students’ interest in the
language, using various materials and tasks that encourage a creative approach and
active participation.

Equally important is being on the same wavelength as the students, which
means understanding their needs, worldview, and learning methods. Teachers should
apply innovative approaches that take into account modern opportunities and trends.
Through collaborative projects, the use of online resources, and modern technologies,
educators can be closer to students and their perception of their surroundings.
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It’s also significant to consider addressing current issues beyond the scope of
teaching a foreign language. This can involve discussions about contemporary events,
cultural and social aspects that contribute to broadening students’ horizons and
developing critical thinking.

Overall, a modern educator should be prepared for flexibility, creativity, and
constant updating of approaches to teaching foreign languages. They should engage
students, adapt to their needs, and support development within the framework of
modern educational and cultural realities.

Lytvynenko M.
National Aerospace University "Kharkiv Aviation Institute"
Zjubanova Natalia, senior lecturer of Foreign Languages Department

MODERN APPROACHES TO LEARNING FOREIGN LANGUAGES

Language learning is an important aspect of modern education, contributing to
the development of communicative, cultural and professional competences. However,
the process of language learning is not simple and straightforward, but requires the
use of effective methods and approaches that take into account the characteristics of
the language, the learner and the learning environment.

A great way to learn foreign languages, such as English, improve your
pronunciation and communication skills in general is to watch movies/TV shows and
listen to music. Most entertainment content is in the original English. And in my
opinion, the original is always better. It is a perfect solution for those who prefer
useful entertainment. While watching different videos in another language, you can
practice your listening skills and easily catch up on familiar phrases. It is also useful
for keeping up with modern slang and abbreviations, as such things are not usually
taught in schools or other educational institutions. At the same time, listening to
music improves your memory, concentration and attention span. It is a great way to
take a break from intensive study and simply review the material through favorite
songs.

| also recommended that you start thinking in that very language. The biggest
advantage of this approach is that you do not necessarily have to be fluent, as many
people think. In fact, thinking in your target language is the key to achieving your
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goals. Once you have mastered this tried and tested technique, you will immediately
notice significant improvements in your language acquisition.

Generally speaking, the most effective way to learn a foreign language is to
move to a country where everyone speaks it. In this case, whether you like it or not,
you will learn the language and later use it as a native speaker.

Learning a foreign language is a complex and varied process that requires
different methods and approaches. Some of the creative methods are using cards,
thinking in the target language, watching films and listening to music. However,
these methods should be combined with other methods that focus on different aspects
of language learning.

Rudenko P.
National Aerospace University "Kharkiv Aviation Institute”
Zjubanova Natalia, senior lecturer of Foreign Languages Department

MODERN WAYS OF TEACHING FOREIGN LANGUAGES

We live in a modern information-centric world. And thus, we should use
modern solutions for modern problems.

In our world, right now, there are lots of different ways to study foreign
languages. You can go to courses, use an application on a phone or a computer,
watch youtube after all. But they alone do not provide lots of knowledge of how to
apply language, or how to talk correctly. To achieve a well all-round knowledge and
skill there also should be an interest. Teachers should be able not only to teach
students but also provide them with idea what and where this language can be
applied.

There are also more additions from our experience. Teachers should not be
afraid to cooperate with other teachers. If there is a good cooperation between
teachers who teach foreign languages with teachers who provide special subjects
(civil engineering, 3d modeling etc.) it can get into a very fruitful program with usage
of further said things. As an example, we can refer to several students from the group
where we studied car mechanics. They have received more information about cars
not from the college, but from the youtube videos. There are lots of content creators
on different platforms that are doing great job explaining their subjects in most
different ways. As a general reference we can give such CCs as: Practical
Engineering, Integza, Plainly Difficult, Alan Fisher, Adam Something, Colinfurze,
Kyle Hill. Anything for anyone. Reason why we are saying this is that such channels
provide good variety of accents, vocabulary expansion, and further usage of it, etc.
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Another thing that should be encouraged is a contact with people from
countries where the language is used. That helped us a lot at studying English at time.
Right now, we can freely communicate with our friends all over the world without
any troubles, and also help them out understanding and learning it.

Provide massive projects for students. As an example: from the start of the year
and until the end of that same year make a translation of a book. And not just any
translation, but a «professionally» correct one. This will encourage teamwork, earlier
mentioned vocabulary expansion, deeper language understanding and word usage.
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OIITUMIZANIA CIIVIKYBAHHSA B CUCTEMI
«JIIOJUHA — MAIHINHA )

Honzoea M. B.
Hayionanvnuu aepoxocmiunuu ynisepcumem imeni M. €. JKykosecvkozo
«Xapkiscokuu agiayiunutl IHCIMUmymy
Hayrosuii kepienux — I'enemxa M. JI., kano. ¢gpinon. nayx,
ooyenm Kagheopu nPuKIAoOHoi 1iHe8iCmMuKy

PO3POBJIEHHSA TA ONIHKA KOMIPKIOTEPHUX IHCTPYMEHTIB JJISA
BUBYEHHSA ®OHETUKHU TA BUMOBHU

VY cyyacHOMY CBiTi BUBYCHHS 1HO3EMHHUX MOB 1 BJIOCKOHAJICHHS MOBJICHHEBUX
HAaBUYOK € aKTyaJlbHUM 3aBaaHHsAM. OJHIEI0 3 KIFOYOBHX CKJIAJOBHX YCIIITHOTO
BOJIOJIIHHSI 1HO3€MHOIO MOBOIO € TpaBWJIbHA (POHETHKAa Ta BHMOBA. Y IBOMY
KOHTCKCTI  BRXJIWBO  PO3TJISAATH  MOXJIMBOCTI  pO3pOOJICHHS W OIlIHECHHS
KOMIT IOTEPHUX IHCTPYMEHTIB, SIK1 CIPUSAIOTH €PEKTUBHIA NPAKTUIl (HOHETHUKU Ta
BHMOBH.

doHeTHKa Ta BUMOBA BIAIrpalOTh KIIOYOBY pOJIb Y 3/IaTHOCTI BHUBYATHU
iHO3eMH1 MoBH. [IpaBmibHa BHMOBa 3a0e3leuye 3pO3yMUTICTh Ta KOMYHIKATHBHY
e(eKTUBHICTh Yy cHiIKyBaHHI. Po3ymiHHS (QOHETHYHHX OCOOJUBOCTEH 03BOJISIE
BUBYATH ¥ aJanTyBaTH BIIACHY MOBY BIAMOBIHO 0 HOPM HOCIiB MOBH.

Po3po0nsiHHA KOMIT’ FOTEPHUX IHCTPYMEHTIB JIJIsi BUBUEHHSI (DOHETHKHU BKITIOYAE
B ce0e CTBOpPEHHsS Mporpam, J0JaTKIB Ta OHJIAWH-PECYpPCiB, SIKi CIIPUSIOTH PO3BUTKY
ayJIMTUBHHUX Ta apTUKYJIAIMHIX HABUYOK.

Inmepaxkmuseni énpasu ons eumosu. IIporpaMu, siki IPOMOHYIOTh IHTEPAKTUBHI
BIIPaBU U BUITYKH HA MPaBUWIHHICTH BUMOBH, JTO3BOJISIOTH CTYICHTAM MOKpAIyBaTH
CBO1 HABUYKHU B PEXKHUMI peabHOTO Yacy.

@onemuyni crnoshuku ma ayoiospazku. CrieniaabHi CIOBHUKHU, SIKI MICTSTh
(dboHETHYHI TPaHCKPHMIIT Ta ay/i03pa3Ku, HAAI0Th MOXKJIUBICTh BUBUCHHS BUMOBH
KOHKPETHHUX CIIIB.

Bipmyanvni 6uumeni. Bukopuctants BIpTyalbHUX BUUTENIB, SIKI aHATI3YIOTh
BUMOBY Ta HAJalOTh IHAWBINyaldbHI TMOpaaW, MOXE 3a0e3neuuTH e(peKTUBHY
MIATPUMKY BUBUYEHHIO (DOHETHKH.

Ha croromni y cBiTi icHye Oe3imiu CaWTiB Ta 3aCTOCYHKIB, SIKi JOTIOMAararoTh
KOpPHUCTYBadyaM 3 yChOTO CBITYy BHMBYaTH ()OHETHKY Ta BUMOBY Ti€l YU TIi€l MOBH.
OnHUMH 3 HaWBIOMIIIHX €:
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1. PhonoTrainer. MoOiuIbHHMI OMATOK, IO BHKOPHUCTOBYE pPO3IMi3HABAHHS
MOBH JIJIs1 aHAJII3y BUMOBU ¥ peKOMEHAIlIN 11010 HOJIMIIEeHHS ()OHETUKHU.

2. VirtuSpeak. BipryanpHa peanbHICTh JUIS TPEHYBaHHS BUMOBH, [I€
KOPHUCTYBaul MOXYTb B3a€MOJIATA B IMEPCUBHOMY CEPENOBHILI AJIA MOKPAIIECHHS
apTUKYJISLI.

3. PhoneticAnalyzer Online. Be0-mutatrdgopma, ska aHali3ye  3aluCH
KOPHUCTYBauliB Ta HAJIa€ JOKJIAJHUN 3BOPOTHUMN 3B’ A30K 3 MiJCBIYEHHAM (DOHETUUHHX
TTOMHMJIOK.

OuiHeHHsT €(QEeKTHUBHOCTI KOMII' IOTEPHUX 1HCTPYMEHTIB JJii BUBYEHHS
(OHETHKN Ta BUMOBH BKJTFOYAE PSIJT ACTIEKTIB:

Axademiuna egpexmuenicms. JIOCTIIKEHHS, SKi BPaxOBYIOTh aKaJIeMIYHUN
yCIiX CTYJEHTIB, SIKi BUKOPUCTOBYIOTH KOMII IOTE€PHI IHCTPYMEHTH, MOPIBHSIHO 3
TPAIUIIHHUMHU METOJIaMU BUBYCHHS.

3anyuennss cmyoenmis. OlIHKA PIBHS 3aIlIKaBICHOCTI M 3aJIy4eHHS! CTYJEHTIB
710 BUKOPHCTaHHS KOMIT IOTEPHUX 1HCTPYMEHTIB.

Cnputinamms cmyoenmis. ONUTYBaHHS W aHKETH, CIIPSIMOBAaHI HA BU3HAYCHHS
TOTO, HACKIIBKH CTYJCHTH BBa)KAIOTh KOMIT IOTEPHI 1HCTPYMEHTH KOPUCHUMH IS
NOKpaIIeHHs (OHETHYHUX HABHUOK.

OT1xe, po3poOeHHs i OIIHEHHSI KOMIT IOTEPHUX 1HCTPYMEHTIB JUIsl BUBYEHHS
(OHETHKHU Ta BUMOBHU € BAKJIMBUM €TAIlOM B Cy4aCHOMY OCBITHbOMY cepenouii. Lli
ITHCTPYMEHTH MOXYTh 3a0€3MeUYuTH I1HHOBAIliMHI W e(eKTUBHI MeTOoau s
MOKPAILIEHHS MOBJICHHEBUX HABUYOK CTYJAEHTIB, POOJISIYM TPOIEC BUBYECHHS MOB
OUTBII JOCTYMHUM 1 3aXOIUIMBUM. JlOCHIPKEHHsI Ta BIPOBADKCHHS TaKHX
IHCTPYMEHTIB € KJIIOYOBHUM JJISl TIOJIOJAHHS MOBJICHHEBUX Oap’€piB Ta IMiIBUIICHHS
PIBHS MOBHO1 KOMIIETEHII11.

KypoaI. B.
Hayionanvnuii aepokocmiynuii ynisepcumem im. M. €. JKykoscvkoco
«XapkiscoKkuu agiayiunul IHCMumymy
Hayxosuii kepienux — binincoxa JI. I1., kano. ginon. nayx,
acucmenm Kageopu NPUKIaoHoi NiHe8iCMUKU

OCOBJIMBOCTI NEPEKJIALY HEXY JTOKHIX THUIIIB TEKCTIB
3A IOITIOMOT'OIO KOMIP'IOTEPHUX ITPOI'PAM

VY Ham gac Bce OutbIne 3pocTae motpeda B mepekaafambKiii poooTi 3 BETUKHM
00CATOM TEKCTIB HEXYAOKHBOTO THUNYy, 100 TMOAO0JaTH Taky mpoliemy,
BUKOPUCTAHHS JIUIIC TPAAUIIINHUX MIIAXIB € HEMOXIWBUAM. 3apajaud TOKpaIEeHHS
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BUKOHAaHHS Mepekiany (axiBIsIMM BapTO aKTUBHO 3aCTOCOBYBaTHM  HOBITHI
iHpOpMaIliiiHl TEXHOJOrli, aJKe€ BUKOPUCTAaHHS CY4YaCHUX METOAIB HAJa€ 3MOTy
OTpUMAaTU BIIMIHHMM 1 ONEpaTUBHUIA pe3yibTaT, HE3BAXKAUM Ha 00CAT
OpUTIHAJIBHOrO TEKCTy. Mera 1iei nyOiKamii 1oJsArae y BHU3HAYEHHI pOJl
KOMIT IOTEpPHUX MpOrpaM Il yac BUKOHAHHS POOOTH HAaJl MEPEKIaOM HAYKOBO-
TEXHIYHUX TEKCTIB.

[lepeknan HEXyOOXXHIX THUIIB TEKCTIB, a caM€ HAayKOBO-TEXHIYHUX, €
HEOOX1THUM JUIsl HaJJaHHSI MOKJIMBOCT1 HAYKOBIISIM 1 €KCIIEpTaM CIUIKYBATHUCS OJHE 3
OJIHUM Yy CBOIM npodeciiiHiil isIbHOCTI. Y JIHTBICTUYHINA cdepi TOCTIIKEHHS ITi€T
rajiy3i BUSIBUJIO, 1110 Taka JiTepaTypa Moxe OyTH BHOKpeMyIeHa y (yHKIIOHATbHUI
CTWJIb MOBJICHHS, SAKUH Mae BiacHy crenudiky mnepekinany. OcoOnuBi
XapaKTePUCTUKN HEXYJO0KHIX THUIMIB TEKCTIB BHUSBISAIOTHCSA Y iX 1H(OPMATUBHOCTI,
JIOTIYHOCT1 (HAsBHICTh CTPYKTYpPH BUKJIAAy 1H(pOpMaIlii, YiTKa B3aEMOJIiS TOJIOBHOI
JyMKU Ta 1 BUpaXEHHs ), TOYHOCTI, ICHOCT1 Ta 3p03yMLJIOCTI.

3apa3 [ys 3pyyHOCTI Y poOOTi mepekiiagady MOKe BUKOPHUCTOBYBATH CHUCTEMU
aBToMatu3amnii nepeknanay, abo CAT-tools (Computer-assisted translation). Ha
ChOTOJIHI JIGHb 16 KOMIIOHEHT (axoBOi KOMIIETEHTHOCTI TiepeKiazada HE €
MOBHICTIO BUBYEHHMM, OJHAK €Ki aCTIeKTH OYyJW JOCIIIKEHH] TAKUMHU HAyKOBIISIMH,
sk JI. M. Beryxosa, B. JI. Xostska, H. C. )Kmaesa, FO. Kapuesa, b. Kiium3zo, A. B.
Konecunuenko, €. B. ITnoxix.

OpHi€ro 3 MOMYJISIPHUX CUCTEM MAIMHHOTO TMEpeKiIaay € KOMII I0TepHa
nporpama SDL Trados, sika Oyna moOGynoBaHa Jj1si BUKOHAHHS MEPEKIIAIB BEIIUKUX
o0csriB y Oyab-skomy (popmari. [Ipu BUKOHaHHI MEpEeKIadiB 3a JOIMOMOIOK CHCTEM
aBTOMaTH3allli TMepeKIaay CIia 3aBXAU TEPEeBIPATH BUXITHUM TEKCT, IJIS I[HOTO
HEOOXIJTHO 3HATH OCOOJMBOCTI TEeMH Ta 3MICTy opuriHany. CneriamxicT MOBUHEH
OPUIUISATA BaXKJIUBY yBary CHEIIAJIbHUM TepMiHAM, CKOPOYEHHSM, BHKOHYBATH
3MICTOBY aJanTaIliro, SKII0 BOHA € HEOOX1THOO.

OTxe, 3acToCyBaHHS CydYyaCHHUX [EpEKIAJallbKUX TEXHOJIOTIH Hamae
nepeKiaaadaM MOKIIUBICTh BUKOHYBAaTU OUIBITY KUTBKICTh MEPEKIIAiB 32 KOPOTIITHI
gac, 30UTbIIYIOYM MPOAYKTHBHICTh, TIPU IIbOMY HE BTpadyalodu SKOCTI BUKOHAHOT
poOOTH, BOHHM JOMOMAaraloTb B OTPHMMAaHHI KpalluX pe3yJbTaTiB BUKIIOYAIOYH
opdorpadivni yu TpaMaTUYHI MOMUIKH, K1 MOXE HE TIOMITHTH JIIOJIWHA.
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Pooin O. O.
Hayionanonuu aepoxocmiunuu ynieepcumem im. M. €. JKykoscvkozo «Xapxiecvkuti
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Hayrosuii kepienux — Kynixoea O. B., kano. ginon. nayx, ooyenm,
ooyenm Kagheopu nPuUKIAOHoi TiHe8iCMUKU

IMPOBJIEMATUKA MEXAHIYHOI'O NEPEKJIATY
TA IIIJISIXH I BUPIIIEHHS

MexaHiuHui Tiepekiiazl, 0e3 CyMHIBY, € KIIOYOBUM €JIEMEHTOM CY4YacHOi
JIHTBICTUKU Ta 1HPOpMaLIHUX TexHOIOor1i. OHaK, 32 BCIET CBOET MOTYKHOCTI, 1
MiAX1J] CTUKAETHCS 3 PSIZIOM BaroMHUX MpooJieM, 110 YCKIaJAHIOIOTh MPOLEC TOYHOro U
e(EeKTUBHOrO MEPeKIaay. 3a3HaYMMO OCHOBHI BUKJIMKH Ta PO3TJISHEMO 1HHOBAIIIHI
MAXO0U JJIs iX BUPIIICHHS.

[lepmr 3a Bce, JIGKCUYHI Ta CEMaHTHYHI ACIEKTH CTAIOTh IEPEIIKOI0I0 IS
MPaBUJIBHOTO TEpelaBaHHsA 3HAuYeHb CIIIB 1 BHUpasiB. BiACYTHICTH OAHO3HAYHOTO
BU3HAYEHHS CJIiB 1 3aJCXKHICTh BiJi KOHTEKCTY BHOCSATH HEBHU3HAUCHICTh Yy MPOIIEC
nepekiany. ['pamMaTHyHi TPYIHOIII TEX BUSBISIOTHCS CEPHO3HUMH, OCKUTBKHA PI3HI
MOBH MalOTh BIAMIHHOCTI Yy OyJI0BI pe4YeHb 1 BHUKOPUCTAHHI TpPaMaTHYHHUX
KOHCTpyKIik. KpiM TOro, KyiabTypHI BiIMIHHOCTI CTAalOTh BHUKJIMKOM, OCKUIBKHU
MEXaHIYHMUN TepeKIiaJ] YacTo He BPaxOBY€ HIOAHCIB 1 BHUpPa3iB, IO € XapaKTEPHUMU
JUIST KOHKPETHUX KyJbTyp. TexHIYHI OOMEXKEHHs, Takl SK OOMexeHa KUIbKICTh
JOCTYITHUX JIaHUX JUIsl HABYaHHS Ta 0OMe)KeHa yBara JJ0 HOBHUX CJIiB, TAKOX CTaBJISTh
i CyMHIB €()eKTUBHICTh MEXaHIYHOTO TepeKIIaIy.

[Ilo6 nPOTUCTOSATH WUM TPYIHOIIAM, BUKOPUCTaHHS HEUPOMEPEK CTae
KJIIOYOBUM  HampsiMKOM. [7mboke HaBYaHHS Ta HEHWPOMEpPEeki JO03BOJIAIOTH
MOKPAIIUTH TOYHICTh TEpeKIagy, a BHKOPHCTAaHHS BEJIMKWX HAOOpIB JTaHHUX
3a0e3neuye edexTuBHE HaB4aHHS Mojeneil. KoHTekcTyanbHe MOIENIOBaHHS
BPaxOBy€ CHHTAaKCHYHI 3B’SI3KM Ta KOHTEKCT, ITIBUIIYIOYH SKICTh IEpeKiIamy.
[aTerpariiss 3HaHb 1 KOHTEKCTY KyJIbTYpHU TaKOX I'pPa€ BAXKIUBY poiib. Po3pobieHHs
CUCTEM, fAKI MOXYTh aJanTyBaTHCS 1O KyJbTYpHUX BIIMIHHOCTEH, BIIKpHUBAE
MOXJIMBOCTI JUIsi OUIBII TOYHMX 1 aJalTUBHUX TMEPEKIadiB. AKTHBHAa pPOJIb
KOpPHUCTYBaua 4Yepe3 BHECEHHS KOPEKI[i Ta YTOYHEHb MOXKE CTaTu e(EKTUBHHM
MEXaHI3MOM BHIIPABIICHHS MMOMUJIOK 1 TIOKPAIICHHS Pe3yIbTaTiB.

Omxe, MeXaHIYHUH TIepeKIaj, HE3BaKAOYM Ha CBOI BHKJIWKH, 30epirae
MOTYXHUW TOTEHIAT JJIs TIOJIETHICHHS] MIDKHAPOJHOTO CIIUIKYBaHHS Ta OOMIHY
iHpopmartiero. [HHOBAIIIT B Taimy3i HEMPOMEPEK, KOHTEKCTYaTbHOTO MOJICITIOBAHHS Ta
iHTeTpaIlii KyJIbTypHUX aCTEKTIB BU3HAYAIOTh HOBUH BEKTOP PO3BUTKY MEXaHIYHOTO
nepeKIialy, NOKIMKAHUI MOI0JaTH TPYIHOILIl W Ha/aTh OUTbLI TOYHUH, 3pO3yMUINMA
Ta aJanTUBHUHN NIEPEKIaa MK MOBAMHU.
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Hayrosuii kepienux — I'enemxa M. JI., kano. ¢gpinon. Hayx,
ooyenm Kagheopu nPuKIAoOHoi 1iHe8iCMUKY

BIIVIUB IHTEPHETY TA COLIAJIBHUX MEPEX
HA CYUYACHY YKPATHCBKY MOBY

MOoBCHHS — 1€ TTPOIIEC CITUTKYBAHHS 3a JOIIOMOTOI0 MOBH, & TAKOX CTBOPCHHSI
Ta TIEPEIaHHS ITOBIIOMJICHD OYIb-SIKUMH 3aCO0aMH 32 JIOTIOMOTOFO) MOBH.

MoBJnieHHS BUSIBIIIETHCSI HE JIMIIIE Y PO3MOBI, ajie¢ YUM Jaji, TUM O1JIbllie BOHO
MEPECYBAETHCS JO MECCEH/KEpIB, YaTiB Ta IHIIMX 3acO0IB CIUIKYBaHHs, IO HE
BUMAaraloTh HaBiTh 30POBOTO KOHTaKTy MDK CIIBPO3MOBHUKaMH. Y TOH K€ dac,
IHTEPHET-TIPOCTIP € CBITOBUM SIBUIIEM, BIH CArae Maie KOXHOTO KyTka 3emul, 1
TOMY CIIBOCCITHUKH YacTO «YIIUIAIOTHY» IHIIOMOBHI CJIOBa, IOYYyTi IIiJ Yac
BUKOPUCTaHHS BCECBITHBOI Mepexki. 3aBIaHHS TMPUKIAIHOTO JIHTBICTa, OJHAK,
MoJIITa€e 30KpeMa B aHalli31 HEOJIOTI3MIB Ta JKaproHy, BIUIMBY Ha IpaMaTHU4HI ¥ 1HIII
0COOJIMBOCTI MOBJICHHS, @ TaKOX y 30€peKeHHI «YHCTOTH» BJIACHOI MOBH TIiJ 4ac
nepexnany. KopucHno Oyno Ou CKIIACTH CIOBHUK, SIKHI OW CTaB y Harojl y BUMAJKY,
SKIIO 1HIIOMOBHI CJIOBa MPOHUKHYTH JO MOBHU HACTUIBKH, IO MOYHYThH Y>KUBATHUCS
BCiMa HOCISIMH 3aMICTh HaBITh HasBHUX BiANMOBiMHMKIB. CoIliaJbHI MEpPEXi CTAIOTh
BCE OLIBIN TOMYJISPHUMH, II€ CTOCYETHCS HABITH JOPOCIUX IOKOJIiHB, 1 TOMY IS
npo0JieMa MmoTpedye PeTeaLHOTO TOCTIKEHHS.

["'omoBHOIO MOBOIO-IKEpEIOM Il YKpaiHChKOI € aHrmiichka. Tak cKiamocs
3aB/SIKM 11 PO3MOBCIOIKEHOCTI, KOPUCTYBaYaMH aHTIINCHKOI ce0e BBa)XKalOTh IMOHA]]
MIBTOpa MUIbSIpJia YOJOBIK, 110 cTaHOBUTH 20% BiA ychoro HaceneHHs 3emui. Hema
HIYOTO IOTaHOTO B 3aMO3MYCHHI JICIKUX CJIiB, OCOOJMBO KOJIH MOBa-KEPEJIO B TOM
camuii ac € lingua franca. OnHak ¢yt 10aMJIMBO CTABUTHUCS J0 BJIACHOTO MOBJICHHS
Ta 3anmo0iraTh BUTICHEHHS 3amo3WueHHsAMU. [[Ig Tmepekiiajaya 1€ CTaHOBHUTH
0co0JMBY TMpoOJIeMy, TOMY IO CTaH 3alO3WYCHUX CIIB y MOBI JEIKHHA dYac €
HEBU3HAYCHUM, 1 Tpeba poOuTu BHOIp, UM BKIIOYUTH iX N0 mepeknany (i, TaKuM
YUHOM, TOTOAUTHCS 3 IX MPOHMKHEHHSM JI0 MOBH), YHM UIyKaTH BIATIOBIIHHKH.
[HIIIOMOBHI CTOBa MOXYTh OYyTH KOPUCHHMH TOJi, KOJIM BOHH HECYTh y 001 HOBIi
CMHUCIIH, SIKI HEMOJXJIMBO BHCIIOBHUTH HAasBHUMH CIIOBaMH B PIiAHIA MOBi: OJoT,
MapKeTHUHT, CMapTHOH, ayTCOPCUHT — 3a3BHYAl 1€ TEPMIHH, IO 3’ SIBUINCH JOCHUTH

101



HEJIaBHO. IX Y)KMBaHHsA 3yMOBIEHE MIBHIKUM PO3BUTKOM Tajy3i HOCIYT, fKa TiCHO
MOB’5i3aHAa 3 JUIOBUMHU CTOCYHKAMHM 3 1HO3EMISIMH, 1 TOMY CHpHUS€ UIBUALIOMY
PO3BUTKY, HIXK SKIIO O 3aMICTh HUX JIIOAH OYyJIY MOBUHHI IIYKATH BiMOBIAHUKU. AJle
MU CIIOCTEPIraeEMo, MalyTh, HAWIIBUAIIMNA PO3BUTOK CYCILUIBCTBA 32 BCIO ICTOPIIO
JIOJICTBA, 1 TOMY HEMOXJIMBO BIAMOBICTH, YW OYIyTh IIl CJIOBa MPUCTOCOBAHI J10
YKpaiHChKOI 3M1HOIO cydikca ad0 3aKIHYEHHS, Y 3aJIMIIAThCS Y CBOEMY MOTOYHOMY
BUTJISIIL.

TBOpeHHS HOBHUX CIIB 4YacTO BIAOYBAa€TbCAd NUIAXOM KOMOIHYBaHHA abo
MEPEOCMHUCIICHHS HAasSBHUX JICKCUYHUX OJMHUIb. Hanpukiaa, CTBOpEHHS MTOPTMAHTO
ab0 BUKOpuCTaHHs abpeBiaTyp 1 CKOpPOY€Hb, SKI CTAalOThb  YaCTHHOIO
3arajibHOBKMBAHOTO HaOOpy ciiB. PO3MOBCIOMKEHHS IIMX HOBUX CJIB 1 BHpa3iB
BIIOYBA€ThCS MUISAXOM iX aKTMBHOTO BUKOPHCTAHHS B IHTEPHETI Ta COLIATbHUX
Mepekax. BOHM IIBHAKO WIMPATHCS cepel KOPUCTYBadiB dYepe3 IOBiTOMIICHHS,
KOMEHTYBaHHSI, PETIOCTH Ta BIoj0OaHHs. Takuii mpoIec cTae JKepenoM akTyamizamii
CIIIB 1 J0TIOMAarae iM IIBUIKO BITUCATHUCS B IMOBCIKIACHHE MOBJICHHS CIIUTBHOTH. OTXeE,
BUBYCHHSI I[LOTO SIBUIIIA HE JIMIIIE PO3KPUBAE HOBI MOBHI peatii, a i 103BOJIsIE Kpallle
3pO3yMITH AUHAMIKY PO3BUTKY MOBHOTO MPOCTOPY Y HU(POBOMY BiIIl.

Y  cBITI, HacuuyeHOMY  UUMPOBUMU  TEXHOJOTISIMHU, 3 SIBISIETHCS
OesMnpeleIeHTHa KUTbKICTh HOBUX CJIIB 1 BUPa3iB, CTBOPCHUX 1HTEPHET-CIUIbLHOTAMH.
AHani3 iHIIIaTUB, CIPSIMOBAaHUX Ha BIOPAJIKYBaHHS MOBHHUX 3MiH, MOKE BKJIFOYATH B
cebe cnpoOM BHU3HAYMUTH TMpaBUJa BKUBAHHS HOBUX CIIB, BU3HAYEHHS iXHBOTO
cratycy (dhopManbHO M HEe(POpMaIbHO), a TAaKOXK PO3POOJICHHS CTaHAAPTIB I iX
yYBEJCHHS B MOBY.

CrnpoOu HOPMATUBHOTO PETYJIIOBAHHS MOXYTh CTUKATUCS 3 BEIUKUMHU
BUKJIMKaMH, OCKUIBKY CY4aCHUI MOBHHM TaHIIIadT YKPATHCHKOT MOBU BU3HAYAETHCS
HE TUTbKU O(DIIIHHUMHU HOpMaMH, ajie ¥ TUHAMIYHOIO MPUPOI0I0 [HTEpHET-CIIBHOT.
Orminka eeKTUBHOCTI TaKUX IHIIIATUB OXOIUTIOE aHAII3 MPUNHATTS HOBHX IPaBUII y
CIUIBHOTI, PEaKIlil0 KOPHUCTYBa4iB Ha OOMEXKEHHS UM PEKOMEHJAIlli, a TaKOoX
BU3HAYCHHS BIUTUBY HA 3aralibHUN CTaH YKPAaiHCHKOT MOBU. BakiiMBO MOCTIIKyBaTH,
HAaCKUIbKM HOPMATHBHI 3aXO[H BIIA3EPKATIOIOTH MOBHI pearii 1 SK BOHU BIUIUBAIOThH
Ha MOBHUH PO3BUTOK B yMOBaxX U(ppoBoi TpaHcopMaiiii.

OT1xe, TOTPIOHO 3BEPHYTH YBaru Ha BEJIIUKWU BIUIMB IHTEPHETY Ta COIIAIbHUX
MEepeX Ha CydacHy yKpaiHCbky MoBYy. HoBi cioBa, dopmu BHpasiB Ta *apros, ki
3 SBISIIOTBCS. B MIU(POBOMY TMPOCTOPi, CTAIOTh HE TUIBKH PEeQIICKCI€I0 CydacHUX
KOMYHIKaIlii, ajme i ¢akTopoM MOBHOI eBomomii. Lle sBumne myxe BaKIuBe IS
JHTBICTUYHOI HAYKM W CYCMUIBCTBA B IIJIOMY. [HTEpHET Ta coIiajbHI Mepexi
BUKJIUKAIOTh 3HAYHI 3MIHM B MOBIICHHI, @ TOMY JOCIIUKCHHSI IIhOTO BITUBY Ma€
BXJIMBE 3HAYEHHS JUTsl 30€PEKEHHS Ta PO3BUTKY MOBH.

102
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KOHOTATHUBHO MAPKOBAHI MIKPOTOIIOHIMMU ITOKYTTA

[Ipo6nemy HoMiHalii OO’€KTIB Ha ameasiTHBHOMY M OHIMHOMY pIBHI BXe
TPUBAJIMKA Yac TPAKTYIOTh SIK OJHY 3 HaHaKTYaJIbHIIINX Y CYYaCHOMY MOBO3HABCTBI
3arajioM Ta OHOMAcTHIll 30kpema. CemaHTHMKa BJIACHUX Ha3B, Ha BIAMIHY BiJ
3arajbHUX, HE Ma€ MOHATIHHOTO BUPAXKEHHS, MPOTEe Y HAMMEHHSAX BiJIJI3EPKATIOETHCS
B3a€EMOJIII MOBM, cycHnuaibcTBa Ta KyiabTypu. Jlinreictu [1 — 3] mnoB’s3ytoTh
CKJIQJIHICTh 1i PO3B’SI3aHHSI 3 TUM, 11O CaM MPOIEC HOMIHAIL € MO CyTl BiHIIEM
MUCJICHHS, TICUXIYHOT Ta MOBJICHHEBOI IisJILHOCTI JIFOAWHH. MoOBa, SK BIJOMO, €
BUPA3HUKOM MCHTAIITETYy Ta COIIIOKYJBTYPHUX OCOOJMBOCTEH Hallii, Haponuy,
«CKapOHUIICI0 1X HaIlOHANBHOI KyJnbTypu» [1uT. 3a 7, c¢. 227]. MoBa 3 fii
YHIKQJIbHUMH CEMAaHTHYHUMH IIOMIMHAMH Ta CIPOMOJKHICTIO JIO BUCOKOT'O CTYIICHS
CUMBOJI3alil € OIHICI0 3 HAWBAXKIMUBIIIMX O3HAK HAIOHAJIHLHOI aBTEHTUYHOCTI
COlliyMy, JUIsI  KyJbTYpH SKOTO CHMBOJ — KOHIENTYyaJIbHO  3HAYyIla
JIHTBOKYJIBTYpOJIOTiYHA ofuHuIs [6, ¢. 97]. ¥ mporeci HOMIHAIT PI3HUX peaii
MaHIpeCTyIOThCs 3arayibHi Ta crenudiuai JjIs pi3HUX HApOAIB Ta €THOCIB PHUCH
JyXOBHOI i MaTepiaJibHOI KYJIbTYPH.

J1. Byuko 3a3Hayvae, 110 MPUHIIAI HOMIHAIIT IK OCHOBHUIA HAIpsIM X0y TYMKH,
3a SKMUM 3JIIHCHIOETHCS HA3MBAHHS KOHKPETHOrO OO0’€KTa, peani3yeThCs uepes
BIJINTOBIJIHI CIOCOOM, MOTHUBHU Ta 3acoOm Ha3uBaHHSA [2, ¢. 41]. Ha nymMKy ydeHoro,
NPUHITMIIA HOMIHAINT 3aceJIeHUX ITYHKTIB 1 HE3aceICHHX 00 €KTIB IPHUHIIUIIOBO
BIJIPI3HAIOTBCS Yepe3 aOCOJIIOTHO PI3HY CYyTh CaMUX HOMIHOBAHHMX peallii — SKIIO
eI CTBOPEHO 3a 0€3MOCEPEIHBOI0 YUACTIO JIFOACH, TO IPYTri — CAaMOIO MPUPOJIOKO 1
BOHH HE 3aJIeKaTh Oe3mocepenHbo Bim moauHU. CaM  JOCTIIHHK TPUCBITHB
BUBYCHHIO TIPUHITUITIB HOMIHAII HACEJICHUX IYHKTIB HHU3KY IIpalb; JUIA
MIKPOTOTIOHIMIT  Ha chorojaHi jume P. Mpy3ek BHOKPEeMHUB 5 CEMaHTHYHUX
JETepMIHAHTIB: Tomorpadivuny, KyIbTypHY, IOCECUBHY, MeTa(hOpPUIHY, CHTYaTUBHO-
oOcTaBHHHY MOTHBaIlio [9, ¢. 135-146].

MIKpOTOIIOHIMH — CKJIaJ0Ba YacTHHA OHIMHOI'O IPOCTOPY, IO TBOPHUTHCS
MEBHUMH €THOCAMH Yy KOHKPETHUU Tepioj 1X iCHyBaHHsS Ha TEBHIA TepuTopii. Sk
HalMEHYBaHHSI MICIIEBUX peatii, BOHU MOOYTYIOTh Y KOHKPETHIN KOMYHIKaTUBHIN
CIUIBHOTI, HE € HACTUIBKM X BIJIOMHMH, SK, HAIPHUKIAJ, OWKOHIMH, 30epiraroTh
BMOTHUBOBAHICTh, € ETHUMOJIOTIYHO TPO3OPUMH. 3aBIAKH «HEeDOpMaTLHOMY»
XapakTepy Il OHIMH He OyJu JIKBIAOBaHI 3 1ACHHO-TIONITUYHUX MIPKyBaHb, 3aMiHEHI
Ha HOBI, YTBOpPEHI 3 BHUKOPUCTAaHHSM 1J€0JIOTEM; BOHM 1 Jajl BXXHBAIOThCS
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KOHKPETHUMH MOBLSIMH, Oy/1y4H BepOaJbHUMU NaM’ SITKaMU KYJIbTYPH 1 JTYXOBHOCTI
HAIIOr0 HAPOAY.

MiKkpoTONOHIMH, TOOTO Ha3BH MOPIBHAHO HE3aCEIEHUX reorpadiuHux peaii,
— 1€ HalilMEHYBaHHs IOJ1B, JICIB, YPOUUIL, HACOBHUIL 1 MOJ., IKI BAKOHYIOTb Ba)KJIUBY
POJIb Y J)KUTT1 MICHEBOI KOMYHIKaTUBHOI CHUIBHOTU. IMEHYIOUM MEBHY peaiiio, JIIOAU
BUOKPEMITIOIOTH ii 3-TOMIXK IHIIUX, IPU bOMY Y HAWMEHYBaHHSX B1JI3€pKAITIOETHCS
piBEHb CYCHMUIBHOI CBIIOMOCTI Ta KYJbTYpU TakuX HOMIHATOpiB. [[. byuko 3a3Hauae,
[0 BaXJIMBE MICIIE y TIpoleci HOMIHAIIi BiAirpaioTh Taki ¢akrtopu: «1) mortpeba
HaJlaBaHHS KOHKPETHOMY 00’ €KTy caMe€ BJIACHOI Ha3BU, 2) CYCIUIbHOCKOHOMIYHI Ta
MOJITHYHI YUHHHUKH, SIKI COIPUSIOTH YW NEPEIIKO/KAIOTh TAKOMY MPOIIeCy HOMIHAIii»
[3, c. 408]. BaxxnuBy posib BiIIrpatOTh 1 COLIaIbHI YMOBH, Y SIKUX Bi10yBaeTbcs Le
nporec.

[Ipami  JIHCBICTIB  OCTaHHIX POKIB  3acBIAYYIOTH  3allIKaBJIEHICTh  Ta
30CEPeKCHICTh HAYKOBIIIB HAa ITUPOKOMY CHEKTPi JIHTBOKYJIBTYPO3HABUUX MUTAaHb,
cepen AKX € 1 mpoOiema JOCHIDKEHHS KyJIbTypHOi KoHoTtarii. Ilpu BuBYeHHI
TOMOHIMIT JIIHTBICTH TakK0XX TOPKAIOThCS MUTAaHHS (PYHKI[IOHYBaHHS KOHOTAaTHUBHHUX
TOMOHIMIB [4, ¢. 14], skl 3aiiMatOTh OKpeMe MICLIE Y CUCTEMI1 TOMOHIMOYTBOPEHHS,
aHAMI3yIO4YM iX Yy JIHTBOKYJIBTYPOJIOTTYHOMY acrekTi. «CeMaHTHYHI KOHOTaIii
CTBOPIOIOTH acOI[iaTUBHO-00pa3He, CUMBOJIYHE, KYJIbTYpHO-ICTOPUYHE TJIO CJIOBA,
BUpaXXalouu HallloHaNbHY crnenudiky moBu» [5, c¢. 279]. 3Baxkaroun Ha Te, IO
PO3BUTOK KOHOTAIlIl BH3HAYA€THCS TEpPEeAyCciM €THIYHOK CaMOCBIIOMICTIO, Y4eHI
TOBOPATH MPO HAIIOHAJIBHY CIEU(IKy TAKUX OHIMIB.

Y  jgocmipKyBaHOMY — perioHi  MoOyTylOTh  KOHOTaTUBHO  MapKOBaHI
MIKpOTOTIOHIMHU (33 OJMHMUIII), IIT0 B)KUBAIOTHCS Y MEBHIM KOMYHIKaTHBHIA CIUIBHOTI
i BIUTMBOM pi3HUX YMHHUKIB. KO)kKHa Taka Ha3Ba — 1€ BiAA3EpPKAJIICHHS, HEPIAKO 3
BIJITIHKOM 1pOHIi, XapaKTepHUX PHUC, iCTOpii ab0 K CyYyaCHOrO CTaHy came IhOTO
o6’ekta. Ha IlokyrTti 3adikcoBaHo Taki MikpoTomoHiMmu: u. c¢. Abucune (I'mymmk.
I'op.), okon. Amepuxa (Tucmen.), u. c. bocns (Bos. CH.), u. ¢. Bapwasa (Pynn. CH.),
y. c¢. Binninee (Pyc. CH.), c. I'epyecosuna (ban. CH.), u. c. Kanaoa (Mapk., PyHr.,
Typ. Kon.), u. c¢. Kopes (Tosm. Kom.), (Topr. T'op.), u. c¢. Kybans (Ilinrip’st bor.),
y. ¢. Cubip (Cemak. I'op.), nac. Taiieanv (IB. bor.), n. Xabapiecoxuii Kpau (Ilot.
CH.), u. c. Yexia (Cin. Tucm.). Jlna HalimenyBaHHsI 00’€KTiB Oynu BuOpaHi mo0pe
BiIOMI TOTIOHIMH, fIKi 4epe3 MEBHY XapaKTepHy O3HAKy IMO3HAYYBAaHOTO 00’ €KTa
HANIOBHUJIUCST JIOJATKOBOIO CEMAHTHUKOIO, HA MICIIEBOMY IPYHTI PO3BUBAIOTHCA 1
(GYHKITIOHYIOTh, HA0yBaIOYM HOBHX OPHUTIHAIBHUX 3HAYCHB. Taki HA3BHM 3aCBIAUYIOThH
aKyMYJIIOIOYHM 3[aTHICTh MOBHUX OJUHHIb CTaBaTH B1AOOPaXECHHSIM HAI[lOHATBHOT'O
CBITOBITUYTTS €THOCY, HOTO ICTOPIi, KyJIBTYypH, MUCIICHHS.

Ha wnamy nymky, aHami3 TakuX OHIMIB JIO3BOJINTh BHU3HAUHUTH 3arajbHy
creuuiky BUKOPHUCTAHHS Ta (PYHKIIOHYBaHHS KOHOTAaTMBHUX TOMOHIMIB, CHUIbHI
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MOTHBALIHI TPYNH aHAI30BaHUX Ha3B Ta OCOOJMBOCTI 3B’SI3KYy Ta B3a€MOJiI MOBU
(BHyTpiHIN (akTop) Ta KyabTypu (30BHIIIHIA (akrop). B. Kanna 3a3znauae, mo
HasBHICTh KOHOTATHBHOI TOIOHIMIi Yy JOCHIJ)KyBaHMX MOBax 1 Maike IOBHa
TOTOXKHICTh BUKOPHUCTaHHS Ill€l KaTeropii JIGKCHKM B HHUX € II€ OJHUM
MIATBEPIKEHHSAM TOTO, 110 Y [IbOMY BUIAJKy MOXXHA T'OBOPUTH MPO OHOMACTHUYHY
yHiBepcaiito [4, c. 14].

[e Takox MiATBEPAXKY€E MIPKYBaHHSI YUYEHUX MPO T€, IO TOMOHIMU YKpaiHU €
IHHAM JDKEpEJIOM JUIsl PEKOHCTPYKIi JaBHIX E€THOKYJbTYPHUX KOHOTAIIH,
3YMOBJIEHUX BIIMNOBIIHUMU YSBJIEHHSMH pI3HMX €THOCIB NpO MarepiajibHy U
JTYXOBHY KYJbTYpPY Yy BIINOBIIHI NEPIOA PO3BUTKY MOBH, TOOTO KHUBUM J3€PKAIOM
icTopii yKpaincbkoro Hapoay [5, c. 59].

Jlitepartypa:

1. Byuko JI. I'. AnensatuBHa 1 nponpianbHa HoMiHawli. Cro6o i doas. 36ipHuUK
Ha nowany Ynauu €onincekoi. JIbBiB: IHcTUTYT yKpaino3znaBctBa HAHY, 2005. C.
261-269.

2. byuko . T'. OcHOBHI NpUHIMIM 1 CHOCOOM HOMIHAIII MOCENIEHb Yy
lanumpkiit 3emii (3a maHuMu peectpy moceneHb 1670 p.). Vkpaincoka mosa. Ne4.
2009. C. 41-51.

3. byuko I'., byuko JI. IcTopuyHa Ta cyyacHa YyKpaiHCbKa OHOMACTHKA:
Bubpani npai. Yepnisiii: bykpek, 2013. 456 c.

4. Kanna B. FO. Ctpykrypa, ¢yHKIii Ta nekcukorpadis KOHOTATHBHOI
tonoHimii [Tekcr] : aBroped. muc. ... kana. ¢iron. Hayk 10.02.15. JloHenbkuii
HalioHaapHUM YH-T. JloHerwk, 2009. 17 c.

5. JIyauk B. B. ETHOKYNBTYpHI KOHOTAIIli B TonoHIMIi YKpainu. Macicmepiym.
2016. Bur. 62 : MoBo3nagui ctyaii. C. 55-60.

6. Pemernsk O. O. [lo nuTaHHs aHamizy CUMBOJBHUX 3HAa4YeHb O10JIHHHUX
OHIMIB B  yKpaiHChKIM  JHTBOKYIbTYpl. Haykoei  s3anuckxu  Hayionanvrnoeo
yrigepcumemy «Ocmposvka akademisy: Cepis «Dinonoeisay. 2018. 2(64). C. 97-99.

7. WoBkorusic 0. O. KynbTypHa KoOHOTaIisl PO3MOBHUX OJWHHIL B
aMEpPUKAaHCHKOMY BapiaHTI aHMIINChKOI MOBH. Bueni 3anucxu Tagpiticbkoco
HayionanvHo2o  yHieepcumemy  imeni B.l.Bepnadcvkoco, cepia «@inonoeis.
Kypuanicmurkay. 2021. T. 32. Ne 71. C. 227-232. URL: http://www.
philol.vernadskyjournals.in.ua/journals/2021/1 _2021/part_2/42.pdf. (Index
Copernicus).

8. Mrozek Robert. System mikrotopinimiczny Slaska Cieczyfisiego XVIII
wieku / R. Mrézek — [Katowice]: Uniwersytet Slaska Katowice, 1990. — 223 s.

105



3inenko A. P.
Hayionanonuu aepoxocmiunuu ynisepcumem imeni M. €. 2Kykoscvkozo
«Xapkiscokuu agiayiunuLl IHCIMUumymy
Hayrosuii kepienux — I'enemxa M. JI., kano. ¢grnon. nayx,
ooyenm Kagheopu nPuUKIAoOHoi 1iHe8iCmMuKy

MNOJITUYHA KOPEKTHICTH ITPU ITIO3HAYEHHI JIFOJEW IEBHUX
ETHIYHUX TA PACOBUX IT'PYII

AKTyalbHOIO  TPOOJEMOIO  Cy4acHOTO  MOBO3HABCTBA  3aJIMIIAETHCS
JOCIIPKCHHSI CIIBBIIHOIIICHHS MOBH Ta KYJbTypH, 00 MOBa € J3€pPKajoM KYJIbTYpH,
y SKOMY BiJIOMBA€THCS CYCIUJIbHA CAMOCBIZOMICTh, CIIOCIO JKUTTSI, TPAJUIlii, MOPaJib,
cucTeMa IIHHOCTEN 1 CBITOTUIA.

B anrmomoBHUX KpaiHax HaJ3BUYalHOI MOMYJSIPHOCTI HaOyB HOBHM
KyJbTYpHUH 1 MOBHUI (DEHOMEH «IOJITHYHA KOPEKTHICTHY. Lleil pyx He mMae piBHUX
3a pO3MaxoM 1 JOCATHYTUM YCIIXOM CBITOBOi1 JIIHTBICTHYHOI icTopii. deHomen
MOJIITUYHOT KOPEKTHOCTI 3apOJUBCS caMe B aHTJIOMOBHOMY CYCHIIBCTBi, TOMY IO
aHTJIIiCbka MOBa BHUKOHYE pPOJb MOBHU CBITOBOTO CIIUIKYBaHHS, MDKKYJIbTYpPHOT
KOMYHIKallii B Cy4aCHOMY CBITI.

[Tix yac BXXMBaHHS CIIIB HA MO3HAYEHHS 0CI0 3 MEBHOIO €THIYHOIO YU PACOBOIO
HAJICKHICTIO, BOXXJIUBO TOTPUMYBATHUCS TMPUHIIMIIB TMOJTITHYHOT KOPEKTHOCTI, 1100
YHUKHYTH BHUKOPUCTAaHHS O0OpazIMBHUX BUPA3iB, SKI MOXKYTh 3a4ENUTH MOYYTTA abo
HaBiTh NpuHU3UTU. CamMe TOMY CIliJT BUKOPUCTOBYBATH T1 Ha3BHU OCI0, SIKUM Bijjiae
nepeBary Ta 4 iHIIa HallioHaJIbHA a00 pacoBa rpyma.

Tepmin «adpoamepukanenp» (a00 «HOpHHUI aMEpHUKaHEIb», «AMEPUKAHCHKHI
HETp») PEeKOMEHAYIOThH mepeknanatu sk African American / African-American (abo
Black American, Afro-American uu Afro, octaHHi 3 SKHX Hapa3i BUKOPHCTOBYIOTH
piniie), ajge B )KOJHOMY pasi He BkuBaroTh Negro a6o colored American.

VY BuUnaaKy 3 aMepUKaHCHKUMM 1HIIMIISIMU 3 TVIEMEHI HaBaXx0 BXKUBAIOTh CJIIOBO
Dine (y myxkax MoxxHa fgojaTu nosicieHss (also known as the Navajo)).

Ha mo3HaueHHS amMepuKaHIIB a31iChKOro MOXOMKEHHS IOIUIBHO B)KHBATH
tepmian Asian Americans, East Asian American, South Asian American, Southeast
Asian American, yHukarouu cioBocmoiydeHHsS Asiatic Americans, ske MOXYTb
PO3IIHIOBATH SIK MPUHU3IUBE.

[Tin wac mepekinany HaliMEHyBaHb ICIAHOMOBHHX aMEpPHUKAHIIIB, SKi MalOTh
MOXOKeHHST 3 Mekcuku, KpaiH kapuOcbkoro Oaceitny Ta IliBmeHHOi Amepukw,
3a3BUYall BXKHBAIOThH CIOBOCIIONy4eHHs Hispanic Americans, xo4a OuTbII KOHKPETHI
no3HadeHHs sk Mexican American Ta Haitian American Takox € NPUAHITHHMH.
Jlessiki TpeNCTaBHUKMA  ICIAHOMOBHHUX aMEpPUKAaHIIB IMpU IO3HA4Y€HH1 0OCi0
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JaTHHOAMEPUKAHCHKOTO IOXOJDKCHHS BiJIaloTh mepeBary Ttepminy Latino. Crin
3a3HaYuTH 1O 31 cioBoM Chicano, sike BXKWBAaIOTh NpU MO3HAYCHHI aMEpPUKAHIIIB
MEKCUKaHChKOro mnoxojxkeHHsa (Mexican American) noTpidoHO OyTH ayxe
00epeXHUM, aJPKe MOXKYTh MO0 COPUMHATH 3HEBAXJIMBUM. Tak camo K 1 TepMiHa
Hispanics (mo3HavyeHHs JaTWMHOAMEPWKAHIIB) CJiJl YHHKATH 4Yepe3 HeraTuBHI
acoliaiii oo J0JeH 3 HU3bKUM PIBHEM JTOXO/IB.

Jns  Hominamii  kopinHux  okutenmiB  CIIA  BimmaroTh — mepeary
cioBocnonydennsm American Indians ta Native Americans. ¥ Kanani 3a3Buuait
y)KuBaroTh Natives, Natives ta native peoples, first nations / first nation, ane ocranni
HE BUKOPUCTOBYIOTh B o(imiitHux gokymeHTax CILIA, ockiIbkH 11 TEPMIHM JJISI HUX
Maii>ke HEeBIJOMI SIK 3aCO0U JJIsl TO3HAUCHHSI aMEePUKAHChKUX 1H]IIMIIIB.

Jlnst mo3HaueHHsI HerpoinHOT pacu BkuBaroTh cioBa Africans, Afros abo Sun
people. Illo6 yHHKHYTH Ta0yHOBaHOTO CJIOBa  «Nigger»  per-BUKOHABII
BUKOPUCTOBYIOTH CJIOBO jiJQa il OMUCY MPEJICTAaBHUKIB TEMHOIIKIPOTO HACEJICHHS,
sIK€ YTBOPUJIOCS BiJl TICEBJIOHIMA BioMoro cmiBaka Jay Z. Takox 1ikaBo 3a3HAYUTH,
1110 10 MaJICHbKHUX apoaMeprKaHIliB 3a3BHUail 3sepraroThes sk the future President.

[IpodeciitHomy mnepeknagady HEOOXIIHO 3HATH OCOOJUBOCTI KYJbTYpP MOBU
OpUTIHANYy Ta MOBU TNEpeKiany, mod o0paTh NpaBWIBHUM CMOCIO mepekiany i
aJIeKBaTHO B110Opa3UTH 3HAYCHHS JIGKCUYHOI ouHuUIll. [lomiTHYHA KOPEKTHICTh — I1e
CBIIOMO O0OpaHa JIOJWHOIO CTpaTerii IOBEIIHKM Ta CTaBJICHHS [0 OTOYEHHS.
[TomiTKOpEeKTHA JIEKCUKA BXKMBAETHCA B PI3HHX cdepax MiSUIBHOCTI 1 Mae CBOi
O0COOJIMBOCTI MepeKsaly, camMe TOMY TMepeKiagad MOBUHEH TIIHMOOKO pO3yMITH
OpeIMeT Yd TEeMYy PO3MOBH, 3HATH crenudiky mnepexnany i OyTH MaKCHUMallbHO
JTUTIJIOMATHIHUM Y TIPOIIeC] 3/1IHCHEHHS ITePeKIIaIiB.

3omux II. 1O.
Hayionanonuti aepoxocmiunuu ynisepcumem im. M. €. JKykoscvkoeo
«Xapkiecvkuu agiayiuHull IHCMUmymy
Hayxosuii kepienux — I'enemxa M. JI., kano. ¢ghinon. nayx,
ooyenm Kagheopu npuxiaoHoi tineeicmuxu

TEHJIEPHA JITHTBICTHKA.
OCOBJINBOCTI MOBHOI'O BUPAKEHHS TEHJIEPY
B AHIJIIMCBHKINU TA YKPATHCBKIN MOBAX

MoBa, Sk HOCIii KyJIbTYpPHHX, COIIIAJIbBHUX Ta I1HAWBIAYadbHUX I[IHHOCTEH,
BiToOpakae CKIaAHI acTEKTH CYCHUIBCTBA, 30KpeMa HOro YSBIEHHS IMPO TeHIACPHI
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poii. IlopiBHSIHHA aHIJIHCBKOI Ta YKpAaiHCBKOT MOB MOXE PO3KPUTH LIKaBl
0COOJIMBOCTI MOBHOT'O BUPAXXEHHS T€HIEPY.

Tennep (amrn. gender — craTh, Bix JaT. genus — pix) — couianbHi O3HAKH, SKi
NPUNKUCYIOTh JKIHKaM 1 4YOJIOBIKaM; IOB’si3aHI 3 (PEMIHHICTIO Ta MACKYJIIHHICTIO
COLIIaJIbH1 POJIi, IKMUX Yy IEBHOMY CYCIUIBCTBI OUIKYIOTh BiJ] )KIHOK 1 HOJOBIKIB.

Tenzmep — He 0i0JI0riYHA, a COLIOKYJIbTYPHA KAaTEropis: iHAMBIA HE OTPUMYE
TeHJep aBTOMAaTUYHO BiJl HAPOJKEHHS, a Ha0yBa€ y MPOILECI BKIIOYEHHS B CYCIUIbHE
KUTTA. BigTak, TeHIep BH3HAYAIOTh SK KYJIBTYPHO-CUMBOJIIYHE Ta COIiaIbHO-
00OyMOBJIEHE PO3YMIHHS CTaTi. SIKIIO CTaTh OCMUCIIOETHCS B KATETOPISX «40I08IK» 1
«JiCiHKa», TO TEHJAEp — Yy TepMIHAX «MACKYIiHHIcmby (YOJIOBIUE HaAyauao) i
«eminnicmoy ((KIHOUE HAYATIO).

Ienoepna ninzeicmuxa. CydacHuii CTaH JOCIKEHb T€HEPHOI JTIHIBICTUKY €
JOCUTh PO3BMHEHUM 1 OXOIUIIOE 0arato pI3HOMAHITHUX MIAXOAIB 1 HamnpsMiB
JOCTIKEHb. 3 OAHOTO OOKYy, IIe IMOB’S3aHO 3 AKTYaJbHICTIO MPOOJIEMH TeHIEPHOT
HEPIBHOCT1 B CYCIHUIBCTBI, 3 APYroro — i3 po3BUTKOM CaMOi JIHTBICTUKH SIK HAyKH.
TenjepHa JiHrBicTHKaA, JiHrBicTMuHa remgeponoris (amri. Gender linguistics), —
HAYKOBHU HAmpsM y CKJIaJl MDKIMCUUIUTIHAPHUX TEHIEPHHUX JIOCHIHKCHb, IO 3a
JOTIOMOTOI0  JIIHTBICTUYHOTO  TOHSTIHHOTO amapaty  BHUBYAE TeHIep
(COIOKYIBTYPHHI KOHCTPYKT, BIIHOCHO aBTOHOMHHMI Bij 0i10JI0TiYHOI cTaTi) y #oro
JIHTBICTUYHOMY IPOSIBI.

VY cydacHiil TeHJepHil JIHTBICTHIII BUKOPUCTOBYIOTh Pi3HI MIAXOIU ¥ METOIH
JOCIIJIPKEHbB, CEpeJl SIKUX MOKHA BUJIUTATH TaKI:

1. JliurBicCTUYHUIN aHai3 TEKCTIB JUIs BUSBJICHHS CTEPEOTHUITIB 1 HOPM,
MOB’SI3aHUX 13 TEHJIEPOM, IXHBOTO BIUIMBY Ha (OPMYBaHHS YSABIECHb MPO POJb
YOJIOBIKIB 1 )KIHOK y CyCHIBCTBI.

2. CoIioMIHTBICTAYHI JOCIIKEHHS, 0 TOCTIKYIOTh MOBJIICHHEBY TTOBEIIHKY
YOJIOBIKIB 1 JKIHOK, IXHI VSBJIGHHS IIpO MOBY Ta PI3HOMAaHITHI acCIEKTH
KOMYHIKaTHBHOT MOBEIIHKH.

3. JocmimxkeHHss pi3HUX KaHPIB MOBJEHHS, TaKUX SK peKjIama, IMOJITHUYHA
MoBa, MoBieHHS 3MI Tomio, /id BHUSBIEHHS B HUX CTEPEOTHIB, MOB’S3aHUX 3
TeHEPOM, Ta IX BIUTMBY Ha ()OPMYBaHHS YSBIICHb Y CYCITUIbCTBI.

AHaniz  MOGHUX ZpamMamuyHux ma JeKCUYHUX KOHCHMPYKUIl, W0
8i000pasicaromo renoep 6 an2iilcbKill ma yKpaiHcoKiil MOgax.

1. I'pamatuuni ocobmmBocTi. ITo-niepire, pi3HUAIS B CTPYKTYpPl IpaMaTUKH 000X
MOB BIUTMBA€ HA BUPAXKEHHS T€HIEPHOI IIEHTUYHOCTI. AHTIIIChKA MOBA, MOPIBHSHO
3 YKpaiHChKOIO, Ma€ MEHIII PO3BHMHEHY CHCTEMY CTAaTE€BHUX BIIIMIHIOBaHb CIIB, y TOU
4ac sIK YKpaiHChKa Ma€ YiTKO BHPaKE€H1 OPMHU JIJIsi HOJOBIYOTO Ta KIHOYOTO POAY B
IMEHHHKaX 1 mpuKkMeTHUKaX. Lle BimoOpaxkeHo B ciiOBaX, sIKI MalOTh Pi3Hi GOpMU JIst
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KIHOK Ta YOJIOBIKIB, TAKUX SIK cmydenm (4OJOBIK) 1 cmydenmka (K1HKa). AHTIIChKA
MOBa BUKOPHUCTOBY€ Oulbllle y3araJbHeHHX (OpM, IO HE 3aBXKAM INPUB’sI3aHI A0
KOHKpeTHOi cTari. KpiM TOro, y CHnulKyBaHHI aHIVIIMCHKOIO MOBOIO JAesKi (HopMHU
MOXYTh OyTH YHICEKCYalbHUMH, TOOTO 3aCTOCOBHMUMM 10 OYyIb-iKOi CTaTi, WLIO
poOUTh MOBY OUIBII THYYKOIO MJii BUPaKEHHSA IeHAEepHOi piBHOCTI. Hampuknan,
ciioBo teacher yxuBaetbes u1st MO3HAYCHHS SIK YOJIOBIKIB, TaK 1 KiHOK.

2. JlekcuyHl 0coOnMBOCTI. AHIUIIMChKAa Ta yKpaiHCbKa MOBH MalOTh CYTTEBI
BIIMIHHOCTI Ta MOAIOHOCTI1 IIOJI0 BiIOOpaKEHHS TeHIEPY.

OnHi€l0 3 TOJIOBHUX PI3HUIIL € T€, IO aHTJIIChKa MOBa Ma€ TPETIO 0CO0y
OJTHWHH, siIKa He BiapizHsaeThes 3a rernepom (he/she), Toxi sk ykpaiHchka mae pi3Hi
dbopmu 3aNexXHO BiJ TCHAEPY (8iH/60Ha). Y AHTIIMCBKIN MOBI TaKOX € BXKWBAHHS
HeocoOoBUX 3aiiMeHHUKIB (it), sIKI BXHMBaIOTh JJIA HEUTpPaTbHOI 0COO0M abo
peaMETIB, 10 B YKPAiHCHKI MOB1 HE Ma€ aHAJIOT1B.

CX0%O0CT1 MOJISITAIOTh Y TOMY, 110 OOMABI MOBH MalOTh MOXJIUBICTh Y>KUBaHHS
CTaTeBO-HEHTPAIILHUX CIIIB 1 BUPA3iB JJIsl BUPAKCHHS TCHICPHOT PIBHOCTI, sIK-0T they
B aHTJINCHKIN MOBI Ta 60HU B yKpaiHChKi. OOUBI MOBH TaKOX MarOTh MOXIJIHUBICTh
Y)KUBAaTU 3arajibHi IMEHHHKH, SKI HE MarOTh BIATIHKIB 3a TeHAEpPOM (HampHKIa,
colleague B aHriichKil 1 Koleca B yKPaTHCHKIN).

3. CortiokyabTypH1 0COOMMBOCTI. Y PI3HUX KYJIbTypax I€HIEPHI POJIi MOXKYTh
BIJIPI3HATHUCS, 110 BiTOOPaKA€ThCS Y BUPA3HUIITBI MOBH.

[TeBHi (hpa3u uu BUpa3u MOKYTh MAaTH pi3HE 3HAYCHHS JJIs1 YOJIOBIKIB 1 )KIHOK B
pi3HUX KyJabTypaX. B aHrmiichKiii MoBi nuMmu (pazamu MokyTh OyTr he’s a real man
abo she’s just a girl, sxi B ykpaiHCbKOMY MepeKiIaai MOXKYTh MaTH MPOTHICIKHHI
3ayM, aHDK B opuriHami. Ta B 000X MOBax IIi 3BOPOTH IIJKPECIIOIOTh TCHIACPHI
CTEPEOTHUIIH.

VY Toii cammii "yac B yKpaiHCHKIM MOBI € 3HayHa TpoOieMa 3 YKUBaHHSAM
YOJIOBIUMX (POPM IMEHHHKIB SIK 3arajbHUX, III0 MOXXE BUKJIMKATH YSIBJIECHHS IIPO TE,
mo neBHI npodecii ado poml MAXOAATh BUKIIOYHO ISl 4OJOBIKiB. OT mpuKIan
KUTbKOX TaKWX CIIB: JiKap, yuumenwb, Cy0osl.

B aHrmifcekiil TakoXX € SICKpaBUM TPHUKIAJ CJiB, SKI BIJHOCSATH TUIBKHA 0
KIHOK a00 YOJOBIKIB 1 BUKOPHCTOBYIOTH [IJISi OMHCY IXHIX POJEH y CYCHUIBCTBI.
Hanpuknazn, nurse TpamiiiiftHO ClipuiiMaeThCs SK JKiHO4Ya rpodecis, Toai sik engineer
YacTillle acoIIOETHCA 3 YOIOBIKAMHU.

OTXe, Cy4acHHI CBIT CTaBUTh yce OUIBIINI aKIEHT Ha PIiBHICTh T€HMAEPIB, i
MOBA, SIK BOKIIMBHIA 3aCi0 KOMYHIKaIIii, Biirpae BeJIUKy poib y GopMyBaHHI ySBICHb
PO POJTH YOJIOBIKIB 1 )KIHOK y CYCHIUIBCTBI. TeMa MOBHOTO BUPaXCHHSI TEHIEPY CTalla
aAKTyaJIbHOIO SIK y HAyKOBUX JOCHIDKCHHSX, TaK 1 y TPOMAACHKHX TUCKYCIfX,
0COOJIMBO B KOHTEKCTI MOPIBHSHHS MOBHHX OCOONMBOCTEH Yy PI3HUX KYJIbTypax i
MoBax. L4 Tema Hajja€ MOXIIMBICTD IIHOIIIE 3pO3yMITH MOBH1 OCOOJIMBOCTI T€HAEPY B
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aHTJIACHKIA Ta yKpalHCBKIM MOBax, po3i0paTucs y BIIMIHHOCTAX 1 CXOXKOCTSX, a
TaKOX NMOOyAyBaTH OLIBII TOJIEPAHTHE i PIBHONPABHE CYCHUIBCTBO.

Konominuyk A. B.
Hayionanvnuu aepoxocmiunuu ynisepcumem imeni M. €. JKykosecovkozo
«Xapkiscokuu asiayiunuu IHCMumym»y
Hayxosuii kepienux — binincoxa JI. 1., kano. ginon. nayx,
acucmenm Kageopu npukiaoHoi iHe8iCMUKY

NIAJIEKTHU YKPATHCBKOI MOBHA

JliajieKT — pi3HOBUJ MOBH, IO BXKUBAETHCS K 3aci0 MOPO3YMIHHS 0coOamu,
OB’ SI3aHUMU MK CO0OI0 TepUTOpi€to, (GaxoBOK a00 COIIAIBHOK CHUTBHICTIO. Mu
PO3IISTHEMO CaMe TePUTOPiaTbHI JIATCKTH.

TpaauiiiHo AiaJIeKTH HAIIOT MOBH TIOEHYIOTh Y TPU HApIvys:

— MBACHHO-CXTHE (CaMe BOHO € OCHOBOIO Cy4YacHOi yYKpaiHChKOi MOBH Ta €
HANOUIBII OTHOPIAHUM 3 YCiX);

— MiBJACHHO-3aX1/IHE;

— IBHIYHE.

DoHETUYHO HAWOLIBII CXO0K1 IMIBJACHHO-3aXiHE Ta MIBJICHHO-CXIIHE Hapidus.
binbir ¢cxoi rpaMaTUYHO MiBHIYHE Ta MIBJASHHO-CX1THE.

YkpaiHchKi 1ialeKTH 3a MekaMu Y KpaiHu.

[Tommpeni cepen HamAAKIiB yKpaiHChKMX TiepecesneHiiB Ha Kybani, y
Kpacnonmapcekomy ta CraBpomonbCcbkoMmy Kpasx, IToBomki, Cubipy, Ha Jlamexomy
Cxomi, a Takox y Kazaxcrani ta Kuprusii. Psg cremnoBux roBopiB 30epiraeTbcs B
PymyHii.

['oBopu miBAEHHO-3aXiMHOTO Hapiyysd momupeHi B MomaoBi, Pymysii,
Yropmwmai, CrnoBauuwni, [lompmii, a TakoX cepel HamAIKIB YKpaiHCHKHUX
nepecenenmiB y CIIIA ta Kanani.

YKkpaiHchbKi iajleKTH 32 MexkaMu Y KpaiHu.

[TiBHiuH1 Hapiy4sl YKpaiHChKOT MOBH 30JIMDKYIOTBHCSI C TMOJICBKUMH TOBOPaMHU
Binopyci. Ix BuzgingioTs sk mepeximHi GinopychKo-yKpaiHChKi rosopu. Jlo HuX
6mm3bKi ToBopu [imisimms.

JlianexkTHi BiAMiHHOCTI.

Jlns iBIEHHO-CX1THOTO Hapivus XapakTepHi donemu /i/,/u/,/ e/, /al,/y/,
/ 0 /; BUMOBa / 1 / B HEHATOJIONICH M Mo3uIlii 5K [e], a / e / - gk [u]: Hu(e)cn, Bu(e)m,
xe(n)BH, cu(e)my; 30epekeHHs TTOM IKIIIEHOTo / p / B KIHIII clloBa: 6azap’ «Oazapy,
KOcap ¢ «xocapy; MOIIMUPEHHS M’ IKUX MIUIUISTYUX: JIOII’ a «JI0IIay, 01K’ aT ¢ «O1KaThy;

110



BIAMOBIAHO (oHemi / ¢ / BHCTynawTh / X /, / XB /: ToXJi, XBaOpika; 0OMEXKEHO
3ycTpivaroThes appuxatu / 1k /, / 13/, / 13 ¢/, Ha iX MICIIl YaCTO BUCTYNAKOTh / 1 /, / %
/, 13/ Xyn’y «XoxKy», 0yxa, JKepeiy.

[liBaeHHO-3ax1JHEe HApIY4sl Ma€ Taki OCOOJMBOCTI: TBEpJa BUMOBA 3BYKY | p |:
|Oypal, [rupal, |[pagHo|, 3amicTh |Oyps|, |[rups|, [psaHO|; 3aKIHYEHHSAM -€ 3aMICTh -5 1
BIJICYTHICTIO JOBIOTH MPUTOJIOCHOIO B CJOBAX THUIIY [KUTTS|, [Becuwis|, [3uUwis|,
BUMOBJISITU BHACIIJOK I[bOTO SIK [KUTE|, |BECUI€|, |3U1€| BIAMIHKOBUMH 3aKIHUEHHIMU
IMEHHUKIB: |[KOBaJbOBi|, |KOHbOM|, [3€MJi|, 3aMICTh |KOBaJIeBi|, |[KOHEM|, [3emMIelo|
3aKIHYeHHSIM -ud (B J€IKMX TOBOpax) B IMEHaX MPUKMETHHUKIB M’ SKOTO
BIIMIHIOBaHHS, 1[0 MalOTh 3a3BHYail 3aKiHUCHHs -1d: |[cMHUH|, |[TpeTwii| 3amicTh
|cuHii|, [TpeTiii|.

Jlo mpukiany MNOJaHO KUIbKAa CIIB 13 CIIOBHUKA MJIaJIEKTy 3aKapHnaTChKHUX
JIPHUKIB:

— bapayooicumu — opamu,

— bacmitl — omeysb paii,

— Kapaeona — disua,

— cabamxa — cyboma,

— ceg’auKka — epeuKa,

— mapauoitl — 20podeyw,

— WM, WOM — OIiM,

— mepnentoK — napyoox,

— YKOpeHuti — y4eHull,

— ghetino, xeetino — pom,

— X00upKa, xooyxa — Hoaa,

— YUXMOPUMUCH — YeCAMUCH,

— waunopa — wicme.

Otxe, TepuTOpiaJIbHI JlAJEKTH — 1€ JITH HAIIOHAIBHOI PiMHOI MOBH, piAHI
nitu. Ix icHyBaHHS He ¥ie Ha KOy JiTepaTypHiii MoBi. HaBmaku, BoHU € Jkepenom
30araueHHs, OIMOPOIO, PE3EPBOM 1 3aMOPYKOIO0 PO3BUTKY JIITEPATYpHOI MOBH, KOJHU
CYpHUK — HETaTUBHE SIBUIIE B HAIIl MOBI, 3 KOTPUM MOTPIOHO OGOPOTHCS.

111



3MICT

AKTYAJIBHI TIPOBJEMM IIEPEKJIALY TA TEPMIHO3HABCTBA

AK IPUKJTAJHUX JITHI'BICTUYHUX JUCIUAIIJITH

Bopooeu 1. 1L
KAHPOBO-CTUJIICTUYHI ITPOBJIEMU

HAVYKOBO-TEXHIYHOI'O ITEPEKJIAZLY ...

T'opoans P. I

CKOPOYEHHA TA ABPEBIALIA B IT-COEPL......c.cooiiii,

Isep B. C.
OCOBJIMBOCTI INIEPEKJIAZLY IHTEPHALIIOHAJII3MIB
I IICEBJOIHTEPHALIIOHAJII3MIB 3 AHIJIIMCHKOT MOBU

YKPAIHCBEKOIO HA MATEPIAJII TEKCTIB ITYBJIIIIUCTUYHOI'O CTUIIIO. ..

Kipmapoes B. C.

BIUIMB BUIIHI'BI3MY HA IIEPEKJIAJL MDKMOBHHUX OMOHIMIB...............

Kipmapoes B. C.

JIIHI'BICTUYHI OCOBJIMBOCTTI ITEPEKJIAAY MIDKMOBHUX

OMOHIMIB YKPATHCBKOK MOBOIO..........ccoiiiiiiiiieiieieei e,
Kipmapoes B. C.

BUKOPUCTAHHA JIIHBICTUYHHUX TA EKCTPAJIIHI'BICTUYHUX

UMHHUKIB IIIJI YAC ITIEPEKJIAAY MDKMOBHHNX OMOHIMIB...................

Knroc M. O.

OCOBJIMBOCTI ITEPEKJIAJTY HA3B ®UIBMIB 3 AHIJIIICHKOI
YKPATHCBHKOIO MOBOIO: JIIHIBICTUYUHI ACIIEKTH. ...
Koeaniecoka A. A.

[IEPEKJIAJI [TACBHUX KOHCTPYKLIII

3 AHIJIIMCBKOT MOBHM YKPATHCBKOO. ...

Konomenrxo C. O.
ITEPEKJIAJI HA3B KOJIbOPIB 3 VKPATHCBKOI MOBU AHTJIIMCHKOIO:

OCOBJIMBOCTI TA ACIIEKTH. ... e

Kopuwiynoea 1. M.
®OPMYBAHHSI MOTUBALIL CTYAEHTIB JIJ151 YIOCKOHAJIEHHS
BOJIOAIHHA IHO3EMHOIO MOBOIO VY ITPOLECI BUBYEHHA

[TPO®ECIMHO - OPIEHTOBAHUX JUCHUIIIIH. ............ooiiiiieeicee

Komenkxo K. I'.

CTBOPEHHSI TEPMIHOJIOTI'I /1151 YKPAIHCBKUX TEXHIYHUX IOHATD. ..

Kpacunwvnukoea E. O.

HAVKOBO-TEXHIYHHUI IMEPEKJIAJT SK MOBO3HABYA JIUCLIUIIIIHA.......

Kynieg P. P.

OCHOBHI THUIIN 3AIIO3UYEHD 3A PIBHUMMU KPUTEPISIMU......................

Juxoeuenrxo H. O.
TPYIHOILLI ITPU ITEPEKJIAII AHI'TTOMOBHUX

HAVYKOBO-TEXHIUHIX TEKCTIB. ...t

13

16

19

20

22

24

28

29

32

34



Jyk’anenko A. O.

SIBULLE ACUMETPII B HEPEKIIAIL.....eeeeeeee oo

Myopak €. B.

PEKJIAMA V HEPEKJIAJTALIBKIN AISUIBHOCTL. ...l

Ilapgpenuyx K. B.
OCOBJIMBOCTI INIEPEKJIAZTY BJIACHUX HA3B

(AHI'JIO-YKPATHCBKMIA I YKPATHCHKO-AHT JIIMCHKUM ITEPEKJIAL). ... ...

Haciynuxk K. O.

AHAJII3 CTPYKTYPU TA OPI'AHI3ALIIl TEKCTIB V PI3BHUX MOBAX..........

Ilempoega Il. M.
KAJIbKYBAHHSA SK CITOCIB 3ATIO3UYEHHS YKPAIHCHKUX

ABIALTAHUX TEPMIHIB........iiiiii e

Hempywuna K. C.
OCOBJIMBOCTI ITEPEKJIAZTY ITACMBHMX KOHCTPYKIIIH

B TEXHIUHUX TA HAYKOBUX TEKCTAX ..o,

Ilycmogoiim A. B.

I'PAMATUYHI OCOBJIMBOCTI ITEPEKJIAAY PEKITAMHUX CJIOT'AHIB.......

Cnigsax I. B.
I[TOHATTS «TEPMIH» ¥V CYHACHUX ITPUKJIAJHUX

JIHTBICTUYHUX JOCIIKEHHSAX . ...

Cmapooyouesa O. C., I'enemka M. JI.
ADPO-AMEPUKAHCBHKMIA JIAJIEKT AHTJIICHKOI MOBH

(AFRICAN-AMERICAN VERNACULAR ENGLISH)......cooiiiiiiiiiie

Damecea B. C.

BIIMIHHOCTI B AMEPUKAHCBKOMY TA BPUTAHCBKOMY BAPIAHTAX
AHTIJIIICHKOI MOBU: OCOBJIMBOCTI TPAMATUKU TA BUMOBH............

Llein 1. O.
CIIOCOBHU ITEPEKJIAJITY HOPMATHUBHNMX BIAIIOBIJIHUKIB
VKPATHCbKUX AKTUBHUX JICIIPUKMETHUKIB

AHTJTIIACBKOIO MOBOIJO. ...,

Hlynveina K. C.
CIIOCOBM ITEPEKJIAZTY AHTJIIMCBKNX ®PA3EOJIOTTYHUX

OJIMHULIb YKPATHCBKOIO MOBOIJO........couuiiiiiiiiiiie e

Hxkoeenko M. M.
OCOBJIMBOCTI IIEPEKJIALY AHTJIOMOBHOI ®YTBOJIbHOT

TEPMIHOJIOT'II TA CJIEHT'Y YKPATHCBKOIO MOBOJIO. ...,

Axywro A. C.

VKPATHCBKI 3AIIO3UYEHHS B AHTJIIMCBKIM MOBI.....oooviiieeiee

Biliavska A. A4.
THE MORPHOLOGY OF -LY AND THE CATEGORIAL STATUS

OF ‘ADVERBS’ INENGLISH. ...

Bilous A. V.

FEATURES OF TRANSLATION OF NEOLOGISMS IN SOCIAL NETWORKS...

113

36

38

39

41

42

44

48

50

52

53

55

58

62

65

66



Heletka M. L.

THE SPECIFICS OF THE ENGLISH DESCRIPTIVE ADJECTIVES ENDING IN -

IC AND —lC A L. ... 68
Horlach S.

OPTIMIZING HUMAN-AI INTERACTION: EMOTIONAL INFLUENCE ON

LARGE LANGUAGE MODELS. ..., 70
Isakova L.

THE SPECIFICS OF THE ENGLISH-UKRAINIAN TRANSLATION

OF UAYV TERMS . ..o e 71
Loskot R. O.

THE IMPACT OF CULTURAL NUANCES ON TRANSLATION ACCURACY..... 73
Maltseva A. O.

FEATURES OF LOCALIZATION OF COMPUTER GAMES, TAKING INTO
ACCOUNT THE SPECIFICS OF THIS TYPE OF TRANSLATION.............conu. 75
Karavan O. S.

SPECIFICS OF PHRASAL VERBS IN THE ENGLISH LANGUAGE.................. 79
Romanovskyi M. R.

THE KEY ASPECTS OF TRANSLATION TRANSFORMATIONS

IN MODERN AIRPORT TERMINOLOGY ..ot 82
SamkoV. O., Heletka M. L.

FUNDAMENTALS OF MILITARY TRANSLATION......cooiiiiii i, 84
Yampol M.V.

TRANSLATION OF ENGLISH REDUPLICATION INTO UKRAINIAN.............. 86
Zhdaniuk T.

FEATURES OF THE TRANSLATION OF MENU

INTO THE UKRAINIAN LANGUAGE. ... 88

CYYACHI IIIIXOAU 10 BUKJIIAJAHHSA IHO3EMHUX MOB

Bapywikina 1O. O.
OEHOMEH I[OIYJIAPHOCTI OCBITHBOI'O KOHTEHTY

JUII BUBYEHHA MOB B IHTEPHETI TA TUIIM TAKOI'O KOHTEHTY .......... 91
Lopatin D. S.

MODERN APPROACHES TO TEACHING FOREIGN LANGUAGES................ 93
Lytvynenko M.

MODERN APPROACHES TO LEARNING FOREIGN LANGUAGES................ 94
Rudenko P.

MODERN WAYS OF TEACHING FOREIGN LANGUAGES...............cceeeeen. 95

OIITUMIBALIA CIIVIKYBAHHA B CUCTEMI «JIIOJAUHA — MALLIMHA»

Honzoea M. B.
PO3POBJIEHHA TA OLIIHKA KOMIT'IOTEPHUX IHCTPYMEHTIB
JJIAA BUBUEHHSA ®OHETUKU TABUMOBU.........ooiiiiiiiii i, 97

114



Kypoa I'. B.

OCOBJIMBOCTI ITEPEKJIAJTY HEXYZIOXKHIX TUITIB TEKCTIB

3A JIOTIOMOI'OIO KOMIT'FOTEPHUX TTPOTPAM........oiviiiiiieieiee
Pooin O. O.

[TPOBJIEMATUKA MEXAHIYHOI'O ITEPEKJIATY

TA IIJIAXU 1T BUPTIIEHHS. ...

3B’SI30K ITPUKJIA JHOI JIIHTBICTUKH 3 THIIUMHA HAYKAMHU

Benoe O. M.

BILIMB IHTEPHETY TA COIIAJIbHUX MEPEX

HA CYUACHY YKPATHCBKY MOBY ...ttt e,
binincoka JI. I1.

KOHOTATHUBHO MAPKOBAHI MIKPOTOIIOHIMHU ITOKYTTS..........ev...
3inenko A. P.

[IOJIITUYHA KOPEKTHICTH ITPU ITO3HAYEHHI JIFOJIEN

HEBHUX ETHIYHUX TA PACOBUX TPVYIL.....ouiiiiiiiiii e,
3omux I1. IO.

TEHJIEPHA JITHI'BICTHKA. OCOBJIMBOCTI MOBHOI'O BUPAXKEHHS
TEHJIEPY B AHIJIIMCBKIN TA YKPATHCBHKIM MOBAX.......oueivieeieeeenn,
Konomiiiuyk A. B.

JITAJTTEKTU YKPATHCBKOI MOBMU........oouuiiiiiiiie e

115

98

100

106



BUMOI' 1O O®OPMJIEHHS TE3 JOIOBIII HA KOH®EPEHIIIT
«AKTYAJIbHI [TPOBJIEMU I[TPUKJIAJHOI JIIHTBICTUKH O4YHMA
HAYKOBOI MOJIOLI»

Marepianu n0 myOikaiii MpuiMaroThesl BiJl CTYICHTIB, acIpaHTIB 1 MOJIOUX
BUYEHUX, L0 MPALIOIOTh y LIAPUHI TPUKIAAHOL TIHT BICTUKH.
Moea nyéaikayiit, ykpaiHCbKa, aHTJIIMChHKA.
Qbcaz nyonikauii, y mexax 1—2 CTOpiHOK.
IIpaBuia opopMiieHHSI PYKOIUCIB

1. Te3u momarOThCsl B CISKTPOHHOMY BUTIISAI (JIMCK, €IEKTPOHHHWM JIUCT) B
penakiii  Word 0e3 aBTOMaTHYHMX MEPEHOCIB Pa3oM i3  PO3APYKOBAHUM
NPUMIPHUKOM TEKCTY.

2. BignenTtpoBaHe NpI3BUINE Ta IHIMIAIM aBTOpa TOJAETHCS HANIGHCUPHUM
Kypcugeom, TiJi HUMH y UEHTPl psSAKa JIPYKYIOTHCS Ha3Ba BHUIIOTO HABYAJIBHOTO
3aKiany (Kypcuseom) 1 TpI3BUINE, IHIMIAJIM Ta I0Cajga HAYKOBOI'O KEpIBHHKA.
[Tocepenuni ocTaHHbOTrO psigka mojaerbes Tema jgonosini BEJIMKVMMMU nitepamu.
3arojioBOK CTaTTi APYKyeThes yepes 1,5 inrepBanu mpudrom 14 Times New Roman.

3. OCHOBHHUM TEKCT PYKOIUCY APyKYyeTbes uepes 1,15 inTepBanu mpudtom 14
Times New Roman, 6eperu ycrogun — 2 cm. A63anuuii Bizcryn — 1,25 cm. Yitko
nudepeHIioThes Tupe (—) ta gedic (-).

4. ImocTpaTHBHUN MaTepian MOJAEThCA Kypcusom. 3HAYEHHS CIIB MOAAIOTHCA
gyepes Thupe ab0 OepyThCs Y JIAIKH.

5. IliapsiakoBi BUHOCKH HE JIOITYCKAIOTHCS.

6. Koxuuii mpuMmipHuK Te3 Mae OyTH 3aBi30BaHMI HAYKOBUM KEPIBHUKOM (Y
BEPXHBOMY JTIBOMY KYTKY MEPIIOi CTOPIHKN).

VYci maTepianu mogaroThes y (aitii.

[Tomani Matepiany HE PEIICH3YIOThCS 1 HE TTIOBEPTAIOTHCSI.

Peoakuiiina xonecis
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